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Nida visy pirma yra vieta /
First of all, Nida is a place

Vieta tarp dviejy vandeny, pazyméta pilkSvai
gelsvu sméliu, dideliu pilkajmélynu dangumi
ir samaninio zalumo pusyny démémis. Tas
pats horizontalus peizazas gali suzibéti mili-
jonais Svelniy veésiy atspalviy, priklausomai
nuo dienos ir mety laiko ir nuo tavo nuotaikos.
Kad ten nusigautum, reikia plaukti keltu. Sis
perplaukimas atskiria kasdienybe ir Nida: ga-
tves, kavinés, draugai, prieSai, darbas ir namai
lieka anapus. Tu atvyksti j vienintele Lietuvos
,,salg* — zemés juosta, kurig riboja vanduo

ir Rusija. Rupesciai persikelia kartu. Ta¢iau
atskirti nuo kasdienybés jie sumazéja ir jgauna
aiSkesnius konttrus. Tokius ripescius lengviau
spresti. Triksta zmoniy ir veiksmo, tad lieki
pats su savimi. Bet jeigu tai per sunku — Nida
paguodzia savo groziu.

Kiek laiko galima mégautis gamta ir savityra?
Savaitg? Dvi? Bendravimo alkis pradeda
kamuoti padoriau susipazinus su aplinka. Tuo-
met Nidos meno kolonija pasidaro aktuali.

Kolonija sukiiré ir pastaté Vilniaus dailés aka-
demija. Nuo pat pradziy ji buvo jsivaizduojama
kaip prieglobstis (déstantiems) menininkams

ir studentams, vieta, kurioje galima susikaup-
ti ir dirbti, taip pat — kaip meno edukacijos
eksperimenty laboratorija. Kolonijos id¢ja
buvo puoseléjama beveik du desimtmecius, o
2011 kova darbas pagaliau buvo uzbaigtas —
kolonija atvéré duris. Jos pavadinimas ne veltui
siejasi su Nidos menininky kolonija, kurig

XIX a. jkure Karaliau¢iaus dailés akademijos

A place between two waters, coloured by
greyish gold sand, big silvery blue sky and
patches of mossy green pine forest. The same
horizontal landscape can reveal millions of
soft cool tones depending on the time of the
day, the season and your own mind. You have
to take a ferry to get there. This water cross-
ing is a border between everyday and Nida:
streets, bars, friends, enemies, work, home
are left behind. You enter the only Lithuanian
‘island’ — a piece of land confined by water
and Russia. Worries come over here with you.
However, isolated from the routine, they are
weaker, clearer and easier to confront. The
lack of people and action leaves you with
yourself, but if it's too tough, Nida offers
comfort in beauty.

How long can you enjoy nature and your own
self? A week? Two weeks? The hunger for
socialising usually starts growing as soon as
you get to know the place. This is when Nida
Art Colony starts to matter.

The Colony was initiated and developed by
the Vilnius Academy of Arts as a retreat for
(teaching) artists and students, as a place to
focus and work, and as a base for innova-
tions in art education. It had been nurtured
for almost two decades and finally opened in
March 2011. The Colony's name derives from
the Nida artists' colony formed in the 19th
century by professors, students and alumni



déstytojai, studentai ir absolventai (daugiau
apie istoring kolonija www.nidacolony.lt/1t/
kolonija/istorija). Nors $iandieniné Nidos
meno kolonija nesiruosia rekonstruoti istorinés
praeities, ji t¢sia kolonijos tradicija, atrasdama
ir aktualizuodama i§ naujo.

Kolonija turi du pagrindinius veiklos barus:
tarptauting Nidos menininky rezidencijy pro-
gramg ir trumpalaikius meno bei edukacijos
projektus. Beiidrosios kolonijos patalpos ir
kolektyviniai renginiai suburia abiejy veikly
dalyvius, provokuoja pazintis ir padeda kurti
nedidele, sava menininky bendruomeng. Ji,
savo ruoztu, gali skatinti naujus kiirybinius
sumanymus ir meninj bendradarbiavima, o
tai ir yra pagrindinis kolonijos tikslas. Be to,
menininky bendruomené gali pléstis ir turtéti
isijungdama i vieting Neringos bendruomeng
(arba pastaraja jtraukdama j kolonijos gyveni-
ma). Tai dar tikimés pasiekti: kol kas kolonija
bando ieskoti bendry susidomeéjimo tasky ir
ugdyti abipusj pasitikéjima. Yra ir daugiau
minciy, kurias norétysi jgyvendinti. Pavyz-
dziui, teminés rezidencijos arba renginiy, skir-
ty alternatyviems meno mokymo metodams,
ciklas. Kolonija nepadeda ir nepadés padaryti
meninés karjeros. Uzsienio rezidentams i
¢ia net sudétinga susipazinti su Lietuvos
kulttiriniu gyvenimu. Mes tik sitilome laikg ir
vienatve, prasminga bendravima, gera turinj,
grozio terapij ir — taip — jkvépima. Sis zur-
nalas uzfiksuos miisy atradimus ir tikriausiai
klystkelius. Kelioné prasideda.

Whkdomoyji direktoré Rasa Antanaviciité

of the Koenigsberg Art Academy (more on
the historic colony at www.nidacolony.lt/en/
colony/history). The present Nida Art Colony
does not aim to revive the historic phenom-
enon. However, it continues the tradition by
reinventing and reinterpreting it.

The Colony has two main fields of action:

the international Nida Artist-in-Residence
Programme and short-term cultural and
educational projects. The Colony's communal
spaces and collective events offer a chance
for these audiences to merge, communicate
and build a small community of fellow art-
ists. This, in turn, can induce new ideas and
collaborative projects, which are the main
purpose of the Colony's existence. The
artistic community could grow and enrich
itself by integrating into the local community
(or by integrating the latter into the Colony's
life). This is still to be achieved: the Colony
tries to develop common interests and build
mutual reliance. There are also other ideas to
be implemented, for ex. thematic residencies
or continuous events focusing on innovative
methods in art education. The Colony does
not and will not offer career opportunities. It
is even difficult to get to know the Lithuanian
art world from here. What we seek to offer is
time and solitude, thoughtful socialising, solid
content, beauty therapy and, yes, inspiration.
This logbook will record our discoveries and,
probably, detours. Let the journey begin.

Executive director Rasa Antanaviciiité



IZanga: Kolonijos ritmu /
Introduction: In the Rhyth

the Colony

356 km nuo Vilniaus, 5 valandos kelio,$
Ciausia vieta Lietuvoje, trumpiausigi’Lietuvai
priklausanti teritorija, 3 km iki Rasijos (ir

nas Paulis Sar-
65-aisiais, 50 km

besitesiantys mélynosios véliavos balto smélio

Europos Sajungos sienos), J
tre'as ir jo Seselis kopose

papludimiai, UNESCO paveldo vieta ir dar
daug epitety galima priskirti Nidai, kuri, be to,
nuo XIX amziaus tarp menininky zinoma ir
kaip svetinga vieta jiems ir jy inspiracijoms.

ZURNALAS

Sis leidinys pradeda naujg istorijy, mitologijy
ir apmastymy apie Nida serija. Cia Nida ir
Neringa bus pristatomos bei perzaidziamos
vis naujai atvykstan¢iy menininky, kuratoriy,
kritiky, tyréjy ir studenty akimis. VDA Nidos
tancios diskusijos ir susitikimai, apmastymai
ar tiesiog aplinkos fiksavimas ir tyrimas taps
pagrindiniu leidinio turiniu.

Pavadinimui pasirinktas zodis ,,zurnalas*

turi ne tik tradicing prasme, bet gali biiti
suprantamas ir kaip laivo ar léktuvo zurnalas
(log), kuriame jrasomi pagrindiniai kelionés
duomenys (geografinés koordinatés ir pan.)
Nors realybéje kolonija stovi konkrecioje
vietoje, taciau | ja atvykstantys ir iSvykstantys
zmoneés sukuria nuolatinio keliavimo jsptdj.
Taigi sezonais leidziamas Nidos meno koloni-
jos zurnalas ne tik dokumentuos vykstancius
procesus, bet ir juos analizuos, kritiskai vertins
vietiniame ir tarptautiniame kontekste.

356 km away from Vilnius, 5 hours of driving,
the sunniest place in Lithuania, the shortest-
owned Lithuanian territory, 3 km to Russia
(and the border of the European Union), Jean
Paul Sartre and his shadow in the dunes in
1965, blue flag white sand beaches stretching
for 50 km, UNESCO world heritage site, and
many other epithets stand for Nida, including
the fact that since the 19th century it has had
an excellent reputation among artists for being
hospitable both to them and their inspirations.

THE MAGAZINE

This publication is meant to start a new series
of stories, mythologies and contemplations on
Nida. Here we will present and re-play Nida
in the eyes of newly coming artists, curators,
critics, explorers and students. The artworks
created at Nida Art Colony of Vilnius Acad-
emy of Arts, as well as discussions, meetings,
reflections, or just records and analysis of

the atmosphere are to form the bulk of the
contents of our publication.

This is not just a magazine in the traditional
sense: you can interpret it also as a log where
the captains of ships or planes put down the
basic data of their journeys (geographic coor-
dinates, etc.) In reality, our colony is located
in a particular place, but there are so many
people coming in and out of it that they form
an impression of permanent travelling. So the
seasonal magazine of Nida Art Colony is going
to document the ongoing processes, but also to
analyse them and give them a critical evalua-
tion both in the local and international context.



PASIRUOSIMAS

Kolonijos programg detaliau kurti pradéjome
dar 2010-yjy pavasarj, ir, vis labiau artéjant ati-
darymo valandai, jsivaizdavome ja kaip 1étaja
zong, kur menininkai, kuratoriai, studentai ir
tyréjai atvyksta i sulétéjusi laika ir iSsitgsusia
erdve ramiai susidélioti savo seny ir pradéti
naujy darby. Kaip $iy lukesciy issipildyma
2011 mety vasarj kartu su Jodi Rose ir Min-
daugu Gapsevi¢iumi bei projektu T-R-A-C-
E-S.net Berlyne vykstan¢iame medijy meno
festivalyje ,, Transmediale® greitojo konteksto
rémuose surengéme 1étosios zonos renginiy.

Ten dalyvius vai§inome lietuvisky zoleliy

arbatomis su pyragu ir stengiameés sukurti

patogia erdve nejpareigojantiems pokalbiams
bei tarpkultiriniams apsikeitimams. Taip jgij¢
igtdziy ir naujy kontakty, grizome isbandyti
savo idejy Nidoje. Taciau likesciai buvo sau, o

gyvenimas kolonijoje — sau.

KOLONIIOS AT(S)IDARYMAS

Vilniaus dailés akademijos (VDA) vasaros
ktirybos ir praktikos bazé ankstyva 2011-yjy
pavasarj tapo VDA Nidos meno kolonija. Zi-
noma, ne per vieng naktj ir ne vieno zmogaus,
o didelés VDA komandos ir réméjy deka. Bu-
vusi tik Vilniaus dailés akademijos studenty ir
destytojy susitikimo vieta, po rekonstrukcijos
jii8siplété ir atsiveére tarptautiniam bendra-
darbiavimui, mainams ir meno edukacijos
naujovéms. Dabar nuolat kolonijoje veikia
tarptautiné menininky rezidencijy programa,
kurioje nuo 1 iki 4 ménesiy gyvena ir kuria

5 uzsienio ir Lietuvos menininkai, vyksta
kiirybinés dirbtuves, konferencijos, semina-
rai, parodos, studenty praktikos ir menininky
susitikimai.

VDA Nidos meno kolonija atsidaré 2011
m. kovo 19 dieng ir uzpildé erdves studenty

THE PREPARATIONS

We had started a more detailed arrangement
of the Colony programme as early as in the
spring of 2010, and as the opening hour was
getting closer, we imagined it as a slow zone
where artists, curators, students and explorers
would enter a state of slowly creeping time
and extended space in order to have a calm
reflection on their previous works and start
something new. To realize our expectations, in
February 2011 me, Jodi Rose and Mindaugas
Gapsevicius, together with T-R-A-C-E-S.net,
participated in the Transmediale media art
festival in Berlin, and organized some slow-
zone events in the framework of a fast context
there. We invited our visitors to taste some
Lithuanian herbal teas and pies, and tried to
create a cosy space for informal conversations
and intercultural exchange. From there, we
carried our new skills and new contacts back
to Nida to try and implement our ideas.

THE OPENING OF THE COLONY

The formersummer camp for creativity and
recreation owned by Vilnius Academy of Arts
(VAA) turned into-VAA Nida Art Colony in
the early spring of 2011 — naturally, not over-
night and by the efforts of not just one person,
but a big VAA team and their sponsors.
Formerly just a meeting place for the students
and teachers of Vilnius Academy of Arts, after
the reconstruction it expanded and opened

up for international cooperation, exchange
and innovations in art education. Now the
Colony regularly offers an artist-in-residence
programme that lasts from 1 to 4 months to
host 5 artists from Lithuania and other coun-
tries, hold workshops, conferences, seminars,
exhibitions, students' practical trainings, and
meetings of artists.



darbais, kiekvieng erdve (nuo sandélio ir
karybiniy dirbtuviy iki kambario) paversda-
ma laikina galerija. Vakare kolonijoje kaip
performansas ir paroda buvo pristatyti savaités
trukmes dirbtuviy ,,Kursiy Nerijos garso ir
vaizdo takelis* (kuratoriai Linas Ramanauskas
ir Tautvydas Bajerkevicius) rezultatai. Koloni-
joje dar net nebuvo visy baldy, o menininkai
ja apsildé gyvendami ir kurdami (dalj pirmyjy
kiriniy galite pamatyti ¢ia www.vimeo.com/
nidacolony). Ta naktj kolonija atlaiké 150
sveciy ir daugiau kaip 100 nakvotojy — tai yra

mazdaug dvigubai daugiau nei tur¢jo lovy.

Po savaités i ja pradéjo plaukti pirmieji meni-
ninkai-rezidentai, su savimi atsivezdami idéjy
ir fantazijy, kuo kolonija galéty tapti. Nereikty
pamirsti ir paties pirmojo kolonijos rezidento
pranciizy menininko Quentino Armando,
kuris vieséjo ir karé kovo 1-23 dienomis.

Ji bty galima jvardinti kaip startinj (nulinj)
rezidenta, nes, jam atvykus, studijoje nebuvo
nei lovos, nei kity baldy. Taciau kasdien prie
darby prisijungdavo vis nauji darbininkai,

ir studija pamazu tapo paruosta menininky
kirybingam gyvenimui.

MENININKU REZIDENCIJOS RIT

Kovo—geguzés ménesiais | kolorija kvietéme
reziduoti menininkus, kurie rforéty tyrinéti
vieting aplinka, kurti jvigtintus kiirinius bei
prisidéti prie kolonijos bendruomeniskumo
skatinimo. Tais mehesiais su T-R-A-C-E-S ir
KKNORD stipendijomis vienu metu rezidavo
12 menininky, kurie uzktre kolonijoje pirtj
tikraja ir perkeltine $io Zodzio prasme. Taigi,
ilgai planuota tikroji pirtis atsirado ,,Error*
kolektyvo kiirybinémis pastangomis. ISties tai
buvo ne viena, o net trys pir¢iy modifikacijos,

Nida Art Colony opened on March 19, 2011,
filling the space with students' works and
turning each of the spaces (from the warehouse
and workshops up to a single room) into a
temporary gallery. In the evening of that day,
curators Linas Ramanauskas and Tautvydas
Bajarkevicius presented a performance and ex-
hibition to display the results of their one-week
workshop Kursiy Nerijos garso ir vaizdo take-
lis (Curonian Spit Sound and Image Track).

At that moment, the Colony did not even have
enough furniture, so the artists warmed it up by
living and working there: you can see some of
their first works at www.vimeo.com/nidacolo-
ny. That night, the Colony survived the visit of
150 guests, more than 100 of whom stayed for
the night — that is, twice as many people as the
number of available beds.

As soon as one week later, the Colony met its
first travellers — the artists in residence who
brought their ideas‘and fantasies of what the
Colony might bécome. A special mention here
goes to the French artist Quentin Armand, who
was the very first resident of the Colony, living
and working there from March 1 to March 23.
e can give him a proud title of the starting
(zero) resident: when he came to the studio,
it did not have a bed and any other furniture,
but little by little, with new workers coming
every day, the studio was ready for the artist's
creative living.

IN THE RHYTHM OF ARTISTS'
RESIDENCY

For March to May residencies, we invited
artists who would like to observe the local sur-
roundings, make site-specific works and con-
tribute to establishing a communal spirit at the
Colony. Those months brought us 12 artists
with T-R-A-C-E-S and Nordic Culture Point
scholarships, who made it hot in the Colony,
literally and figuratively. The long-planned
real sauna was born thanks to the creative ef-
fort of the Error collective. Actually, it was not



kurios pagal skirtingas funkcijas ir turinio
programas tapo diskusijy, meno performan-
sy, kvapy terapijos ar net i§sipérimo nuo
velniy ir blogy emocijy vietomis. Perkeltine
prasme tuos keleta ménesiy kolonijoje vyko ir
socialiné (santykiy) pirtis: dramos, sudétin-
gos asmeniniy santykiy istorijos ir laukiniai
vakaréliai. Galima sakyti, kad menininky,
kolonijos darbuotojy ir laikinai atvykstanciy
studenty bei projekty dalyviy gyvenimas kartu
pasirodeé kaip suintensyvintas ir koncentruo-
tas ekscentriskos ir kiirybiskos visuomenés

modelis.

Taciau jdomiausia, kaip uzsienio menininkams
kolonija taps kiirybos ieSkojimy vieta. Kaip juy
kiiryba jtakos vietiné aplinka, vienuma, kartu
reziduojantys kiti menininkai ir studentai bei
maza Nidos gyventojy bendruomené? Pirmyjy
rezidenty mintis galite perskaityti pokalbiuose
apie Nida ir rezidencija, o klirinius pamatyti
ju portfolio.

Pirmieji rezidentai buvo labai skirtingo profi-
lio menininkai, doméjesi jvairiomis proble-
momis ir naudoj¢ pacias jvairiausias medijas.
Zinoma, kaip ir buvo nurodyta kvietime, dau-
guma atvykusiy menininky domgjosi vietiniu
gamtiniu ir kult@riniu paveldu, salygomis bei
vietine bendruomene.

Suomé menininké Hanna Husberg, tyrinéjanti
dirbtinius oro ir klimato poky¢ius, atskleidé
visai netikétg pozitrj j Kur$iy nerija. Jos
sukurti atvirukai su prototipiniais peizazais
kalba apie Kursiy nerijos peizazo dirbtinuma.
Pasak menininkés, jei dabartinis peizazas
buvo sukonstruotas dirbtinai, tai kodél nebiity
galima atlikti dar vieno pakeitimo, pasitel-
kiant panaSy metoda — medziy sodinimg.
XIX amziuje zmogus medzius sodino tam,
kad sustabdyty kopas, o dabar dirbtiniai balti
medziai galéty biiti sodinami tam, kad padi-

one sauna, but three modifications of a sauna
with different functions and programmes,
which became places for discussions, artistic
performances and scent therapy, places where
one could even use sauna switches to drive
out the devil or negative emotions. In the
figurative sense, during those few months the
Colony was also a social (relational) hot spot:
it witnessed dramas, complicated personal
relationship stories and wild parties. It looked
like for the artists, the Colony staff and the
students or project participants coming there
for a short term, living together turned into
an intensified and concentrated eccentric and
creative society model.

To tell you the truth, the most interesting issue
for us was how the foreign artists were going
to turn the Colony into a place for their crea-
tive quest. How their work was going to fall
under the influence of the local surroundings,
solitude, other artists and students residing

at the same period, as well as the small com-
munity of Nida's local inhabitants. Now you
can read the impressions of the first residents
in their conversations about Nida and the resi-
dency, and see their works in their portfolio.

In fact, the first residents were artists of very
different profiles, interested in various prob-
lems and using a variety of media. Indeed,
just as it had been proposed in the invitation,
most of the artists who came to stay at the
Colony took an interest in the local natural
and cultural heritage and conditions, as well as
the local community.

Hanna Husberg, Finnish artist exploring
artificial changes in the air and the climate,
displayed a very unexpected point of view on
the Curonian Spit. She made postcards with
prototype views to speak about the artificial-
ity of the Spit's landscape. In the words of the
artist, if the current landscape was artificially
made, why not make another change by using



dinty zemés pavirSiaus albedo — saulés Sviesos
atspindéjimo koeficientg — ir taip sumazinty
klimato atSilima. Mat kuo pavirSius tamsesnis
(pvz., dabar nerijoje vyrauja tamsiis pusynai),
tuo maziau atspindima Sviesos ir tuo labiau
Syla klimatas. Kitas jos pasitilymas buvo
apgyvendinti Kur$iy marias ryskiaspalviais
(oranziniais, zaliais, raudonais ar mélynais)
dumbliais, kurie ne tik privilioty naujus turisty
srautus, bet ir buty svarbiis CO2 jsisavinto-
jai. Taigi Sie (fu)turistiniai atvirukai ir nauji
ispudingi peizazai galéty tapti viso pasaulio
turisty traukos objektu. Hanna Husberg ne tik
tyrin¢jo dirbtinius peizazus, bet juos ir kiiré
savo studijoje i§ Simty kilogramy druskos ir
vandens gamindama kristalus bei leisdama

jiems laisvai keistis.

Tuo tarpu i§ Cikagos atvykes menininkas
Gwenas-Aélas Lynnas kiiré naudodamasis

ne, kaip jprasta mene, regos, bet skonio ir
uoslés juslémis. Jo pasivaik§¢iojimai po
Kursiy nerijg virto zoleliy arbaty ritualais ir
performansais bei kvapy zemélapiu. Balandzio
ir geguzés meénesiais, sprogstant pumpurams ir
besiskleidziant ziedams, menininkas kasdieniy
pasivaiks¢iojimo ritualy metu fiksavo, rinko

ir aprasinéjo vieting flora, taip atskleisdamas
dar iki Siol netyrinéta nerijos kvapy pasau-

li. Sj zemélapj galima pasiimti bet kam ir,
vaiksc¢iojant po Kursiy nerija, i§ naujo patirti
kvapus. Tik reikia turéti omenyje, kad kvapai

yra sezoniniai.

Latvio Kri§so Salmanio pasivaiks¢iojimo
trajektorijos driekési juros pakrante, kur jis
rinko jvairiaspalvius ir jvairiastiklius objektus,
iSmestus i§ juros. I$ spalvingy plastmasiniy
deziy jis atktiré horizonto linija, o véliau jas
perdirbes, paverté animuota potvynio patir-
timi. Tuo tarpu i§ pakrantés surinkti buteliai
atskleidé Nidos pakrantés rysiy geografija
(dauguma etikeciy buvo rusiskos ir lenkis-

a similar method — tree planting? If in the 19th
century the locals were planting trees to stop
the dunes from swallowing the villages, today
we could plant artificial white trees in order

to increase albedo — the diffuse reflectiv-

ity or reflecting power of the earth's surface

— and thus reduce climate warming. Hanna
explained that the darker a surface was (the
Spit, for instance, is mainly covered with dark
pine forests), the less light it reflected and the
more the climate is warmed. Her other sug-
gestion was to populate the Curonian Lagoon
with bright-coloured (orange, green, red or
blue) algae that would not only attract tourists,
but also act as important CO2 absorbers. Her
futuristic postcards and the new impressive
landscapes could become an object for attract-
ing tourists from all over the world. Moreover,
Hanna Husberg was not just exploring artifi-
cial landscapes — she was also creating them in
her studio by building crystals out of hundreds
of kilos of salt and allowing them to change in
uncontrolled ways.

Meanwhile, Gwen-Aé&l Lynn, who came from
Chicago, was making art by using not the
vision, as it is usual, but other senses: taste
and smell. His walks along the Curonian Spit
resulted in herbal tea rituals and performances,
as well as a map of scents. In April and May,
when the trees are opening their buds for
leaves and blossoms, the artist performed long
daily walking rituals to record, collect and
describe the local flora and reveal the world of
Curonian Spit smells that no one had explored
before. Everyone can take his map and travel
on foot in the Spit, feeling the smells once
again — but the traveller has to bear in mind
that the smells are subject to seasonal changes.

For Kri$s Salmanis, artist from Latvia, the
walking route ran along the seaside, where

he gathered objects of many colours and
materials that the sea had thrown out. He used
the colourful plastic boxes to reconstruct the



kos), o 1§ jy sukonstruota muzikiné dézuté
leido klausytojams patirti kolektyvinj stiklo
bruzdes;j.

Australy menininké i§ Berlyno Jodi Rose savo
kiiryboje taip pat pasitelké pakrantés gérybes:
ji pajiiryje rinko ir jrasin€jo visus pagaunamus
radijo signalus, i§ kuriy véliau sukiiré garso
kompozicija. Ja pavadino ,,Nidos radijo bangy
tiltu, jungianc¢iu Kursiy nerija su kitomis
Baltijos jiira supanciomis valstybémis. Mat
tiltai ir jy skleidziami garsai yra pagrindiniai
menininkés démesio objektai, taciau, kaip
zinoma, KurS$iy nerijoje néra né vieno tilto —
todél menininké sukiiré jsivaizduojama medijy
tilta. Kompozicija perklausyti galima ¢ia
http://t-r-a-c-e-s.net/editions/interformat

Johanna Sophie Santos Bassetti sprendé
asmeninio santykio su vieta bei psichosocia-
lines ir komunikacines problemas, atlikdama
psichogeografinius performansus. Reaguo-
dama j statistikos duomenis apie Lietuva

kaip vieng i§ didziausiy savizudziy valstybiy
Europoje, ji uzsiémé kabé¢jimo pratybomis

ant seniai nebenaudojamos pavésinés Nidoje.
Kitas jos darbas atkreipé démes;j j ypac tankiai
Neringoje susodintas pusis. Johanna kelia
retorinj klausima, kodél buvo sodinama biitent
taip. Treciuoju kariniu ji sprendé konkrecios
vietos ir komunikacijos problemas. Menininké
su specialiai pasigamintu jtaisu miske uzkas-
davo popieriy laiskui, o kai bevaiks¢iodama
sugalvodavo teksta savo draugams ir gimi-
néms, grizdavo pagal GPS koordinates atgal ir
i$sikasusi lapa parasydavo teksta. Taip laiskas
igaudavo vietos specifikos ir kiniskumo kartu

su Kurs$iy nerijos kvapais ir zemés likuciais.

Garso menininké Natalia Borissova kartu su
Justinu Tyleriu Tate'u rinko ir naudojo po ko-

horizon line, and later re-constructed them
into an animated flood experience. At the same
time, the bottles that Kriss gathered at the
seaside revealed the geography of relations at
Nida's beach (most of the labels were Russian
and Polish), while the music box that he built
out of them allowed the listeners to sense the
collective bustle of glass.

Jodi Rose , Berlin-based Australian artist, also
used objects from the sea shore for her work:
she walked by the sea collecting and record-
ing all the radio signals that were possible to
catch, and later used them to make a sound
composition. Jodi called it Nida Radio Wave
Bridge, connecting the Curonian Spit with

the other countries of the Baltic Sea region.
Actually, the artist took bridges and the sounds
they make as the major object of her attention,
but, as you may know, the Curonian Spit does
not have a single bridge — so she built an
imaginary media bridge. You can listen to her
composition here: http://t-r-a-c-e-s.net/edi-
tions/interformat

Johanna Sophie Santos Bassetti was solving
the problem of personal relation to the place

as well as psycho-social and communica-

tion issues by giving psychogeographical
performances. In reacting to statistical data
that claims Lithuania to have one of the largest
numbers of suicides in the European Union,
she engaged in hanging exercises at a pavilion
in Nida that had been out of use for a long
time. Another work by Johanna concentrated
on the pine trees that had been planted very
densely in Neringa, raising a rhetorical ques-
tion: why had someone planted the trees in this
particular way? In her third work, the artist was
solving the issues of a particular location and
communication. She produced a special kind of
tool to dig letter paper into the forest ground,
then walked about, generating the text to write
to her friends and family, and then would come
back to the spot by using GPS coordinates, dig



lonijos rekonstrukcijos likusias medziagas arba
tiesiog prisirinkdavo jy kur nors miestelyje.
Abiem atvejais kiirybiski procesai papras-
Clausias medziagas paversdavo funkcionaliais
ar estetiSkais objektais. Natalios Borissovos
pastangomis elektromagnetai ir akumuliatoriai
sujungdavo metalines skardines ir kitus objek-
tus j rezonuojancius orkestrus, o jos kiirybiniy
dirbtuviy metu pusys, maisto produktai ir kiti
organiniai dalykai tapdavo galvaniniais ele-
mentais ir garso Saltiniais su netikétomis garso
galimybémis. Procesy metu ne tik skirtingy
objekty konsteliacija, bet ir zmoniy santykiai
pavirsdavo garso bangomis.

O stai 1§ Kanados kilgs ir Estijoje kuriantis
Justinas Tyleris Tate'as atsivez¢é mintj, kad
Nida buty puiki vieta krepSinio aikStelei
sukonstruoti: mat Lietuvoje artéja krepsinio

Cempionatas, o krepsinj sugalvojo kanadieciai.

Surinkegs ir apdorojes europadéklus, meninin-
kas juos instaliavo ramioje misko aikstel¢je,
kur grindys prisitaike prie kalvotos vietovés,
o zaidziant krepS$inj reikédavo apsivaryti ne
tik priesininka, bet ir pusj. Ilgainiui ta aikstelé
tapo menininky zaidimo ir diskusijy vieta. Be
to, Justinas kiir¢ ir kitus kiirinius, kurie padéjo
skirtingiems zmonéms komunikuoti. Jo daly-

vaujamojo meno platforma ,,Limonado kiosas*

Nidos kopose sekmadieniais sutraukdavo
birius turisty, o meno zaidimai ,,Domino®,
,Barzdojimasis®, ,,Kolona“ ir kiti suartindavo
menininky bendruomeng ir jkvépdavo netiké-
tumo j kolonijos kasdienybe.

Estijoje gyvenantis amerikieCiy menininkas
Ernestas Truely taip pat domeéjosi santykiy
estetika ir kreipé démesj j nuolat pro kolonija
pravaziuojancius ir praeinancius turistus. Jo
sukonstruotos supyneés ir mojavimo zenklas
kviecia praeivius jsijungti | komunikacija su
kolonijos menininkais ir tapti bendruomenés
dalimi.

out the paper and write the text down. In this
way, the letter would gain site-specific qualities
and flesh, along with the smells of the Curo-
nian spit and the little pieces of soil.

Sound artist Natalia Borissova joined Justin
Tyler Tate to collect and put to use materials
that remained after the reconstruction of the
Colony or just lay about somewhere in the
town. In both cases, their creative processes
would transform most usual materials into
functional or aesthetic objects. By Natalia's
efforts, electric magnets and accumulators
connected tin cans and other objects to build
resonating orchestras, and her workshops
turned pine trees, food products and other
things into galvanic elements or sound sources
with unexpected sound compositions. During
the processes, both object constellations and
human relations would turn into sound waves.

In the meantime, Justin Tyler Tate, who is
originally from Canada but works in Estonia,
had brought with him an idea that Nida would
be a perfect place for constructing a basketball
court — for Lithuania was getting ready to
host a basketball championship and basketball
had been originally invented by Canadians.
He collected and processed softwood pallets,
and then installed them in a quiet spot in the
woods, where the floor adapted to the hilly
surroundings so that while playing basketball,
you had to run about both your rival and a
pine tree. Eventually, the basketball court
became a place for artists' games and discus-
sions. Moreover, Justin made other works that
facilitated communication between different
people. His participatory art platform Lem-
onade Stand in the dunes of Nida attracted
crowds of tourists on Sundays, while his art
games Domino, Bearding, Endless Column
would bring together the artists in the com-
munity and also brighten the daily life at the
Colony with some unexpected elements.



Menininkiy duetas olandé Marjolein Houben
ir Svedé Irmelin Joelson tyrinéjo Nidos
geografing lokacijg ir jos erdving samprata per
sugalvota ,,Stiroki [vandenys]* savoka. Ka-
dangi Nida yra tarp dviejy vandeny — stiraus

ir gélo, — vadinasi, ir vietinés (gyventojy bei
sveciy) trajektorijos taip pat yra stipriai veikia-
mos dvipusiSskumo ir opozicijos. Menininkés
sugalvojo sukurti s3saja tarp dviejy pakran-
¢iy ir mariy pakrantéje esan¢iame ekrane
rodyti jiros vaizda, o jlros pakrantéje — mariy
vaizda. Joms buvo svarbus santykis su vietine
bendruomene, todél jos j rodymus kvieté vie-
tinius gyventojus, kurie savotiskai patyre abi
pakrantes vienoje vietoje ir vienu metu galéjo
medituoti dviejy vandeny peizazus. Be to, Sios
dvi menininkés surengé patir¢iy zemélapiavi-
mo kiirybines dirbtuves Neringos viduringje
mokykloje ir taip uzmezgé socialinius santy-
kius su vietiniu jaunimu.

Daug démesio sulaukusias kiirybines dirbtuves
vietiniam jaunimui sureng¢ ir Svedijoje
kurianti menininké Tamara Henderson, kuri
désté 16mm analoginio filmo teorijg ir kartu su
praktinémis uzduotimis leidosi j kolektyvinius
eksperimentus. Rezidencijos metu menininké
parasé pjese¢ ir sukaré filma, kurio istraukas

galite Cia rasti.

Marta Vosylitité — vienintelé lietuvé i$ rezida-
vusiy menininky — supazindino uzsienie¢ius
menininkus su lietuviska mitologija ir ypatu-
mais, o po rezidencijos iSleido atviruky apie
Nidos mitus ir stereotipus serija, kuria sékmin-
gai perka ir paStu siuncia Nidos svecCiai. Marta
doméjosi Nida kaip seniau buvusiu garsaus
pasto kelio tarp Paryziaus ir Sankt Peterburgo
punktu, ir Siuolaikinémis priemonémis jai
pavyko pratesti $ig legenda. Be to, Marta ak-
tyviai tapé ir liejo akvareles bei rengé parodas

Ernest Truely, American artist living in Esto-
nia, was also interested in relational aesthetics
— his attention focused on the tourists who
were always passing by the Colony. He con-
structed swings and a sign warning of waving:
both of them invited the bypassers to join the
communication with the artists in the Colony
and become a part of their community.

The duet of artists Marjolein Houben from
Holland and Irmelin Joelson from Sweden
were exploring Nida's geographical location
and its spatial concept through the notion of
brackish. Because Nida is located in between
two waters — salt and fresh — the local tra-
jectories (of the inhabitants and guests) also
undergo a strong influence from this double-
acting and opposition. The artists had an idea
to build a connection between the two shores
by screening a view of the sea by the lagoon
and vice versa. They focused on the relation-
ship with the local community, so they invited
locals to their shows, where these could see the
two shores at the same time and at the same
point, and contemplate the landscapes of the
two waters. Moreover, these two artists also
organized a workshop on mapping experiences
in the local secondary school and in this way
built a relationship with the youth of Nida.

Tamara Henderson, Canadian artist working
in Sweden, also arranged a workshop for the
local young people, which attracted great
attention. Tamara taught the theory of 16mm
analogue film and, along with practical tasks,
engaged in a collective experience. During the
time of her residence, the artist wrote a play
and made a movie, outtakes from whichex-
tracts you will also find here.

Marta Vosylitit¢ was the only Lithuanian
artist in residence, so she introduced to our
foreign guests some Lithuanian mythology
and peculiarities. After her residency, she
published a series of postcards dedicated to



Nidos paste, bibliotekoje ir kitose vietose taip
aktyvindama vietinj kultlirinj gyvenima.

Per keleta ménesiy menininkai iSbandé
kolonijos gyvenimo ir kiirybos salygas, o ju
veiklos rezultatus galite rasti Siame zurnale.
Kas ménesj kolonijoje vykdavo atviros meni-
ninky studijos, kur jie rodydavo visuomenei
savo kirinius ir procesus. Jy iSsami video- ir
fotodokumentacija pateikta kolonijos inter-
neto puslapyje. Vienas i§ pirmyjy didziau-
siy kolonijos isSbandymy buvo tarptautinis

simpoziumas ,,Inter-formatas: perzaidziant

tarpdiscipliniSkuma®, kuris vyko geguzés pra-
dzioje ir sukvieté dawgiau kaip 50 menininky,

kuratoriy, tyréjy ir stud

KURYBINES DIRBTUVES IR PRAKTI-
KOS: STUDENTAI

Pirmieji studentai iSbandé kolonijos infras-
trukttirg balandzio ménesj, kai Roko Kil¢iaus-
ko vadovaujama jauny architekty ir dizaineriy
grupé atvyko humanizuoti kolonijos interjero.
O nuo geguzés pabaigos prasidéjo studenty
praktikos ir tarptautiniai edukaciniai projektai.
Apie juos daugiau skaitykite kitame zurnalo

numeryje.

Su geriausiais linkéjimais is Nidos —

zurnalo sudarytojas ir kolonijos meno direkto-

rius Vytautas Michelkevicius

the myths and stereotypes of Nida: now these
postcards are effectively sold to Nida's visitors
who enjoy sending them by post. Marta was
also interested in Nida as an important point in
the former post route between Paris and Saint
Petersburg, and succeeded in continuing this
legend by contemporary means. Moreover,
Marta engaged in painting and producing
watercolour pictures, and organized some
exhibitions at the Nida post office, the library
and other spots, bringing more liveliness to the
local cultural life.

Over the course of a few months, the artists
tested the living and working conditions at
the Colony; you can find the results in this
magazine. Every month, the Colony would
host open workshops of artists who displayed
to the audience their works and processes. You
can find detailed video and photo documenta-
tion of these workshops on the website of the
Colony. One of the first crucial tests for the
Colony was the international Inter-format
Symposium: Reinventing Interdisciplinarity
that took place in early May and brought to-
gether more than 50 artists, curators, research-
ers and students.

RKSHOPS AND PRACTICAL TRAIN-
INGS: THE STUDENTS

The first students tried out the Colony
infrastructure in April, when a group of

young architects and designers led by Rokas
Kil¢iauskas came together to humanize the
interior in the Colony. In late May, the Colony
began to invite students to practical training
sessions and international educational projects.
You can read more about them in the next
issue of our magazine.

With warm wishes from Nida,

Editor and artistic director of the Colony
Wtautas Michelkevicius



Quentin
Armand

(First Artist-in-residency)
A place we could consider and

for a while think with

———————— Original Message --------
Subject:  application
Date: Wed, 5 Jan 2011 18:12:45 +0100

From: quentin armand <quentinarmand
gmail.com>
To: vytautas michelkevi¢ius <

tasmi@gmail.com

11 time job, if you
, it's even more: a stake.

To be contemporary is
want to do it your w.

To be contemporary as an artist means exist on

ossibilities to live their life is a very different
activity, that can be strangely demanding.

In daily life, these two gestures are very much
mixed, and in a way linked, nevertheless the
balance between these two sides frequently
demonstrates how much, in the modern world,
a well accepted schizophrenia can be an ef-
ficient tool in the search for happiness.

It is of course of some interest to compose
and adapt maybe a way to be more “definitely
modern”, the scale of it however keeps me
wondering chronically.

I often tell myself that most of my energy goes
to get “inside”; art centres, galleries, people's
mind etc... And I very much regret there were
no social black magic classes in my art school
years. Spending so much time and mind on
papers, proposals, explanations, descriptions
... without seeing most of them becoming
“real” drives me - as many of my colleagues

i suppose- to some weird questions about the
interest of “all that”, wondering where the raw
of my intention is all gone, and how it could
express itself more essentially.

Despise all these considerations on my very
common daily routine, the concept of inside
stands as paradoxical, in a world where so
many scenes and stage - both numeric and
“hard”- come to life everyday. I therefore
consider it as a material for a reversed attempt,
consisting in building a paradoxical outside,
constitute a space hypothesis rather than invest
one, one more with one of the numerous
projects i store in different folders more or less
all named “one day”.

I intend to constitute a space as a conceptual
tool, a landscape of “maybe”, a ground of
possible that would happen as a third cos-
mogony attempt.



Quentin Armand, Raft, wood found in the forest, plastic cord, 2011, Nida Art Colony
Made during a residency in the colony.01.03 —23.03.2011

This place would exist as an independent
recipient, finding its achievement in presence
rather than practice, like a sculpture, a room
made to stay blank without a home above.

Concretely, my intention is to build a raft, an
available space in the shape of a floor, able to
stand on water as an independent polder, both
landscape and prototype, this construction is a
flat stack, eventually a boat.

The ship is a minimal raft, designed to be the
most anonymous of all, kind of rectangular,

taking place as an hypothesis, a leftover proto-
type or a building starting point.

It is made of the floated wood the sea brings,
or the branches the trees let go taking its
materials from the context, building from the
environment.

This raft is made for static situation, it's not a
ship but a location, a point on the map, it's an
instrument rather than a tool.

It's, of course, a barely utopic ground, both
in its statement and materials. Used wood,



twisted branches and straight surface relieve
the operating contradiction of the intention.

The costs of such a piece would be really low;
i want them to be so not only for practical
reasons but also as a need. Do artworks with
no money, found material, cheap process is

to me an important statement. It is freestyle
povera, which doesn't mean being sad, grey

or against the art market or whatever, it just
means care for the very primary material of art
work willing.

-------- Original Message --------
Subject:  debriefing
Date: Tue, 26 Apr 2011 21:22:34 +0200

From: quentin armand <quentinarmand@
gmail.com>
To: vytautas@nidacolony.lt

1, first artist ever to enter a residency in the
Nida art colony, certify that the following
words were written sincerely without enduring
the influence of any drug, alcohol or political
pressure of any kind.

My experiment of the Nida art colony resi-
dency programme was truly and entirely posi-
tive. Being a professional artist (or struggling
to be so, which is kind of close) i try to exist
outside. I talk, show, try to be on the map, get
to know what other do, wonder how I should
do this or that, work my social skills to move
further, as everyone do.

At the end of a busy day, i have a look at my
ideas, my gestures, wonder what I have done,
what should I do, how, when, why...etc...

Tomorrow i might also talk these materials
with others.

I remember when a friend in high school tell-
ing me a story on how the philosophy class
was a special effect on his daily life : Being
used to write and think on wide questions at
school, he found himself turning every little
aspect of his domestic life into philosophical
topics. The ultimate stage was when he stared
at the fridge one night wondering what was the
moral sense of having or not an extra snack.

In a different way, all artists must deal with
the distance between their own personal aspi-
rations in their practice, and the domestic side
of the art world. The ultimate stage has not yet
been reached, because it's both all over and
nowhere to be found.

In a word, it would be so simple if artist's uni-
verse, places for imagine, project and desire
were perfectly distinguished from places to
realise and show. We don't live in a world like
this however.

A residency could quite look like this ideal
conception of a place to work, but the context
really really matters.

The very special Colony context, at first
surprises a little bit. No cars, no noise, no
downtown shop, no party crew, no social
animals, no “scene” as you would call it in any
city where an art centres stands. There's no
surrounding would you say, but indeed there is
one, and it's you.

Being a resident on your own in Nida, is like
a mute movie, you don't hear anyone but
yourself, and every walk looks like playing
golf on the moon with no ball. i exaggerate of



course, but the quietness, the loneliness is the
most precious and beneficial side of the pro-
gram. Far from city move, far from art world
pumping, you can truly focus, and with a bit
of patience and discipline be real true to your
process. Then, the environment helps you get
it clear: either your process has some meaning
either it does not exist.

It's a bit of a radical conclusion and, of course,
it is not that straight, but the way to live it can
also be this pure at times. This is a good thing;
you are helped and can take distances at times
with yourself. This also means you can be
absolutely involved in what you intend to do
at some other times. People in the art centre
are a nice and necessary company, and it gives
a real meaning to the world “colony”.

Despite the little disturbances due to the

Raft in process.and working table

building and his small imperfections (noise
circulation), all my stay was good. I remember
coming back in Paris, taking the shuttle to

the city and seeing the numerous buildings
around, thinking “oh life here is so much

full of trouble...” I remember Julius saying
that when he saw all the people arriving for
the opening in the colony, he thought about
me putting bullets in my riffle for keeping
them away from my quiet retired area. I liked
the idea, most of it was relevant. This calm,
distant space and time was a very precious and
unique material for me and what i do or will
do. I thank everyone there for that, and prom-
ise i won't bring any gun if i ever come back.

Best

Quentin Armand

TEKSTAI/ TEXTS / Quentin Armand, A place we could consider and for a while think with



Jurij
Dobriakov

Kiek viety telpa geografiniame
taske? / How many places can a

site hold?

Nesakyk jiems, kad kartais skirtingi miestai
keicia vienas kit toje pacioje vietoje ir tuo
paciu vardu; jie gimsta ir mirsta nezinodami

vienas apie kita ir nebendraudami tagpusavyje.
<...>

Yra zinoma, kad viety vardai keiciasi tiek
karty, kiek pasaulyje yyd kalby <...>.

Italo Calvino, Nematomi miestai

Kaip gimsta vietovardziai? Kodél vietovar-
dzid1 yra butent tokie, kokie yra? Kas yra
iekvieno vietovardzio autorius? Kartais man
maga atkurti ar inscenizuoti ta pradinj vardy
suteikimo vietoms procesa, nes kai kurie
vietovardziai tiek Lietuvoje, tiek kituose pa-
saulio krastuose skamba nepaprastai mjslingai.
Kodél uoléta vietove Salia Moabo miesto Jutos
valstijoje (JAV) buvo praminta Velnio Sodu?
Kas sumané pavadinti nedidelj lietuviska kai-
mg Sveicarija? Tokie pavadinimai akimirksniu
sukuria jsivaizduojama vietos mitologija net
tuomet, kai ji neturi oficialios atsiradimo le-

Zemélapis, nubraizytas Nidoje Simpoziumo metu

Kriss Salmanis

Beware of saying to them that sometimes
different cities follow one another on the same
site and under the same name, born and dying
without knowing one another, without com-
munication among themselves <...>

It is known that names of places change as
many times as there are foreign languages
<...>

Italo Calvino, Invisible Cities

Where do place names come from? Why are
places called what they are called? Who is
the author of each particular place's name?

I sometimes feel tempted to reconstruct or
re-enact the original process of naming places,
as some of the names, both in Lithuania and
elsewhere in the world, are simply mind-
boggling. Why was a rocky area near Moab,
Utah called Devil's Garden? Who had decided
to give a small Lithuanian village the name of

Map drawn in Nida during’Symposium
Kriss Salmanis
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gendos; jie tarsi papasakoja Sios vietos istorija
vienu ar keliais zodziais.

Suteikdami vietoms vardus, mes simboliskai
paskelbiame juos savo nuosavybe. Stai kodél
toponimikos kiirimas yra vienas i§ veiksmuy,
kuriuos butina atlikti pirmiausiai, tik atvykus j
negyvenama ar uzkariautg teritorija. Bevardis
zemés sklypas ar gamtos objektas yra tik
geografinis taskas koordinaciy sistemoje,
vardas pavercia jj vieta. Tai primena prijauki-
nimo procesa. Esu jsitikines, kad nejmanoma
apgyvendinti geografinio tasko — kad galétum
jausti psichologinj rysj su vietove zemélapyje,
turi sugalvoti jai vardg. Vardas yra inkaras. Jis
i§plecia namy aplinkos, saugumo zonos ribas.

Vietovardziai taip pat veikia kaip bendruome-
ne sutelkianti asis. Bendruomenés gyvenama
teritorijg apibréziantis toponimy tinklas jkiini-
ja jos kolektyvine vaizduote. Tai mitologija, i
kurios jtakos sritj patenka kiekvienas, gimes
Sioje bendruomengje ar tapgs jos nariu. Jei
vietos vardas kilgs i3 susidlirimo su vaiduo-
kliu, laukiniy gyviiny banda, pauks¢iy pulku
ir t. t., apie kuriuos kadaise pranesé vienas i§
bendruomenés nariy (dazniausiai vienas i$ jos
iktiréjy), tuomet visi jos nariai ,,prisimena‘ §j
pirmapradj jvykj tiesiog vadindami ta vieta
Siuo vardu. Asmeniné, laikiska patirtis susie-
dama besikei¢iancias bendruomenés kartas
tampa bendra ir belaike.

Vardy suteikimas vietoms néra vien estetinis,
pragmatinis ar bendruomeninis gestas. Tai kar-
tu yra ir svarbus politinis veiksmas. Ypac¢ kai

Zemélapis, nubraizytas Nidoje simpoziumo metu

Mindaugas Gapsevicius

Switzerland? Such names instantly create an
imaginary mythology of the place even when
there is no official legend; they seem to tell the
story of the place in just one or a few words.

By giving names to places, we claim to sym-
bolically own them. That is why the invention
of toponyms is always on the list of things

to do first when one arrives to a previously
uninhabited or a newly conquered territory. An
unnamed piece of land or natural object is just
a geographical site; a name makes it a place.
The process is very similar to domestication.

I believe it is impossible to inhabit a site — to
establish a psychological connection with a
location on the map, one must come up with a
name for it. The name is an anchor. It expands
the borders of the domestic environment, the
safety zone.

Place names are also among the elements
that communities centre around. The set of
toponyms defining the territory inhabited by a
community embodies the collective imagina-
tion of that community. It is a mythology

that everyone partakes in by simply being
born into the community or becoming its
naturalised member. If a place name originates
in a sighting (of an apparition, a herd of
wild animals, a flock of birds, etc.) reported

Map drawn in Nida duri;
Mindaugas Gap3evicius
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vieta jau turi varda ir su juo susijusia etning

ar politing mitologija. Vietos pervadinimas i$
esmés yra smurtiné (nors kartais ir iSlaisvi-
nanti, jei yra atkuriamas anksciau uzgrobtos
vietos istorinis vardas) procediira. Keiciasi

ne tik vardas, bet ir pacios vietos savybés, jos
metafizinis charakteris, istorija. Vieno i$ ta
pati geografinj taska zyminciy vietovardziy
pasirinkimas, — pavyzdziui, vakary Lietuvos ir
Kaliningrado srities pasienyje esantis miestas
gali biiti vadinamas trejaip: 7ilzé (istorinis
lietuviskas pavadinimas), 7ilsit (istorinis
vokiskas pavadinimas) ir Sovetskas (dabartinis
rusiSkas pavadinimas, kuris neturi istoriniy
Sakny), — atskleidzia kalbanciojo tapatinimasi
su tam tikra etno-politine grupe ir pirmenybés
teikima tam tikrai istorijos versijai. Taip suta-
po, kad gimiau Siame mieste, ir vis dar nesu
tikras, kuriuos i$ jo veidy as pazjstu.

Panasi situacija beveik visoje Lietuvoje. Gali
pasirinkti i§ varianty: Trakai ir Troki; Vilnius,
Vilna ir Wilno;, Kaunas ir Kovno;, Paneriai

ir Ponary, ir taip toliau. Toks pasirinkimas
beveik visada yra labai sgmoningas ir suvo-
kiamas kaip ypatingai svarbus. Pasirenkamas
ne tiek zodis (dél to, kad jau jpratai vadinti
biitent taip, ar dél patinkamo skambesio), kiek
konkretus ,,didysis pasakojimas*. Lietuvo-
je, kuri istoriskai buvo kulttiry ir interesy
sankryza, vietos vadinimas tam tikru vardu
simbolizuoja priklausyma tam tikrai grupei,
tam tikrai kolektyvinei atminciai, tam tikrai
realybés interpretacijos tradicijai. Dazniausiai
kurids nors kitds grupés, atminties, tradicijos
saskaita. Italo Calvino ra$é: ,,Yra zinoma, kad

or remembered by a single member of the
community (say, one of the founding pio-
neers), then, by extension, all of its members
“remember” this original encounter or event
by adopting and using the name of the place.
An individual, temporal experience becomes
a shared and timeless one, tying together the
changing generations of the community.

Giving names to places is not merely an
aesthetic, practical, or social gesture — it is
also deeply political. Especially so when a
place already has a name and an associated
ethnic or political mythology. Renaming a
place is an essentially violent (if also liberat-
ing sometimes, as in the case of restoring a
historical name) procedure. It is not just the
name that changes, but the very quality of the
place, its metaphysical character, its history.
In Western Lithuania, by referring to a border
town on the Nemunas river as either Tilzé (the
historical Lithuanian name), Tilsit (the histori-
cal German name) or Sovetsk (the current
Russian name, which has no historical roots
whatsoever) one demonstrates an affiliation
with a particular ethno-political group and a
preference for a particular version of history.

I happen to have been born in this town, and I
am still not sure which of its faces I know.



viety vardai keiciasi tiek karty, kiek pasaulyje
yra kalby.” Taciau galbiit §j sakinj deréty
papildyti: kai keiciasi vardai, keiCiasi ir viety
istorijos bei pacios vietos. Vardai Wilno ir Vil-
nius negali Zyméti tos pacios vietos, o miestai
Vilnius ir Vilna tikriausiai nesutampa nei
laike, nei erdvéje. Geografiniame taske gali
tilpti daugybeé viety su daugybe nesusijusiy
praeiciy, dabarCiy ir net ateiciy.

Vis délto uz Nidos riby prasidedancio regiono,
dabartinés Rusijos Kaliningrado srities ir
buvusios Ryty Priisijos (ar Mazosios Lietuvos
— priklausomai nuo pasirinktos istorinés
perspektyvos), sudétingas vardy ir istorijy
persidengimas yra unikalus. Beveik kiekviena
vietové turi lietuviska, vokiska, lenkiska, o
kartais net ir senovinj prusiska varda. Tuo tar-
pu dabartiniai rusiski ty vietoviy pavadinimai
stebina savo dirbtinumu ir anti-istoriskumu. Sis
paskutinis pervadinimo procesas tikriausiai pri-
mena i§trynimg ar suklastojima. Siandien, kai
Soviety Sajungos nebéra, o Kaliningrado sritis
formaliai priklauso Rusijos Federacijai kartu
biidama anklavas, apsuptas (ir izoliuotas nuo)
ES valstybiy, vietovardziai, vis dar liudijantys
iSirusios komunistinés supervalstybés bei jos
politiniy ir karo herojy ,,Slove®, tikriausiai
Siandieninius rusakalbius $io krasto gyventojus
iSmusa i§ pusiausvyros. Jie yra jstrige vietoje,
kuri tikraja zodZio prasme yra bevieté ir belai-
ke, — nesancioje zeméje. Minéti vietovardziai
sukuria visoje srityje keista praeit] imituojancio
teminio parko atmosfera. Negalima sakyti, kad

The situation is similar in most of Lithuania.
One can choose between Trakai and Troki,
Vilnius, Vilna and Wilno, Kaunas and Kovno,
Paneriai and Ponary, etc. — and the choice is
virtually always very deliberate and viewed as
gravely important. It is not simply a word that
is being chosen (because of familiarity or the
way it sounds), but a particular meta-narrative.
In a country like Lithuania, a historical
crossroads of cultures and ambitions, referring
to a place in a particular way is a manifesta-
tion of belonging to a certain group, a certain
collective memory, a certain tradition of
interpreting reality. Most often at the expense
of some other group, some other memory,
some other tradition. “It is known that names
of places change as many times as there are
foreign languages,” writes Italo Calvino. Yet
perhaps the phrase is not complete; as the
names change, the very histories of places and
the places themselves change as well. Wilno
and Vilnius cannot be the same place, and
Vilnius and Vilna do not coincide. A site can
hold numerous places withnumerous unrelated
pasts, presents, and even futures.

TEKSTAI/ TEXTS / Jurij Dobriakov, Kiek viety telpa geografiniame taske? / How many places can a site hold?






seni vardai ir su jais susijusios istorijos visiskai
i$nyko — jie vis dar matomi tiesiogine ir per-
keltine prasme pro nusilupusius fasado dazus.
Idomu, koks yra vietinio jaunimo santykis su
Siomis praeities lickanomis — jei tas santykis
apskritai egzistuoja?

Nidoje mes méginome simuliuoti vardy Still, the region right next to Nida, the present
Kaliningrad area and former East Prussia (or
Lithuania Minor, depending on the historical
perspective), is fairly unique in its complex
layering of names and histories. Practically
each location has had a Lithuanian, a German,
a Polish, and often even an ancient Prussian

suteikimo objektams Nidos meno kolonija su-
panciose teritorijose procesa. Apsimetéme, kad
nieko nezinome apie $ig vietg ir jos mitologija.
Tiesa sakant, daugeliu atveju §is apsimetimas
(samoningas ,,uzmir§imas‘) buvo net nereika-

lingas, nes daugumai ,,Inter-formato* dalyviy ) B
name. Meanwhile, the current Russian names

of these locations strike the eye as being
incredibly artificial and generic, completely
out of touch with either of the historical ones.

Nida buvo visiskai Svarus lapas mitologijos
prasme, ir tai buvo dékinga aplinkybé¢ jsivaiz-
duojant bei jvaizdinant jmanomas istorijas bei

niame taske? / How many places can a site hold?

su jomis susijusius vietovardzius. Misy tikslas

This latest process of naming must have

buvo j objektyvia teritorijg patalpinti daug ;
looked rather like erasure or forgery. Today,

jvairiy subjektyviy viety. Keli §iy vaizduotés : -
when the Soviet Union is no more, and the

Kaliningrad area formally belongs to Russia
while physically being an enclave surrounded
by (and isolated from) EU states, the place
names that still testify the “glory” of the
extinct Communist superpower and its politi-

dirbtuviy metu nupiesti zemélapiai (jskaitant ir
pavaizduotg ant simpoziumo plakato ir lanksti-
nuko, kuris buvo sukurtas anks¢iau ir tapo geru
pavyzdziu, kaip galima jau egzistuojanc¢ioms
vietoms suteikti naujus, asmenine patirtimi

paremtus vardus) rodo — i§ mikroperspekty- o
cal and military heroes seem to throw today's

Russian-speaking inhabitants of the area off
balance. They are caught up in a place that is
literally placeless and atemporal, a nowhere-
land. These names give the whole area a pe-
riod theme park-like feel. And it's not like the
old names and the associated histories have
completely vanished: they can still be seen
through the facade paint. I wonder what kind
of a relationship the local youths establish
with these historical remnants, if any.

vos — jmanomy metody jvairove. Pasirinktos
strategijos aprépia minimalizmg ir romantiz-
ma, fikcija ir tikrg patirtj. Zemélapiy kiirimas
néra suvokiamas kaip pagrindinis $io projekto
tikslas — tai veikiau patogus jrankis, suteikian-
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tis tam tikros erdvés vietovardziy reiskinio ir
problematikos refleksijai.

Zemélapis\nubraizytas Nidos simpoziumui

Vytautas Michelkevicius ir Jodi Rose

Map drawn for Nida Symposium
‘Vytautas Michelkevi¢ius & Jodi Rose



Laima
Kreivyte

Nidos heterotopijos. Ir laivas
plaukia/ Nida's Heterotopias: An
The Ship Keeps Sailing

Vienas i§ Nidos meno kolonijos tiksly

pas ir smélyje paskendusius kaimus. Cia
pat — Lietuvos (ir Europos Sajungos) siena su
Rusija, Kaliningrado sritimi. Siaurame trijy
kilometry plo¢io ruoze tarp Baltijos juros

ir KurSiy mariy pinasi vokiskos, rusiskos,
lietuviskos tradicijos ir zodynai, kol galiausiai
viskas i$verc¢iama j tarptauting vaizdy ir
garso kalba. Jei Nidoje biity gyvenes ne tik
Thomas Mannas, bet ir Michelis Foucault, jo
garsusis tekstas apie kitas erdves veikiausiai
nebity i§venggs $ios ,,suspenduotos* vietoves
metafory. Jas j Foucault teksto parastes dabar

One of the objectives of the Nida Art Colony
is space analysis, which is inevitable when
you find yourself in a border zone — physi-
cally, politically and socially. A more accurate
definition would be in-depth periphery
analysis — by uncovering still older cultural
layers and covering them with still newer
theories. Here, one draws the margins not just
vertically, but horizontally as well, for the
horizon, or the slices of horizontal lines, is

the alpha and omega of both geographical and
existential coordinates. It becomes obvious
when you remember the dead dunes and the
villages drowned in sand; next to them there is
the border of Lithuania (and the European Un-
ion) and the Kaliningrad region of Russia. The
narrow strip of land between the Baltic sea
and the Curonian Lagoon is a plexus of Ger-
man, Russian, and Lithuanian traditions and
vocabularies, until everything translates itself
into an international language of image and
sound. If Nida had been a summer residence
not just for Thomas Mann, but also for Michel
Foucault, the latter's celebrated text on other
spaces most probably would not have done
without metaphors of this suspended place.
Metaphors that are now being written in the



iraso menininkai ir kiti intelektualieji Nidos
meno kolonijos darbininkai. 2011 m. pavasarj
vyke meniniai tyrimai priverté dar kartg prisi-

minti ,,Kitas erdves®.

Kvietime j Nidos meno kolonija buvo isvardyti
tokie raktazodziai: ,,Fluxus ir smélis, Baltijos
jura kaip medija, misko keliy labirintai, rikyta

Zuvis, vienatveé, peizazo meditacija, proto
masazas, deSimties metry aukscio studija,
migravimas nuo vandens prie vandens, medijy
laboratorija, papluidimiai ir lengvas véjas,
tradicijos permastymas, kiirybinis deginima-
sis.* Sig jvairiapusia veikla jungiangios gairés
—démesys vietai, darbas su bendruomene,
rasty daikty naudojimas, dalyvavimo skatini-

mas, dialogas su gamta ir kultiira.

Atrodo — jokiy konceptualiy ir prakiniy
apribojimy. Kita vertus — tai i§ tiesy kolonija,
beveik komuna, kur visi kartu valgo, zaidzia,
geria arbata, kaitinasi pirtyje. Menininkai turi
atskiras studijas, bet ¢ia svarbiau ne atsiribojus
nuo pasaulio kontempliuoti genialias idéjas, o
apgyvendinti erdve, sukurti bendravimo ritu-
alus ir juos jpavidalinti. Nesvarbu, ar mokeisi
tapybos, skulptiiros, fotografijos, ar vid-
eomeno — Cia atvykes menininkas tampa dar ir
dizaineriu, tyréju ir rysiy estetikos veikéju.

Kalbant apie Nidos meno kolonijg, nepavyks
iSvengti Michelio Foucault heterotopijos
termino. Heterotopija — prieSinga utopijai, kuri
yra jsivaizduojama, bet ne konkreti vieta. Tai
ideali arba apversta visuomenés vizija. Utopija
neegzistuoja fizingje erdvéje. Heterotopija
Foucault apibrézia kaip kita erdve, kuri yra

margins of Foucault's texts by artists and other
intellectual workers of Nida Art Colony. Their
artistic analyses, carried out in the spring of
2011, made me once again remember Other
Spaces.

The invitation to Nida Art Colony included
the following keywords: “Fluxus and sand, the
Baltic sea as a medium, labyrinths of forest
paths, smoked fish, solitude, landscape medi-
tation, mind massage, ten-meter-high studio
space, migration from water to water, media
lab, beaches and breeze, reinventing tradition,
creative sunbathing.” The landmarks that con-
nected these kinds of activities were attention
to the location, working with the community,
use of the findings, encouragement of partici-
pation, a dialogue with nature and culture.

It looks like there are no conceptual and prac-
tical limits. On the other hand, it is literally a
colony, almost a commune where everyone
comes together to eat, play, drink tea, or chill
in the sauna. The artists have their separate
studios, but the focus is not on dissociating
oneself from the world in order to contemplate
brilliant ideas, but rather on settling inside the
space, creating communication rituals and giv-
ing them a shape. It does not matter so much if
you studied painting, sculpture, photography,
or video art — by coming here, the artist also
becomes a designer, an explorer, and a partici-
pant in the aesthetics of connections.

In speaking about Nida Art Colony, I cannot
avoid using Michel Foucault's term of hetero-
topia. Heterotopia is the opposite of utopia,
which is an imaginary, but not a particular
place. Utopia is an ideal or reverse vision of
society. Utopia does not exist in the physical
space. Michel Foucault defines heterotopia as
an other space, which is, in a way, out of touch

/ Nida's Heterotopias: And The Ship Keeps Sailing

TEKSTAI / TEXTS / Laima Kreivyté, Nidos heterotopijos. Ir laivas plaukia



tarsi visy erdviy uzribyje, bet kartu reali, ir
iSskiria Sesis jos principus. Jie puikiai tinka
Nidos meno kolonijos atviroms studijoms.
Kiekvienas T-R-A-C-E-S.net rezidencijy
programos dalyvis jgyvendina skirtingus
heterotopijy principus.

Pirmasis heterotopijos principas siejasi

su kiekvienoje kultiiroje egzistuojanc¢iomis
Sventomis ir slaptomis vietomis. Jos
dazniausiai ritualizuojamos — tai savotiskos
iniciacijos ritualy erdvés, zymincios virsma,
peréjima | kita pakopa, jSventinima j bendrija
arba iSbandyma, atskyrima. Foucault tai vadina
krizés heterotopijomis, kurios $iais laikais labi-
au siejasi su deviacija (psichaitrinés ligoninés,
kaléjimai, seneliy namai). Johanna Sophie
Santos Bassetti (Ispanija / JAV / Vokietija) pati
bando jgyvendinti tokius ritualus: vir§ senos
Nidos estrados ji pakimba ant ranky imituoda-
ma savizudybe¢. Menininkei svarbi atskirtumo,
izoliuotumo tema — pries siysdama laiskus,

ji jkasa juos | Zeme specialiai pasigamintu
giljoting primenanciu kastuvu. Tai savaip sie-
jasi ir su antruoju heterotopijos principu — kad
uzribio erdviy, erdves erdvéje kiirimas keiciasi,
kaip keitési, pavyzdziui, kapiniy lokacija ir
reik§mé mieste — ,,nuo nemirtingos miesto
Sirdies iki mirusiyjy miesto, kur kiekviena
Seima turi tamsig poilsio vieta* (Foucault).

Treciasis heterotopijos principas nurodo keliy
skirtingy viety sugretinimg vienoje erdvéje.
Kaip pavyzdZiai pateikiami kino teatras,
rytietiSkas sodas, zvérynas. Keliy erdviy
itrikius fiksuoja lietuvé Marta Vosylitte

ir Tamara Henderson (i§ Kanados, gyvena
Stokholme). Marta kuria mitologinj Nidos

with every space, but at the same time it is
real. He points out the six principles of hetero-
topology, which are perfectly fit to apply to the
artists' open studios. Each of the participants
in the TRACES residency programme imple-
ments a separate principle of heterotopology.

The first principle of heterotopology relates to
sacred and secret places that exist in each and
every culture. Most often, they are ritualized,
and turn into singular places for initiation
rituals, marking a transformation, going up to
another level, a consecration to a community or
a test, an isolation. Foucault calls them hetero-
topias of crisis that today are mostly associated
with deviation (psychiatric hospitals, prisons,
or retirement houses). Johanna Sophie Santos
Bassetti (Spain/USA/Germany) is trying to set
these rituals in motion — she hangs herself on
her arms above the old stage in Nida, imitating
suicide. The artist is focused on the topic of
insulation and isolation — before sending her
letters, she puts them in the ground by digging
a hole in it with a guillotine-like spade made
specially for the occasion. This also makes a
link to the second principle of heterotopol-
0gy, when there is a change to spaces beyond
the border or to creating a space within a

space — a change that occured, for instance, to
the cemetery when it shifted its location and
meaning in the city — “no longer the sacred and
immortal heart of the city, but the other city,
where each family possesses its dark resting
place.” (Foucault).

The third principle of heterotopology marks
the juxtaposition of several spaces in a single
real place. Examples of these are cinemas,
Oriental gardens, and zoological gardens.
Cracks in between spaces is the favourite topic
of the Lithuanian artist Marta Vosylitté and
the Stockholm-based Canadian Tamara Hen-
derson. Marta is making a mythological map



stereotipy zemélapj, tekstus uzklodama vaiz-
dais ir atvirksc¢iai. Knyga ji pavercia ploksciu
virSeliu, miske tarp medziy pastato molber-
tus ir nutapytus peizazus gretina su gamtos
vaizdais apeliuvodama ne j kultiring, bet |
vartotojiska savimong. Tamara Henderson raso
scenarijus daikty kelionéms, kurias filmuoja
senoviSka kemera. Laikas ¢ia tampa vienu i§

svarbiausiy veikéjy.

Ketvirtasis heterotopijos principas kaip tik

ir kalba apie laiko slinktis. Heterotopijos
atsiranda laiko ltuziuose, kai tradicinis trukmés
skaiciavimas netenka galios (heterochronija).
Tai buidinga laiko sankaupoms muziejuose,
bibliotekose, archyvuose — skirtingy viety

ir laiky rinkiniuose. Tokia laiko ir erdvés
kristalizacija aktuali Hannai Husberg (Suomija
/ Pranctizija), kuri savo studijg paverté druskos
kristaly auginimo laboratorija. Beveik
pirmyksc¢iu urvu, kuriame i§ 1éto dygsta stalak-
titai ir stalagmitai. Menininke¢ domina kristali-
zacijos procesai — ji surado ir pirmasiais
snaigiy kristaly nuotraukas, kurias atspaudé
ant balty dézuciy. Tiesa, ne visas, nes jy yra
6000. Mastymas stichijomis artimas Gastono
Bachelardo erdvés poetikai, tac¢iau vanduo

Cia siejamas ne su svajomis ir atspindziu, o

su ,,zalia“ samone. Laki Hannos vaizduoté
generuoja globalias ekologinio meno id¢jas:
pavyzdziui, visus stogus nudazyti baltai ir taip
pristabdyti pasaulinj atsilima.

Marjolein Houben (Nyderlandai / Vokietija)
ir Irmelin Joelson (Svedija) bando sujungti
jura ir marias, stry ir gélg vandenj ir sukurti

heterotopija kaip vienas nuo kito atskirty van-

of stereotypes about Nida in the Lithuanian
society by covering texts with images and
vice versa. She turns a book into a flat cover,
and places easels between trees in the woods
to compare the painted landscapes with real
views of nature — appealing to the consumer
consciousness rather than to the cultural one.
Tamara Henderson writes scripts for trips of
objects that she films with an old camera. One
of the principal actors here is time.

The fourth principle of heterotopology speaks
exactly about slices in time. Heterotopias

are born in the breaks with time, when the
traditional ways of counting time are not valid
anymore (heterochronies). It is characteristic
of institutions that accumulate time, like mu-
seums, libraries, or archives — the collections
of different places and times. This kind of
crystallization of time and space is the point
of concentration for Hanna Husberg (Finland/
France), who has turned her studio into a
laboratory for growing salt crystals — actually,
almost into a primeval cave where stalactites
and stalagmites are slowly sprouting. The art-
ist is interested in the processes of crystalliza-
tion — she has also found the first photographs
of snow crystals and printed them out on white
boxes. Not all of them, by the way, since there
are 6000 of these photos surviving. Her way
of thinking in elements has reminded me of
Gaston Bachelard's poetics of space, but here,
water is associated not so much with dreams
and reflections as with green mindset. Hanna's
vivid imagination generates global ideas for
ecological art: for instance, she suggests to
paint all roofs white in order to slow down the
global warming.

Marjolein Houben (the Netherlands / Ger-
many) and Irmelin Joelson (Sweden) have
been trying to connect the sea with the lagoon,
salt water with sweet, and create a heterotopia
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dens telkiniy pokalbj. Juros ir mariy vaizdai
vienas priesais kitg kartu su jy skirtingais
garsynais atrodo kaip pastangos pratesti
horizontg fizinéje erdvéje.

Kita vertus, galimos ne tik muziejiskos laiko
talpyklos, bet ir laikinumo nuotekos festiva-
liuose, kur zmongs pasineria j karnavaliska
siautulj. Geriausias tokio Siuolaikisko ritualo
pavyzdys — Justino Tylerio Tate'o (Kanada /
JAV / Estija) kreps$inio zaidimo aikstelé miske,
kurios grindys i§ mediniy konteineriy atkartoja
banguota reljefa ir apeina aiksSteléje augancius
medzius. Pagoniska lietuviy meilé krepSiniui
atsiskleidzia netikétu kampu.

Penktasis principas teigia, kad heterotopijos
yra ir uzdaros, ir atviros, ,,perskrodziamos®,
pereinamos. Izoliuotos ir tranzitinés kaip
sveCiy ar pataisos namai. Tai siejasi su
apsivalymo ritualais — tas pats Justinas su
kolega Ernestu Truely (JAV / Estija) Nidos
meno kolonijoje sukonstravo saung. Arbatos
gérimo ceremonija — taip pat savotiskas
apsivalymas, ypac jei vyksta miske, ir geriami
Cia pat surinkty zoliy uzpilai. Gwenas Aélas
Lynnas (Pranctzija / JAV) vire, pilsté ir dalijo
arbata, o Natalia Borissova (Rusija / Vokietija)
igarsino visus indus ir patj stalg — pakélus
puodel;j ar virdulj keitési indy skambesys.

Sestasis principas teigia, kad heterotopi-

jos susijusios su kitomis erdvémis ir kuria
geresnés, tobulesnés erdvés iliuzija kaip
priesingybe kasdienybéje egzistuojanciam
chaosui. Tai iliuzijos arba kompensacijos
heterotopijos. Foucault kaip pavyzdj pateikia
jézuity kolonijas Paragvajuje, kur viskas buvo
tiksliai reglamentuota ir erdveje, ir laike: mies-
to planas su bazny¢ia, kapinémis, laikas keltis,

as a conversation between the water bodies
separated from each other. The images of the
sea and the lagoon put in front of each other,
including their different sound backgrounds,
look like an attempt to expand the horizon in a
physical space.

On the other hand, there is a possibility to
make not just museum-like repositories of
time, but also outflows of temporality in
festivals, where people merge into carnival-
like rage. The best example of this kind of
contemporary ritual is Justin Tyler Tate's
(Canada/USA/Estonia) basketball court in the
forest, the floor of which, made of softwood
containers, repeats the wavy landscape and
goes around the trees growing in the spot. It
presents an unusual perpective on the Lithu-
anian pagan love for basketball.

The fifth principle of heterotopology states
that heterotopias may be both closed and open,
penetrable and isolated. Isolated and transitive
spaces, like a guesthouse or a penitentiary. All
of these are connected to purification rituals —
again, Justin and his colleague Ernest Truely
(USA/Estonia) have constructed a sauna at
Nida Art Colony. A tea ritual is also a kind of
purification, especially when it takes place

in the woods, and the participants drink teas
brewed from herbs that have just been picked
on the spot. Gwen Aél Lynn (France/USA)
prepared the tea, poured it in cups and handed
them out, while Natalia Borissova (Russia/
Germany) made the sound for the serving
dishes and the table — when one lifted a cup or
a kettle, the sound of the dishes would change.

The sixth principle states that heterotopias are
related to other spaces and create an illusion of
a better, more perfect space as opposite to the
chaos of daily life. These are illusion hetero-
topias or compensation heterotopias. Foucault



melstis ir valgyti. Kolonijos (tikriausiai ir Ni-
dos meno kolonija) yra tikriausi heterotopijy
iliuzijy gamybos ir jgyvendinimo erdviy
pavyzdziai. O pats ryskiausias, pasak
Foucault, yra laivas — sitibuojanti erdvés
dalis, vieta be vietos, uzdaras savy atvirame

vandenyne.

Krisas Salmanis i§ Latvijos kiirybiskai
pasinaudojo dreifuojanc¢iomis ,,jiiros
is,

gérybemis*: plastmasiniais konteineri
buteliais, bakeliais, i$ tolo traukianciais akj
spalvy margumynu. Visa §j krantan iSpalauta
Slamstg Salmanis panardino studijoje. Istrizai
nupjauti daiktai atrodo lyg plaukty — ir
studijos grindys vaizduotéje ima sitibuoti. Dar
ironiSkesné menininko sukurta ,,Muzikiné
dézuté — medinis konteineris su papladimy
rasta stikline tara, kuris pradeda vibruoti ir
skleisti skimb¢iojanciy buteliy muzikg. [domu
patyrinéti ne tik buteliy kilme, etiketes ir turinj
(vienas buvo net su laisku!), bet ir pasiklausyti
skambesio, kuris keiCiasi greitéjanat ar
létéjant virpesiams. ISgautas garsas primena
ne melodija, o veikiau egzistencinj (gal
abstinencinj?) virpulj.

Atvyke i Nidos meno kolonija menininkai pat-
enka | pacia tikriausig heterotopija. Tai pirmoji
Lietuvos kosmin¢ stotis, horizonty tyrimy cen-
tras, ekologiniy bandymy poligonas, kuriame
ne tik dingsta, bet ir gimsta id¢jos.

Pirmoji $io teksto versija buvo publikuota ,,7 meno dienos*

0
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gives an example of the Jesuits' colonies in
Paraguay, where every single thing was regu-
lated both in space and time — a layout of the
city with a church, a cemetery, a precise time
for waking up, praying and eating. Colonies —
perhaps including Nida Art Colony — are the
most vivid examples of heterotopias as spaces
for producing and implementing illusions.
According to Foulcaut, the most excellent
example of these is a boat: a floating piece of
space, a place without a place, a place that is
closed in on itself in the open ocean.

Kri$s Salmanis from Latvia has made a crea-
tive use of the drifting “frutti di mare” objects:
plastic containers, bottles, and tanks, the
colourful appearance of which attracts the eye
from a distance. Salmanis has collected all this

nation that makes the floor of the’studio sway.
“music box” —
a wooden container with empty bottles that he
found on the beach, which starts to vibrate and
“play” the music of tinging bottles. Exploring
the origin, the labels and the contents of the
bottles (one of them had a letter inside) is an

Even more ironic is the artis

interesting experience, and it is even more ex-
citing'to listen to the sound that changes as the
vibrations grow faster or slower. The sound
they make has evoked in me not a melody, but
an existential (or abstinence?) tremor.

When artists arrive at Nida Art Colony, they
enter a most real heterotopia. It is Lithu-

ania's first space station, a centre for horizon
analysis, a training ground for ecological tests,
where ideas can both appear and disappear.

The first version of this text was published in cultural weekly
,,7 meno dienos* Nr.20 (942), 2011-05-20
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Jodi Rose

apie Justing Tylerj Tate'q / on

Justin Tyler Tate

Kanadie¢iy kilmés Estijoje gyvenantis meni-
ninkas Justinas Tyleris Tate'as Siuolaiking no-
madyste praktikuoja keliaudamas tik su maza
irankiy dézele ir keliais buitiniausiais daiktais.
,,Daznai vieta, kurioje esu, nukreipia mano
mena, bet kartais ir menas mane nukreipia
kokia nors vieta, — sako Tate'as, kuris dziau-
giasi kurdamas griuvésius, kurinoseZmoneés
galéty atrasti ir tirti. Tate'as domisi santykiu
tarp meno ir zitirovy ir kuria Zaismingas, bet
nepaisant to ikoniskas ir pronumentalias struk-
taras — pusiau skulptiipds, pusiau liekanas: nuo
,Limonado kiosko®, teikian¢io psichologing

ir fizing atgaiva dykumoje, iki ,,Spygliuociy
krepsinio aikstelés®, kur drasiausieji gali pasi-
justi kovojanciais laukiniais zvérimis laukinéje
aiksteléje pasaulio paveldo miske.

Menininkas sako: ,,Mano tikslas — ktirybiskai
keisti erdve, pritaikant ja mainams — tarp
zitirovo ir objekto arba erdveés turéty vykti do-
vanojimo ir priémimo aktas. Vienas turi daryti
fizinj poveikj kitam. Tokiy mainy fiziskumas
gali pasireik$ti jvairiai: galblt tai pavojaus
elementas, tyrinéjimo, vartojimo ar net kom-
promiso poreikis. Kaip ten bebiity, zitirovui
palikus objekta ar erdve, abudu jie turéty likti
kitokie nei pries susitikdami. Pagrindinis
mano veiklos objektas — tai subjektyviy ir
objektyviy santykiy zaismas, tai, kaip sgvei-
kaudami keiciasi zitirovai ir ktirinys.*

Kai pirmg karta skaiciau projekto ,,Pajtirio
uzeigele® (,, Tiki-Hut) paraiska Nidos meno
kolonijai, i§ anksto nieko nezinodama apie

Canadian born, Estonia based artist Justin
Tyler Tate has developed a contemporary
nomadic practice, traveling with a small
toolbox plus some essentials. “Often my
location directs the art while at other times the
art directs me to my next location,” says Tate,
who delights in making ruins for people to dis-
cover and investigate. Tate is concerned with
the relationship viewers have to art, creating
playful yet iconic and monumental structures,
part sculpture and part relic, from the Lem-
onade Stand offering a place of pyschological
and physical refreshment in the desert; to his
Softwood Basketball Court where those brave
enough may find themselves playing like wild
animals on the challenging court in a world
heritage forest.

Says the artist: “My practice is about creating
modifications to spaces in order to create
points of exchange; there should be a give
and take happening between the viewer and
the object(s) or space. The one should have a
physical impact on the other. The physicality
of the exchange can happen in a variety of
ways: maybe there is an element of danger,
necessity for investigation, prerequisite of
consumption, or possibly the need for com-
promise. Regardless of the situation, when a
viewer leaves the object(s) or space(s), they
should both be different from when they met.
It's this play between subjective and objec-
tive relationships, how the work and viewers
change while they're interacting, which is the
focal point of my practice”.



§i kiiréja ir jo darbus, as susizavéjau tokia
isipareigojimo vietos bendruomenei ir aplinkai
forma. Be to, mane suintrigavo mintis statyti
architekttrinius griuvésius, kuriuos zmonés
atrasty. AS vis dar laukiu — dél oro sglygy ir
sezono — to gérimo ,,Pajiirio uzeigéléje™!, bet
jau turéjau proga patirti ,,Limonado kiosko®,
anksciau stovéjusio Australijos dykumoje Salia
kalnakasybos miestelio Kuper Pedi, kartote.

Zadétoji ,,psichologiné ir fiziné atgaiva
bendraujant su pardavéju (menininku)*

mane aplanké Nidos kopose, besileidziant

nuo Parnidzio kopos smélio laikrodzio, kai
suklupau brisdama per svilinan¢ius Kur-

$iy nerijos smélynus lietuviskoje Baltijos
pakranté¢je. Elegantiskas kiirinio paprastumas
yra jo zavesio dalis, nors, jdémiau pazvelgus,
iSrySkéja ir gilesni bei sudétingesni prasmés
sluoksniai. ,,Limonado kioska“ galima suprasti
kaip naivia, idealisting vaikiSka pramoga,

kita vertus, menininkas sau, zitirovams ir
dalyviams kuria performansa, samoningai
pasitelkdamas vaikiska rituala. Odiséja iki
,,Limonado kiosko* (ir, tikiuosi, neilgai laukus
iki Sildancios paguodos tropinéje uzeigéléje,
kai aplink sniegas ir ledas) iSstumia zitirova

i§ patogios erdvés ir sukuria nauja santykj su
abiem vietomis, menininku ir meno kiriniu,
perzengia galerijos ribas, apibrézta kultliring
erdve nutesia iki vietos, kurios néra zemélapy-
je — fiziskai sunkiai pasiekiamos, o filosofiskai
— kvieciancios permastyti meno, skulptiiros,
performanso ir tikro islikimo ribas. Savo
meningje veikloje naudodamas vietoje rastas
¢ionykstés kilmeés ar perdirbtas medziagas
Tate'as uzmezga stipresnj santykj su aplinka.

Kur prasideda kultiiros performansas? Kur
prasideda santykis tarp menininko, Zitirovo
ir vietos? Kur $ie mainai baigiasi? Tate'as

kvestionuoja mainus ir kuria situacijas,

On first reading the proposal for the Tiki-Hut
at Nida Art Colony, without prior knowledge
of this artist or his work, I was charmed by
this form of engagement with local com-
munity and environment and intrigued by the
construction of architectural ruins for people
to discover. In the event, due to weather condi-
tions and the season, I'm still waiting for that
drink in the Tiki-Hut!, but was able to experi-
ence a new iteration of the ‘Lemonade Stand’,
previously built in the Australian desert
outside the mining town of Cooper Pedy.

The promised ‘psychological and physical
refreshment through interaction with the
vendor (artist)’ was apparent in the sand dunes
below the sundial on Parnidis Dune at Nida,
when I stumbled through the scorching sands
of the Lithuanian Baltic coast on the Curonian
Spit. The elegant simplicity of the work is
part of it's charm, although on closer reading
the deeper layers of meaning and complex-
ity become apparent. One can understand the
Lemonade Stand first as an innocently idealis-
tic recreation of a childhood act, however the
artist is knowingly making a performance out
of this ritual, both for himself and the viewers
or participants who share the experience with
him. The odyssey to reach the Lemonade
Stand (and hopefully soon, finding warmth
and solace in the snow and ice, the tropical
Tiki-Hut), brings the viewer out of their com-
fort zone and into a new relationship to both
place, artist and artwork, taking you beyond
the confines of a gallery or defined cultural
space to a site that is ‘off-the-map’, physically
demanding to reach, and philosophically open
to rethinking the boundaries of art, sculpture,
performance and indeed survival. Using found
materials sourced locally and often recycled
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tyrin¢jancias pacia jy prigimtj ir paveréiancias
juos arba zaismingais, arba problemiskais. Su-
sidiirimas su jo kiiryba yra unikali gyvenimo
patirtis, paver¢iama dokumentacija arba infor-
macijos archyvu galerijoje ar tiesiog keliautojo
nuotrauky albumu.

»Spygliuociy krepsSinio aikstele®, pastatyta
Nidos miske atsizvelgiant j nattiraly Zemés
pavirsiaus reljefa, — tai zaismingo, bet kartu ir
ziauraus fizinio dalyvavimo vieta. ,,Jus tikrai
susizeisite”, — zada Tate'as, aiskindamas taisy-
kles (niekuo nesiskirian¢ias nuo jprasto krepsi-
nio), ir iSmeta j org kamuolj, kad issiaiskinty,
kas pradés zaidima. ZaidZiama nesuvaldomai
ir kartais net zvériskai, aiksteléje esancios
klititys — medziai, nelygus pavirsius, tarpai
tarp grindinio plokstumy, brizgynai — vercia
zaidéjus atsiduoti zaidimui visu kiinu, ne-
sustojant n¢ atsikvépti. Visi dalyvavusieji nusi-
brozdino, jsidréske, jsitaisé mélyniy, kurios
liko zaidimo atminimu. Bendras fizinis skubos
ir ritualo i§gyvenimas mus susiejo. ,,Justino
kiriniai visada turi pavojaus elementg”, — sako
Talino kulttiros fabriko ,,Polymer* menininky
rezidencijos programos direktorius Ernestas
Truely. Galiu tai asmeniskai paliudyti i§ savo
pacios patirties!

Tate'o darbuose ryskus ir dziaugsmingumo
elementas, kaip kad ,,Barzdojimesi®. Tate'as
sitilo dalyviams panesioti dirbting barzda
jvairiose socialinése situacijose ir taip kves-
tionuoti lyties prigimt] bei tapatybés spektaklj.
Barzdotieji momentai — bendras projektas

su Amberu Phelpsu Bondaroffu — dokumen-
tuojami fotografijose ir videodarbuose — taip
kuriamas ,,Barzdfolio* (,,Beardfolio®).
Menininkai teigia: ,,Barzdojimasis vyksta
socialinése situacijose ir suteikia joms savita
socialing dinamika. Barzdos nesiojimas leidzia
mums biti tuo, kas i$ tikryjy esame, nes ji

is an integral part of his practice, allowing a
deeper relationship to develop between the
artist and places of work.

Where does the performance of culture, and
the relationship between artist/viewer/location
begin, and to what end does this exchange
take place? Tate questions these exchanges,
and sets up situations where their nature is
examined and made playful, or problematic.
An encounter with his work is a unique life
experience, that is transformed as documenta-
tion and memory in the gallery or travellers
photo album.

On the Softwood Basketball Court, built in the
forest at Nida to follow the natural undula-
tions of the ground, the artist offers a space for
playful interaction and at times violent physi-
cal engagement. “You will get hurt”, promises
Tate as he explains the rules (using those of a
regular court), and tosses the ball to see who
starts. Play becomes wild and animalistic

in some moments, with the obstacles of the
court — trees growing in the middle, uneven
surface, gaps between pallets, crooked hoops
— challenging the players to throw themselves
completely into the game, and offering no
respite to the faint of heart. Everyone has
scratches and bruises that become a memento
of the game, binding us together through a
shared sense of physical urgency and ritual.
“Justin's work always has an element of
danger”, comments Ernest Truely, director of
Artist Residency program at Polymer Culture
Factory in Tallinn, Estonia - to which I can
attest through personal experience!

There is also a joyful element to his practice,
as in “Bearding” where Tate offers participants
the chance to wear a fake fur beard during
social settings, calling into question the nature
of gender and performance of identity. A



pakeicia musy socialing kauke, o barzdos dé-
veétojo asmenybe iSvilioja | vieSuma. Barzdos
dévéjimas, kvestionuodamas lyties samprata,
iSryskina miusy skirtumus, atskleidzia asme-
nybe, suvienija mus.” Vélgi galiu asmeniskai
paliudyti transformuojantj tokiy mainy pobudj
— dévedama barzda patyriau nepaaiSkinama

laimg ir nevarzomg malonuma.

Kitame projekte ,,Kraujas uz kultira™ arba
,,Kultiiros mainai menininkas kiekviename
pirmasyk aplankytame mieste/Salyje/kulttiroje,
duoda kraujo, jeigu tai leidzia vietos jstatymai.
Donoryst¢ dokumentuoja fotografijos, kurios
veliau taps paroda. Menininko tikslas — svecia
priimanciai kultiirai pasitlyti ka nors mainais.
Anot Tate'o, ,,keliautojai yra juos priglau-
dzianciy subjekty siurbélés. Tad kaip atvykeélis
galéty atsilyginti jj priémusiai vietai, duoda-
mas gero ne vien ekonomikai?** Atsakymas:
jis pasisitilo duoti savo kraujo, kurstydamas
kultliros gyvybinguma, juolab, kad vienas
kraujo donoras gali iSgelbéti daugiau nei

tris gyvybes: ,,Uzuot homogenizaves, miisy
uzsienietisSkumas pazadins, jelektrins kulttira.
Kultiira néra nemokama.* Toks meninés
veiklos pasventimas, atsispindintis Tate'o
pasiryzime duoti savo paties kraujo paremiant
vieting kultiira, liudija jo asmeninj jsipareigo-
jima dirbti ir kurti tik su tvariomis kultiirinio
vientisumo formomis.

Galiausiai, Tate'as yra atsakingas ir uz soviety
fizikos teoretiko Matvéjaus Petroviciaus
Broniteino® veikaly sklaidg. Mokslininko i§-
radimai pasieké menininka gmailu naudojantis
keliavimo laike technologijomis, kurtomis
Bronsteino laboratorijoje. Tate'as teigia: ,,Jis
man paskyré uzduotj parodyti pasauliui jo
ISradimus raudonajai atei¢iai, a$ rimtai

collaboration with Amber Phelps Bondarof,
these bearded moments are documented with
photo and video in the Beardfolio. The artists
say, “Bearding happens in social settings and
creates its own unique social dynamics within
those environments. The Bearding allows us
to be who we really are by replacing our social
mask with a beard and thereby lures the beard
wearers own persona out in the public arena.
Wearing the beard exaggerates our differ-
ences, highlights our personality and brings
us together while inquiring into our idea of
gender.” Again, I can personally speak to

the transformational nature of this exchange,
having found an inexplicable happiness and

a sense of carefree pleasure take over while
wearing the beard.

In another of Tate's projects, “Blood for Cul-
ture” or “Culture Exchange”; the artist donates
blood in any new city/country/culture visited,
when possible according to local regulations.
The donation is documented in a photograph,
eventually to become an exhibition. The
intention is to offer something in exchange for
the culture of the host country, as Tate says,
“travelers are leeches on their hosts — so, how
does a visitor actually give back to the place
and not just the economy?” The answer he
proposes is to give blood, and so encourage
the vitality of the culture, as one blood dona-
tion can save up to three lives: “Our foreign
presence won't homogenize the culture but in-
stead will galvanize it. Culture isn't free.” The
dedication of this artistic practice, inherent

in Tate's willingness to give his own blood in
exchange for the support of the local culture,
is evidence of his personal commitment to
working and creating with sustainable forms
of cultural integrity.
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priémiau Sig atsakomybe ir tikiuosi padaryti
viska, ka galiu.* Filmuota medziaga ir virtuali
kelioné po zavinga Bronsteino studija, esancia
vir§ sovietinio zaisly fabriko Estijoje, atsklei-
dzia Bronsteino iSradimus, skirtus ,,padéti
naujy Taryby Sajungos regiony gyventojams,
kuriems galéjo pakenkti nuodingos medziagos,
radiacija, taip pat informacijos ir technologijy
netektis.

I8radimai raudonajai ateiciai“ — tai kos-
tiumas, sukurtas dévéti uzterStose vietose,
mechaninis drugelis ir mazytis robotukas,
galintis pasiekti vietas, per mazas zmogui,

ir — mano mégstamiausias — kiro i§gelbéjimo
operacijos pratyby programa. Astuntajame ir
devintajame deSimtmetyje M. P. Bronsteinas,
taikydams kvanty teorijas, dirbo su milzinisky
laiko distancijy komunikacijos metodais. Sios
teorijos leido jam jgyti net Gmail paskyra
(mpetrobronstein@gmail.com) ir komunikuoti
i$ 26 mety erdvés/laiko nuotolio. ,,2010 m.
pavasarj suradau labai apleista jo laboratorija
ir nuo tada Piotras kontaktuoja su manimi,” —
teigia Tate'as.

Patirtis, kuria mégavausi biidama Tate'o
kiiriniy dalimi, rodo, koks sékmingas buvo

jo sumanymas sukurti erdve subjektyviy ir
objektyviy santykiy tarp kiirinio ir zitirovo bei
ju saveikos zaismei. ,,Zifirovui pasitraukus nuo
objekto(-y) ar erdvés(-iy), abudu jie turéty likti
kitokie nei prie§ susidurdami...*

Dirbdamas su daugybe formy ir viety, ne-
svarbu, ar kurty efemeriskg performansa, ar
monumentalios skulptiiros liekanas, Justinas
Tyleris Tate'as kuria reikSming konstruk-

Finally, Tate is also responsible for dissemi-
nating the work of Soviet theoretical physicist
M. P. Bronstein?, whose inventions reached
the artist via gmail through time travel tech-
nologies developed in Bronstein's laboratory.
Tate says “He has assigned me with the task
of showing the world his Inventions for a Red
Future. Although I don't have the heart to tell
Peter that there is no longer a Soviet Union,
I've taken his assignment seriously and hope
to do what I can.” A virtual tour and video of
Bronstein's fascinating studio above a Soviet
toy factory in Estonia highlights Bronstein's
inventions to “help those in newly acquired
Soviet regions who may be affected by toxic
substances, radiation as well as loss of infor-
mation and technology.”

“Inventions for a Red Future” shows the after
suit designed for wearing in contaminated ar-
eas, mechanical butterfly and tiny robot allow-
ing access to places too small for humans, and
my personal favourite, the seagull rescue train-
ing program. During the 1970's and 1980's
M.P. Bronstein worked on methods for com-
munication across vast distances of time using
quantum theories. These theories enabled him
acquire a Gmail account (mpetrobronstein(@)
gmail.com) and communicate across 26 years
of space/time. “I found his laboratory, very
much in ruin, in the spring of 2010 and that is
when Peter began contacting me,” said Tate.

The experiences I have enjoyed through

being a part of Tate's work show him to have
successfully realised his intention to create a
space that allows for the play of subjective and
objective relationships between the work, the
viewer and the relationships that take place
during their interactions. “When a viewer



cija, kuri laimingiesiems sitilo pasinaudoti
nuostabia galimybe biiti pakeistiems paciy
mainy. Nekantrauju stebéti tolesnius jo darbus
ir dalyvauti kitose kiirybiniy saveiky serijose
— galbiit duoti kraujo kultiiros mainuose ar
pagaliau iSgerti kokteilj pajiirio uzeigéléje.

Justino Tylerio Tate'o portfolio

http://cargocollective.com/jtt

M. P. Bronsteino laboratorija
http://youtu.be/-SuAXDZ1Qpw

Jodi Rose yra raSytoja, menininké ir viena projekto
TR.A.C.

formatas* kuratoriy

.S bei Nidos meno kolonijos simpoziumo ,,Inter-

http://t-r-a-c-e-s.net
T.R.A.C.E.S ir Nidos meno kolonija, T.R.A.C.E.S interneto
zurnalo teminis numeris ,,Inter-Formatas*, 2011 m. liepa,

http://www.t-r-a-c-e-s.net/editions/interformat

1 - ,,Pajiirio uzeigélé™ — tai atvira ir visa apimanti instaliacijas
Visi norintieji gali uzsukti tropinei pertraukeélei nuo nesibai-

giancios ziemos nakties. ,,Pajiirio uzeigelé®, Silumos ir §viesos

Svyturys tiesiai i$ tropiky $vies net ir tamsiausia mety diena.
Uzeigai reikéty parinkti negyvenama, (vos) atokesne vieta,
nes kelion¢ iki jos yra tokia pati mainy patirties dalis, kaip ir
konstrukcija ar bendravimas su barmenu (menininku). Lanky-
tojas turéty pasijusti lyg po apylinkes keliaujantis piligrimas,
kurj $viesa uzeigos lange privilioty nelyginant muse. Nepakar-
tojama kultarines ir psichologinés Silumos patirtis laukia taves

Saltyje ir tamsoje.

2 - M. Petrovicius (Piotras) Bronsteinas (M. ITerposuy
Bpownmreiin, 1936 m. rugpjuacio 17 d. — 1988 m. vasario 18
d.) buvo soviety fizikos teoretikas, kvantinés mechanikos
pradininkas, veikaly apie astrofizikg, puslaidininkius, kvanty
elektrodinamika bei kosmologija ir daugelio mokslo populia-

rinimo knygy vaikams autorius.

leaves the object(s) or space(s), they should
both be different from when they met...”

In a practice working across many forms

and locations, whether creating ephemeral
performances or monumental sculptural relics,
Justin Tyler Tate is creating a significant body
of work that offers those lucky enough to
encounter this remarkable artist the possibility
to be changed by the nature of their exchange.
I look forward to following the development
of his work and taking part in the next series
of creative interactions, maybe giving blood
in a culture exchange or finally having that
cocktail in the Tiki-Hut.

Portfolio of Justin Tyler Tate
http://cargocollective.com/jtt

M. P. Bronsteins Laboratory
http://youtu.be/-SuAXDZ1Qpw

Jodi Rose is a writer, artist and co-curator of T.R.A.C.E.S &
Nida Art Colony Inter-Format Symposium.
http://t-r-a-c-e-s.net/

.R.A.C.E.S & Nida Art Colony, Inter-format Edition, July
20

1 - The Tiki-hut is an open and all inclusive installation; any-
one can come for a tropical break from the endless night of
winter. Serving as a beacon of warmth and light, straight from
the tropics, the Tiki-hut will shine through the darkest days of
the year. The location for the Tiki-Hut should be desolate and
(a little bit) remote because the trip to the Tiki-hut is as much
a part of the experience as the structure or an interaction with
the bartender (artist). The visitor should feel as though they
are making some sort of pilgrimage through the environment
and upon seeing the lights of the hut, the visitor should be
drawn to it like a moth. A unique experience of cultural and
psychological warmth await you in the cold and the dark.

2 - M. Petrovich (Peter) Bronstein (Russian: M. ITerpoBuy
Bpoumreiin, August 17 1936 — February 18, 1988) was a
Soviet theoretical physicist, a pioneer of quantum mechanics,
author of works in astrophysics, semiconductors, quantum
electrodynamics and cosmology, as well as of a number of

books in popular science for children.

in Tyler Tate
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Pokalbiai su meni-
ninkais / Artists’
Reflections

apie pirmuosius ménesius rezidencijo,
2011 m. kovo iki geguzés / on the
period in March-May, 2011

Vytautas Michelkevicius: Nida kaip vietove
pasizymi daugybe i8skirtiniy savybiy: ¢ia

kaip menininkus per tuosdu ménesius, kol
gyvenote rezidencijoje? Kas i§ ¢ia paminéty
dalyky potencialigr'gali sudominti meninin-
kus, kurie ¢ia gpsigyvens véliau?

Ernest Fruely: Man buvo svarbu turéti kiirybi-
ne erdve lauke. Patiko, kad ¢ia gali naudoti
daugybe medziagy. Taip pat galéjau daugiau
nudirbti ir todél, kad tur¢jau galimybe dirbti

su gerais jrankiais. Vertinu laika, kurj skyriau
darbui su savo kolektyvu ,,Error*. Patiko Al-
gio, Lino, Rasos, Vytauto ir kity pagalbininky
susidoméjimas ir entuziazmas.

Dazniausiai menininky rezidencijos daugiau-
siai démesio skiria atskiriems menininkams. O
Nidos meno kolonija gali apgyvendinti iStisus
menininky kolektyvus ir bendruomenes, dél to
atsiranda galimybiy kurti daugiau, jvairesnése
srityse ir didesniu mastu.

e nuo
st residency

Vytautas Michelkevi¢ius: Nida has a lot of
specific qualities as a site: nature all around,
isolation, being between two waters, the high
season — off season dialectic, small town and
community, etc. Which qualities inspired
and constrained you personally as an artist

in residency during the two months? Which
things may be interesting for future artists in
residency?

Ernest Truely: 1 appreciated having outdoor
workspace. I liked the availability of materials
at the site. I could accomplish more because of
the good tools available for use. I appreciated
the time to work with my collective Error. I
appreciated the interest and enthusiasm in the
work from Algis, Linas, Rasa and Vytautas
and from the rest of the staff.

Most artists' residencies focuses on the
individual artist. NAC has the potential to host
artist collectives which offer the possibilities
of work of wider scope and grander scale.
Kriss Salmanis: Inspiring: offseason, nature,
fellow residents, studio space. Limiting: dis-
tance to the nearest hardware store.




Kriss Salmanis: Tkvépé ne sezono me-

tas, gamta, kiti rezidencijoje gyvenantys
menininkai, dirbtuviy erdvé. Ribojo didelis
atstumas iki artimiausios techniniy priemoniy
parduotuvés.

Natalia Borissova: Keli patarimai véliau
rezidencijoje gyvensiantiems menininkams:
pameginkite vadovautis $iais patarimais, kad
visa gyvenimo rezidencijoje laika iSnaudotu-
mét jsitvirtinimui ¢ia ir dabar; kuo daugiau lai-
ko praleiskite lauke ir sveikai maitinkités; kuo
dazniau kvépuokite giliai; Jdémiai zvelkite |
dangy ir | savo paciy gelmes (kartais negalé-
site pamatyti horizonto); nesusitelkite j viena
dalyka, matykite viska aplinkui; nesiklausykite
muzikos, klausykités lauke sklindanciy garsy,
pauks¢iy, jiros o$imo, medziy girgzdéjimo,
zolés augimo, véjo, vamzdziy, sandélio sklei-
dziamy garsy lyjant ir védinimo sistemos savo
kambaryje; stebékite ilgeliau uzsilaikancius
smulkius dalykus, paragaukite egliy pumpury
ir pajuskite, kaip burnoje gaivu ir dilg¢ioja;
lieskite viska aplinkui ir braukite rankomis
per smélj. Kas dar?! Netoliese esanti Rusijos
siena paskatino patyrinéti Kursiy nerijos , kita
puse¢/vieta®. Ten viskas kitaip. Jei tik gausite
galimybg ir viza, nuvykite pasizitréti.

Justin Tyler Tate: Mane Nida labai nustebino,
nes atvykau beveik nieko nezinodamas apie
vietos geografija, mitologija ir pac¢ia Meno
kolonija. Kalbant apie minéta ribotuma, paju-
tau jj tik viena karta, kai Vytautas pastebéjo,
kad bus beveik nejmanoma jgyvendinti mano
sumanyto projekto. Tac¢iau Nacionalinis parkas
davé leidimg ir projekta vis délto pabaigéme.
Apskritai i$ Nidos iskeliauju jausdamas,

kad ¢ia turéjau begaling laisve kurti mane
dominancius karinius. Dél Lino, Rasos ir
Vytauto nejtikétino paslaugumo bei medzia-
gy ir technikos partipinimo, dél ¢ia rasty,
atrodo, nei$senkanc¢iy medziagy ir dél erdviy
jvairovés Nidos meno kolonija man yra vieta,
kurig palieku jausdamas, kad joje produktyviai
padirb¢jau.

Natalia Borissova: Some tips "for future
artists in residency": Try some of these tips to
gain a residency-long tool to anchor yourself
in the here and now // Spend time outdoors
and eat healthy; Breathe deeply whenever you
get the chance; Stare up at the sky and down
inside yourself (sometimes there will be no
horizon visible); Don't focus on one thing,

see everything around you;; Do not listen to
music, listen to venture outdoors, birds, sea,
creaking trees/grass grow, wind, pipes, shed
in the rain and the ventilation system in your
room; Take notice of small things that linger,
taste fir-tree's kidneys and feel how fresh

and tingly your tongue is; Touch everything
around and run your hands through the sand;
What else?! The closeness to the Russian
border were inspiring to explore "The other
site/side" of the Curonian Spit. It is different.
If you get the chance and the visa, go see.
Justin Tyler Tate: 1 found Nida very surpris-
ing as I came knowing very little about it's
geography, it's mythology and the Colony it-
self. This being said I can only ever remember
feeling limited once when Vytautas suggested
that a project of mine was going to be near im-
possible to accomplish; I didn't listen though
and the project was made. In general the feel-
ing I carry away from Nida was one of endless
freedom to make work I was interested in.
The incredible logistical support (Linas, Rasa,
Vytautas), seemingly endless found materials
and variety of spaces made Nida Art Colony

a place which I really felt productive walking
away from.

VM: Nida has attracted artists and their
colonies since the 19th century. However, at
the moment the most popular image of Nida
is that of a paradise for tourists and holiday-
makers. Did you feel this conflict? Could it be
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V. M.: Nida vilioja menininkus ir jy kolonijas
jau nuo XIX amziaus. Taciau Siuo metu
populiariausias Nidos jvaizdis yra turisty ir
atostogaujanciyjy rojus. Ar pajutote §j kontras-
ta? Ar jis galéty biiti vaisingas? Kitas svarbus
Nidos pozymis yra jos priklausomybé nuo
sezono. Daugybé menininky ir kity zmoniy
vis dar tvirtai tiki, kad Nida puikiai tinka
vasaros plenerams, tapyti kopas ir jirag. Koks
yra skirtumas tarp XIX amziaus ir §iandienos
menininky santykio su Nida kaip vietove?

Gwenn-Aél Lynn: Dél projekto, su kuriuo
dirbau, daug laiko teko praleisti lauke, miske,
kopose arba kolonijos patalpose. Todél ne tiek
jau daug buvau pac¢iame Nidos mieste. Veikiau
mano rezidencija apémé visa KurSiy nerija,
tiksliau — lietuviska jos dalj. Si rezidencijos
programa man pasirodé¢ itin jdomi deél to, kad
vyksta nacionaliniame parke, taciau kartu ¢ia
galima jgyvendinti labai Siuolaikiskus pro-
jektus. Tokius, kurie orientuojasi j §iuo metu
itin aktualius dalykus (pavyzdziui, ekologing
pusiausvyra), arba projektus, balansuojan-
¢ius ant ,,meno* priimtinumo ribos (darbas

su maistu, kvapy zemeélapiai, fiziniai darbai
kaip menas — pavyzdziui, pirties statymas

ir panasiai). Pasaulyje yra ir kity gamtoje,
parkuose, jsikiirusiy rezidencijy (pavyzdziui,
JAV nacionaliniuose parkuose yra gausybé
tokiy viety), taciau paprastai jose daugiausiai
dirbama su krastovaizdziu ar gyviiny tapyto-
jais, fotografais. O Nidos meno kolonijoje,
priesingai, suteikiama galimyb¢ pasisemti
ikvépimo i§ gamtinés aplinkos ir dirbti su Sian-
dien labai aktualiais klausimais, pasitelkiant
Siuolaikidkus formatus. Sia prasme &ia yra
unikali vieta, kur gamtos specifika susivienija
su politiniais kuratoriy sprendimais ir, Zinoma,
su ¢ia apsistojanciais menininkais.

E.T.: Gyvenant NMK man atrod¢, kad daugu-
ma menininky elgiasi tarsi atvaziave j pajurio
kurorta: jie vazing¢josi dviraciais, valgydavo

fruitful? Another important aspect of Nida is
its seasonality. A lot of people, including many
artists, still have a strong conviction that Nida
is a perfect place for painting the dunes and
ime. What is the difference
ship with Nida as a site

in the 19th century and today?

the sea in summe
between artists' relati

doors at the colony. Therefore I did not spend
that much time in the town of Nida per say.
Rather my residency happened over the entire
Spit (the Lithuanian side of it). What I find re-
ally interesting about this residency program is
that it takes place in a national park, but at the
same time it is possible to do very contempo-
rary projects. Projects that addresses issues

of the now (like sustainability for instance),

or projects that are on the edge of what's ac-
ceptable as “Art” (food based work, olfactory
maps, domestic acts turned into art -like build-
ing a sauna, etc.) There are other residencies
in the world that take place in natural parks
(there is a whole cohort of these in US na-
tional parks for instance) but they are usually
geared toward landscape or animal painters/
photographers. In contrast Nida Art Colony
offers the opportunity to draw inspiration from
its natural surroundings and to address very
relevant questions for today in contemporary
formats. So it is unique in that sense, and this
is due, to a combination of both the site and
the political decisions of the curators, and the
artists who come here of course.

ET: While I was at NAC it felt as if most of
the artists were having a seaside holiday, rid-
ing bikes, going to the sea, going out to lunch,
taking day trips, walks, hikes. While I saw
finished pieces, I saw little of the process or
actual art production.



priespiecius mieste, iSsiruosdavo j vienos die-
nos iSvykas transportu, pasivaik§¢iojimus ar
zygius. Apzitir¢jau jy uzbaigtus kiirinius, bet
i$ tikryjy nemaciau, kaip vyko pats meninés
kirybos procesas.

Siuolaikinio meno kontekste aktualiausi biidai
kurti Nidoje yra zemés meno fotodokumenti-
ka, kiiriniai, pritaikyti konkrec¢ioms vieto-
vems ir erdvéms (jvietintas menas), faktines
medziagos jraS§ymas vietoje ir garso menai,
naujosios medijos ir tam tikrai vietai skirtos
performanso akcijos.

N. B.: Jusy minéta skirtuma neblogai
iliustruoty M.A.R.I.N. projekto $ukis ,,Jokiy
poetiniy videofilmy, kontempliuojanciy jirg!*
K. S.: O man atrodo, kad jokio ryskaus
skirtumo tarp tada ir dabar néra. Gal tada
karimas pleneruose ir buvo nauja id¢ja, taciau
menininkai iki Siol vaikstingja po apylinkes
rinkdami medziagg ir reaguodami | juos su-
pancig aplinkg. Gal tik laikui bégant atsirado
daugiau priemoniy tai daryti, o gal Siuolaikiné
tendencija reikalauja, kad menininkas labiau
reaguoty j aplinka.

V. M.: Gal galite papasakoti apie savo kas-
dienyb¢ Nidos meno kolonijoje? Ar jmanoma
iSgyventi be parody atidarymy, galerijy ir
ultramadingy bary? Kokie mazi ir malonts
iprociai daro kasdienj gyvenima patogesnj? Ar
sutiktumét su teiginiu, kad Kolonija yra sulé-
tinto rezimo (laiko) vieta, kurioje turi laiko ir
erdvés savo kiirybingumui isreiksti?

E. T.: Cia galéjau gyventi pagal jprasta darbo
grafika, panasaus laikausi ir budamas na-
muose. Buvo kelios tikrai puikios dienos, kai
pradédavau darba 8:00, o pabaigdavau 21:00.
Labai patiko dirbti atvirame ore, gamtoje. Si
aplinka priverté padaryti malony zingsnj tolyn
nuo miestietiSko gyvenimo. Buvo smagu dirbti
kiekviena dieng ir nejauciau jokio porei-

kio lankytis kur nors kitur, juo labiau eiti |

Photo documentation of land art, site specific
installation, field recording and sonic arts, new
media and site based performance actions are
relevant approaches to Nida in a contemporary
fine art context.

NB: The slogan of M.A.R.L.N. project ‘No
poetic videos contemplating the sea!” might be
an appropriate example of the difference.

KS: 1 think there is no significant difference.
Working en plein air maybe was a newer idea
then, but artists still walk around gathering
material and reacting to the environment.
Their tools may have multiplied over time and
maybe the current trend requires the artist to
cause a more reciprocal relationship with the
surroundings.

VM: Could you describe your lifestyle as

an artist at Nida Art Colony? Is it possible

to survive without openings, galleries and
trendy bars? Which small routines make daily
life more convenient? Do you agree that the
Colony is a slow zone that provides time and
space for your creativity?

Jodi Rose: We created our own entertainment,
holding film nights, having discussions and
the cooking workshops. Of course it's possible
to survive without trendy bars and galleries, 1
think part of what draws people to some-
place like this for a residency is the chance

to be away from that scene. It was helpful to
sometimes have a lift to the supermarket for
grocery shopping, and lunch at Don Vito was a
nice change from cooking for oneself, also the
communal meals were enjoyable.

It is and it isn't — the place and building itself
is lovely, the peacefulness of the seaside and
forest are a “slow zone’, but also the reality of
living within the Nida Art Colony as a com-
munity also took time and energy to negotiate
interpersonal politics, make connections, be
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madingus barus ar atidarymus. Tai buvo laikas
atsikveépti ir sutelkti démesj j kiiryba.

G. A. L.: Mano gyvenimas Nidoje buvo be-
veik asketiskas. Atsikeldavau ryte, pusry¢iau-
davau ant stogo, tada arba leisdavausi tyrinéti
misky, kopy ir paplidimiy, ieSkodamas Kur-
$iy nerijos kvapy (batent tokj kvapy zemélapi
ktriau gyvendamas rezidencijoje), arba di-
dziojoje sal¢je ruosdavausi performansui, kurj
planavau atlikti simpoziume ,,Inter-Formatas®.
Be to, kartais nuvykdavau j ,,Maxima* ko nors
nusipirkti, kartais atsigerdavau kavos kurioje
nors miesto kavinéje. Buvau linkes darba

prie kompiuterio atidéti vakarui. Reziden-
cijos aptarnaujantis personalas suteiké daug
socializavimosi galimybiy, o tarp menininky
vyko nemazai neformaliy susitikimy, tad visai
nesijauciau atsiskyres. Gyvenu didziuliame
Cikagos mieste, tad visai nepasiilgau visy ty
bary. I8 tikryjy buvo nepaprastai malonu leisti
laika toliau nuo meno pasaulio triukSmo ir
bruzdesio ir gyventi pagal tokj susikaupimo
rezimg.

J. T. T.: Mano kasdienis gyvenimas Nidoje
labai skyrési nuo to, koks jis bus ateityje, nes
man gyvenant rezidencijoje ¢ia buvo (kartais
nesuskai¢iuojama) gausybé kity gyventojy.
Atrodo, kad buvo ir greity dieny, ir léty.
Tur¢jau labai daug laiko ir erdvés kiirybai,
visuomeniniam gyvenimui. Manau, kad tas
dialogas tarp bendravimo ir tylos ir sudaro
salygas jkvépimui (nekenciu to zodzio).

K. S.: NMK yra pati greic¢iausia kolonija i§
visy, kuriose iki §iol gyvenau. Ankstesnése
rezidencijose gyvenau daugiau ar maziau
atsiskyreliskai, o Nidoje pats zodis ,,kolonija“
jau reiskia daug labiau socialiai angazuota
gyvensena. Man patinka, kad NMK yra beveik
komuna, kurioje kiekvienam leidziama surasti
pusiausvyra tarp kolektyvinés veiklos ir nuo-
Salaus darbo pagal savo poreikius.

Jodi Rose: Mes patys susigalvodavome
pramogy: rengéme filmy perzitiry naktis,

‘communal’ and interact not only with the
other artists in residence but the many stu-
dents who came for short workshops.

ET: 1 was able to adapt to a regular work
schedule similar to the one I use at home. 1
had some beautiful days starting work at 8:00
and finishing at 21:00. I enjoyed working
outdoors, surrounded by nature. The environ-
ment was a welcomed change from my urban
existence. I was happy to work every day and
didn't feel an impulse to visits the sites, much
less to go to trendy bars or openings. It was

a time in my life when I needed to relax and
focus on making art.

GAL: My lifestyle at Nida was almost ascetic.
I'd get up in the morning, have breakfast on
the roof, then would either go to explore the
forest, dunes, and beaches, in search for the
scents of the Curonian spit, a mapping project
I was working on while being in residence,

or I would practice in the Big Hall for a per-
formance I was preparing for the inter-format
symposium. Other than that, sometimes I
would go to Maxima to buy some groceries,
stop for an occasional coffee at one of the
cafes in town. I'd tend to save computer work
for the evening. The residency staff provided
plenty of socializing opportunities, and there
were many informal gathering among the
artists that I never felt isolated. I live in a very
big city (Chicago) so I did not miss at all the
bars, and etc. I actually enjoyed quite a lot
being away from all the hustle-bustle of the
artworld, and having this very focused life-
style. Of course this was only for two months.
I don't know if I could survive forever being
away from a contemporary urban art scene.
JTT: The lifestyle while I was at Nida was
very different to how it will be in the future
because of the, sometimes overwhelming,



diskusijas ir dirbtuves. Zinoma, kad jmanoma
iSgyventi be madingy bary ir galerijy — manau,
] tokias vietas, kaip §i, zmones ir pritraukia
galimybé pabégti nuo tos aplinkos. Kartais
mus pavézédavo iki parduotuvés nusipirkti
butiniausiy kasdieniy daikty, o kartais dél jvai-
rovés valgyti ne gamindavomés, bet eidavome
prieSpieciauti j restorang ,,.Don Vito*. Bet vis
tiek labai patiko gaminti ir valgyti visiems
kartu.

Ar kolonija yra sulétinto rezimo vieta? Ir

taip, ir ne. Pati vieta ir pastatas zavingi,

ramus pajiris ir miskas yra ,,sulétinta zona“,
taciau gyvenimo Nidos meno kolonijoje kaip
komunoje kasdienybé pareikalavo ir laiko, ir
jégu: turéjome susitarti dél asmeniniy dalyky,
megzti naujus ry$ius, gyventi ,,kolektyvinj*
gyvenimg ir bendrauti ne tik su kitais meni-
ninkais, bet ir su daugybe studenty, trumpam
atvykusiy j kiirybines dirbtuves.

Quentin Armand: Visai jmanoma iSgyventi

ir be atidarymuy, galerijy bei madingy bary.
Labai sveika pagyventi atokiau nuo mady Sou,
pretenzingos iSvaizdos puoseléjimo, visy ty
Smaiksc¢iy pokalbiy ir klausimy apie karjera.
Visiskai sutinku su tuo, kad kolonija yra

vieta, kurioje erdvés ir laiko yra daug — to ir
ieskojau, ta ¢ia ir radau. Be abejo, Cia taip pat
gali sutikti kuratoriy, galeristy ir kritiky, girty
zmoniy, prie kuriy gali prisijungti, ir Surmulio,
1 kurj gali jsilieti. Gal ¢ia ir néra geriausia vie-
ta tokiems dalykams, bet menininkai pasizymi
retu talentu sugebéti atkurti nedidele prasmés
kuping aplinka visur, kur bekeliauty, net mé-
nulyje. Menininky — mano ir kity — elgesys yra
dalis to susidiirimo su ,,nutolusiuoju pasauliu‘.
Tai reikalauja daug pastangy, tampa i$stukiu
tavo autonomi$kumui ir kai kuriais atzvilgiais
primena laiking pabégima nuo visuomeniniy
reikaly — tai labai sveika sielai.

V. M.: Kokia dinamika pastebite, kalbant apie

amount of residents in the colony while I was
there but I felt there were many fast times

and also slow zones; there was lots of time/
space for creativity and social life and I feel
like the dialogue between the social and quiet
times make for, and I hate to use this word,
inspiration.

KS: NAC is the fastest residency that I

have been in by now. Most of my previous
residency experiences have been more or less
solitary affairs, whereas in Nida, the word
“colony” already denotes a much more so-
cially engaged mode. I appreciate that whilst
almost a commune, NAC allows the residents
to balance the collective activities and private
work according to their own needs.

Quentin Armand: It is absolutely possible to
survive without openings, galleries and trendy
bars. It is healthy to spend some time away
from fashion shoes, arty looks, dandy talks
and wonders about career. i definitely agree
that colony is a place for space and time, this
is what i was looking for and i found it. Of
course, you might also look for curators to
meet, gallerist to get introduced to, drunk peo-
ple to join, and buzz to get along with. Even if
it is not the best place for this, artists have this
very rare talent to be able to recreate a small
ultra meaningful
on the moon. Attist's behave, mine and the

vironment anywhere, even

other is all part of this meeting with this "far
environment. It is demanding, challenge
your-autonomy and at some points i guess it's

ike getting away from social substances for a
while, it's good for the soul.

VM: What kind of dynamics does the educa-
tional aspect of the Colony (since it is a branch
of Vilnius Academy of Arts) bring about? Did
you have any interesting encounters/meetings

Pokalbiai su menininkais / Artists' Reflections



pedagoginj kolonijos aspekta — juk ji priklauso
Vilniaus dailés akademijai? Ar buvo jdomiy
netikéty ar planuoty susitikimy su atvyks-
tan¢iomis laikinomis kiirybiniy dirbtuviy
bendruomenémis? Ar jgijote vertingy ziniy i$
kolonijos menininky bendruomenés?

E. T.: Mano kolektyvas artimai susipaZino su
dviem menininkais, juos sutikome NMK. Per
savo rezidavimo NMK laika mes apsilankéme
ju dirbtuveése Rygoje, o jie Siuo metu gyvena
rezidencijoje musy dirbtuvése Taline. Kuriame
ateities bendradarbiavimo planus.

J. R.: Taip, kai tik suzinojome, kad atvyksta
pagyventi dirbtuviy grupé, prasidéjo jdomi
dinamika: kai rezidencijoje gyvenantys meni-
ninkai susidiiré su atvykusiais studentais.

Ko ¢ia iSmokau? Reikéty paminéti gero pri-
(si)statymo verte: kartais zmonés atvaziuoda-
vo, paklaidziodavo aplinkui, susipazindavo su
kuo papuola, tac¢iau nebuvo oficialaus susirin-
kimo ar kokio organizuoto pristatymo. D¢l to
buvo sunku susivokti, kas yra kas ir ka veikia.
[Smokau gaminti cepelinus ir kepti suomiskus
blynus. Supratau, kad dalykai, kuriy nepla-
nuoji (pavyzdziui, spontaniski Sokiai terasoje
per simpoziumo ,,Inter-formatas® atidaryma
pajiryje) gali geriau suburti Zzmones, nei
suplanuoti renginiai — pavyzdziui, vaikscioji-
mas per zarijas. Suzinojau, kad karstos zarijos
truputj degina, bet i§ tikryjy visai neskauda, ir
kad kasvakarinis kaitinimasis pirtyje padeda
HiSjudinti® bendruomeneg.

G. A. L.: Netikétai susipazinau su architektu
Roku Kil¢iausku ir jo vadovaujama jauna
dizaineriy bei architekty grupe. Taip pat pa-
¢ioje mano rezidavimo pabaigoje atvyko visa
grupe studenty i$ jvairiy akademijos fakultety
— gaila, kad neturéjau laiko daugiau su jais
pabendrauti. Tuo pat metu vyko Zemés meno
festivalio atidarymas, tad man pavyko pasi-
kalbéti ir pagurksnoti vaistazoliy arbatos su

with arriving temporary workshop communi-
ties? Have you learned something valuable
from the artists' community in the colony?

ET: My collective made a connection with
two artists who we met at NAC during resi-
dency. Since our residencies we have visited
their factory in Riga and they are currently
in residence at our factory in Tallinn. We are
developing plans for future work together.
GAL: 1 did have an encounter with architect
Rokas Kil¢iauskas and his group of design-
ers and architects. Also at the very end of my
stay there was a whole group of students that
came from various departments of academy,
and I wish I had had more time to interact
with them. At the same time there was also a
reception for a land art festival, I was able to
share some words and herbal teas with this
group. I obviously related more with some of
my fellow artists than with some others, and
again these are bridges to the future. I don't
know if I “learned” anything from all these
encounters though, I did learn a lot about the
flora of the Curonian spit, but that has more to
do with the site itself than with other artists.
Rather it's more about connecting with like-
minded people, and maybe sustaining long
distance relationships that may (or not) result
in future projects. Actually, in terms of “learn-
ing” I benefited more from the inter-format
symposium (for instance with Andrew Gryf
Paterson, and Mindaugas Gapsevicius) than
from the Vilnius Academy of Arts.

JR: Yes, as long as we knew that there was

a workshop group coming to stay it was an
interesting dynamic having the mix of artists
in residence and students there. I enjoyed the
group who came to assess the site to make

it more ‘human and livable’ — some of their



$ia grupe. Zinoma, su kai kuriais rezidencijoje
gyvenusiais menininkais bendravau daugiau
nei su kitais, ir su jais planuojame bendrauti
ateityje. Tikrai nezinau, ar ,,iSmokau” ko

nors i§ visy ty netikéty susitikimy, bet tikrai
daug suzinojau apie Kursiy nerijos augalija.
Daugiau ziniy jgijau apie pacia vietove nei
apie kitus menininkus. Tai labiau susij¢ su
ry$iu tarp bendraminciy ir santykiy palaikymu
per didelj atstuma — santykiy, kurie gal (o

gal ir ne) leis ateityje kurti bendrus projek-
tus. Siaip kalbant apie ,,mokymasi, daugiau
naudos gavau i§ simpoziumo ,,Inter-Formatas*
(pavyzdziui, bendraudamas su Andrew Gryf
Patersonu ir Mindaugu Gapsevic¢iumi) negu i
Vilniaus dailés akademijos.

0. A.: Manau, kad toks kontekstas studen-
tams yra vertingiausias Svietimo prasme. Kai
esi jaunas ir bandai susiorientuoti savo, kaip
menininko, kelyje, tau smalsu, koks jis turéty
bti, kg turétum daryti, o ko nedaryti, kur
reikéty dalyvauti, kam jsipareigoti, kokius
tikslus i3sikelti ir taip toliau... Zinoma, ¢ia
svarby vaidmenj vaidina aplinka, ji palengvina
tavo kelia, prisideda prie jo gyvybingumo,
dziaugsmingumo, pavercia jj kolektyviniu
eksperimentu. Taciau menininko gyvenimas
ne toks, koks yra meno akademijose: kartais
jis reikalauja vienatveés, disciplinos, asmeninio
pobtdzio pareiskimy, reikalauja autonomijos,
t. y. atsitraukimo nuo visos aplinkos, koman-
dos, triukSmo ir pan. Kolonijos atidarymo
vakarg sutikau studenty i$ Vilniaus, jie man
pasirodé jdoms tuo, kaip visi buvo kartu.
Taip pat sutikau muzikanty, bet su jais mazai
bendravome, nes miisy dienotvarkés labai
skyrési. Zinoma, i§ $ios bendruomenés kaip
laikinas jos narys $io to pasimokiau. Manau, ir
pats suteikiau jai ziniy. Tac¢iau Nida yra vieta,
kurioje kaip niekur kitur daug galvoji apie tai,
kad zmonés galbit ir néra pacios jdomiausios
butybés zeméje. Pusys, briedziai ir Zvejai ant
ledo turi labai daug ka papasakoti.

interventions and proposals were lovely, |
hope that they make it into production! The
animal chairs for the library, the pinecone
chair — it was definitely lacking comfortable
places to relax.

I learned how to make potato zeppelins and
Finnish baked pancakes. I learned that things
you don't plan (like the spontaneous dancing
on the terrace at the seaside ceremony for
Inter-format Symposium) can have a better
effect at bringing people together than things
you do plan, like the fire walk. I learned that
hot coals sting a little but don't really hurt, and
that having a sauna every night is good for the
group dynamic.

QA: 1 think a context like this has a main
educational value for students. When you're
young and try to get yourself together for an
artistic way, you wonder what it's going to be
like, what you have to do, not to do, what you
should take part in, have commitment in, what
for etc... The surrounding of course plays its
role in it, it helps keeping it light, alive, joy-
ful, it makes it a collective experiment. But,
artist's life is not like in art schools, it asks for
loneliness at times, discipline, and personal
statements, it asks for autonomy which means
a distance from the atmosphere, the crew, the
noise etc... I met students from Vilnius at the
opening evening of the colony, i found them
all interesting in their way to be together. i met
musicians too but, for some reason we didn't
exchange much as their routine and mine were
really different. I of course learned things from
this community, as member of it temporary i
guess i provided some knowledge too, but i
guess Nida is a place where you get to think
more than usual that people may not always
be the most interesting on earth. Pine trees,
moose and fishermen on ice have a lot to tell.

Pokalbiai su menininkais / Artists' Reflections



Kad buty... /
Let it be...

Architekty ir dizaineriy kitrybinés
dirbtuves / Architects and Designers
Workshop

Balandis / April

PARTICIPANTS / DALY VIAL Agata Vodnicka

(interior design / interjero dizainas)
Rokas Kil¢iauskas — moderator / moderatoriy,

(architecture / architektiira) Asta Sadauskaité

(design / dizainas)
Jokiibas Jurgelis

(architecture / architektiira) Lina Kruopytée

(photography and media art / fotografijos ir
Miglé Nainyté medijos menas)
(interior design / integjero dizainas)
Aisté VirSulyté
Auste Kuliesigte (photography and media art / fotografijos ir
(interior design / interjero dizainas) medijos menas)

Jurga’Marcinauskaité

(interior design / interjero dizainas)

Kad biity nelitidna

Let it be more ha
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Let it have enough pine cones

Sisky uztekty

t it be softer

Kad bty minksc¢iau




Tamara

Henderson

Kiirybinés dirbtuvés: Siurrealistinis
/ 24 kadrai 16mm filmavimo juostoje /

Workshop: The Surrealist Object / 24 frames

of film making on 16mm fil.

1 DIENA
Slaptas piesimas. Kiekvienas i§ eilés prisideda
prie kompozicijos arba gali pats pasirinkti i§
trijy pasitlyty temy: stalas, plaukai, pramany-
as. Galiausiai popierius i$lankstomas
atome nauja kolektyvinj objekta.

Siurrealistinis zaidimas. Kiekvienas dalyvis
gauna po zadintuva, jdéta | nedidele kojing

ar krepselj, kad nesimatyty nustatyto laiko.
Dieng kazkuriuo metu zadintuvas suskamba.
Tuomet reikia kaip nors nupiesti ar aprasyti
aplinka, kurioje yra dalyvis, atkreipti démes;j |
apSvietima, aplinkinius zmones ir daiktus.

DAY 1

Exquisite Corpse Drawings. Each person adds
to a composition in sequence, either by fol-
lowing three subject suggestions, table, hair,
invention. The paper is unfolded at the end to
reveal a new model for an object.

Surrealist game, everyone gets an alarm clock
which they don't look at, it can be in a small
sock or bag. When it goes off at some point in
their day they are to, describe in some way (by
drawing or with language, the setting they are
in: paying attention to the lighting conditions,
the characters / objects around.




2 DIENA

Juostos pristatymas: 16mm juosta kaip medija.

Projektoriaus pristatymas: kaip jdéti juosta.

I8dalinu kelias 16mm juostos rites su i§ anksto
nufilmuota medziaga, su kuria ir eksperi-
mentuojame: braizome, baliname, tapome
arba pieSiame tiesiai ant juostos su jvairiomis
priemonémis (rasalu, dazais, pastele, flo-
masteriais ir t. t.) Kiekvienas dalyvis gauna
po 1 minut¢ juostos, o dienai baigiantis per

projektoriy perzitirime visg kolektyvinj filma.

Geguzg dirbdvese dalyvavo apie 10 Neringos

mokyklgg'moksleiviy ir kolonijos menininky

were taking part

DAY 2

Film Introduction: 16mm film as a medium
Projector introduction: loading film

I will provide some rolls of 16mm film, found
footage, and we will experiment with scratch-

ing/ bleaching

/ painting/drawing directly on film with various
media (ink, paint, grease pencils, markers ect.)

Each person had 1 minute of film and at the
end of the day we projected the film.

Around 10 people from the local Neringa high school

The surrealist object

WORKSHOPS/EDUCATION / Tamara Henderson, Siurrealistinis objektas

DIRBTUVES/EDUKACILIA



Laima Griciite
Bakalauro darbas /A Bachelor
Degree Project

,, Vizualinés priemonés gamtosaugos tema*: plakatai Kursiy Nerijai
, Issaugokime nykstancias risis , vadovas prof. Jonas Venckiinas,
2011, VDA Kauno dailés fakultetas. Darbas apdovanotas

Jaunojo dizainerio prizu, 2011. Geguze kolonijoje pristaty-
tas tarptautinése kiirybinése dirbtuveése ,, Mazosios

‘

architektiiros formos Neringoje*

“Visual Means For Environmental Matter*:
Posters For Curonian Spit “Save The Ex-

tincting Variety*, student Laima Griciité,
supervisor prof. Jonas Venckiinas,
VDA Kaunas Faculty of Arts,
2011, Awarded with Young

Designer Prize in 2011 These posters are for Curonian Spit National

park. They show: rare bird species (included
into Lithuanian Red Book) from Curonian
Spit. The main poster idea is that rare and
extinct bird species are invisible in the nature.
Rare species are almost invisible - like a
view with bad eye-sight vision. These posters
are intended for bus stops in Curonian Spit.
Such display places are chosen because there

Sie plakatai skirti Kursiy nerfjos nacionaliniam
parkui. Juose pavaizduo reti, j Lietuvos Rau-

donaja knyga jrasyti
Plakato idéja: nykstantys ir reti paukséiai gam-

ursiy nerijos pauksciai.
toje sunkiai pastebimi, retos rasys beveik nebe-

matomos — tai tarsi miisy paslijes regéjimas. are some strict regulations in Curonian Spit

National Park about placing new promotional

Ziurint | plakatg, matomas tik abstraktus billboards or other constructions. This solution

paukscio siluetas, be jokiy smulkiy detaliy, don't burden and load Curonian Spit environ-

apibréztos formos, tikslios spalvos. Pauksc¢io ment with unnecessary objects.

pavadinimas nusako, kad tokia risis egzistuoja,
taciau sulietas jo vaizdas neleidzia jzitréti tiks-
liy ir svarbiy detaliy. Neringos mieste galioja
reklaminiy stendy ribojimai, tad Sie plakatai
galéty buti eksponuojami autobusy stotelése
Kursiy nerijoje (Pervalkoje, Preiloje, Juodkran-
téje, Nidoje). Toks sprendimas neapsunkinty
Kursiy nerijos aplinkos papildomais objektais.
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amara
enderson

15 Kanados, gyvena ir kuria Stokholme /
From Canada, lives and works in Stockholm

eves when the parrots grew silent
and were showered by invisible fountains
that could lead to their dissolve

Vakarais, kai paptigos nuti oh, tiresome fog

ir prausési nematomuos¢ fontanuose,
kurie késinosi jas i§ttpinti
ahoy endless bog

0, varginantis riikke

ei, nesibaigiantis litine

got

sunk

pa

sinéré




pasigére su ta kuri kursté stebuklo atéjima
savo uzpakalinéje kisenéje

statinés virSuje

bendravo su dviem gyvatémis
brazdanciame sode

ir paslépé viesbucio ko$marus Salavijy ir
samany Sriftuose

didziosios

nukrito kauliukas
praleistas laikas

tada miegojo

ant stalo pavirSiaus pilvo

Wit

got drunk with her who held the advent of the
miraculous in

her back pocket

atop of a barrel

kept the company of two snakes

in a rattled garden

who hid the hotel nightmare with fonts of sage
and moss

the capitals,

the dice dropped

the passed time

slept then

on the belly of the table top

Lh

REZIDENTU PORTFOLIO / A.I.R. PORTFOLIO / Tamara Henderson



Suklupo uz statuly

ir sulauzytomis nugaromis

apkvaitusiomis galvomis ir tik atsitiktinai
mikstiira laséjo nuo gzuoly kybanciy padan-
gése

iStroskusiausiems

Mes ragavome driezy ekskrementy gaidas,
sepijos rudumo kaulus
baltus koralus, briedziy ragus ir balta vyna.

Namas pilnas jureiviy nasliy

ir jy stiriose asarose

vis dar Soka fosforiniai skeletai
per miskus

buvo pagauti

besekant lapg, kurios,

tiesa,

nebuvo

Tripped over the statues

and with broken backs

confused heads and by happenstance

the concoction had dripped from the oaks
dangling above

for the thirstiest

We could taste notes of ground lizard excre-
ment,

sepia bones

white corals, elk antlers and white wine.

A house full of sailors widows
and in their salty tears
the phosphorescent skeletons still danced

themselves
through the forests
got caught up
followinga fox that
in fact,

wasn't




Apreés La Pamplemousse, 1émm film, 13 minutes, film stills

Gyvenime ir formoje pries pietus,
Apres La Lune

Neigiamas amzius, senas pavarges,
leidziama skleisti burtus

nuo Lietuvos kaimy suoliuky
senoms raganoms diena,

nuginusioms mus nuo misy kelio.

Aprés La Pamplemousse, pjesés istrauka, 24 psl., 50 vnt.
tirazas lietuviskai ir angliskai

In the life and shape before noon,
Aprés La Lune

Age refused, old tired,

allow spells cast

on Lithuanian countryside benches
by old hags in daylight

got us off our paths.

Aprés La Pamplemousse, Screenplay Extract, 24 pages, edi-

tion 50 printed in Lithuanian and English

REZIDENTY PORTFOLIO / A.I.R. PORTFOLIO / Tamara Henderson



Kriss
Salmanis

1§ Latvijos / From Latvia

zikiné dézute
Music box

Horizont
Horizen
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Lietuva / From Lithuania, works and lives in Vilnius

Biisena Nidoje buvo tokia: tiesiog négali
nesizavéti unikalia gamta ir karpd patiri at-
metimo reakcijg (mes nuo gamtos jau atitruke,
todél telieka estetiniai iSgyvenimai), saldis

vaizdeliai atrodo ironi

Buvusio senojo’pasto kelio Karaliauc¢ius—
Ryga tema iSkart jskélé mintj atvirutéms: nes
mégstu tfukinéjancius atstumus, o ne ilgus
romanus; nes man visada labai svarbu tekstas;
s atvirutése mazo sprinterio jéga gali kirsti
nokautu; nes proto miegas gimdo pabaisas.

Taigi, budama lietuvé Lietuvos rezidencijoje,
aiSkiau supratau konteksta. Kita vertus, teko

pasikapstyti... arba mane persekiojo vietiniai
mitai. Todél nattiralu, kad menus konstravau

butent i$ jy.

Ir dar — jokio Photosopo. Niekas, ka
fotografavau Nidoje, nebuvo keista jokiais
kompiuteriais. Tiesiog iSnaudojau fotoaparato
galimybés. Dél to jos tvoskia natiiralia
elegancija.

Ir, blet, kaip tai grazu!

My emotional state in Nida was like this: the
ique nature fills me with admiration and
even provokes a reaction of rejection (we are
separated from nature, so all that is left fits
into aesthetic experience), the sugar-sweet im-
ages wish to meet their ironic apparel.

The topic of the old mail route from
Karaliau¢ius (Kaliningrad) to Riga crashed me
with an idea of postcards — for I love discon-
tinuous distances, but not long novels, for me
the text is always essential: in small postcards,
they can knock you out by the speed of a
small sprinter, for the sleep of reason produces
monsters.

In this way, being a Lithuanian in a residence
in Lithuania, I had a clear understanding of the
context — on the other hand, I had to cope with
local myths that kept obsessing me. So it was
quite natural that I have used them in order to
construct my art.

Moreover — no Photoshop: in everything that
1 took pictures of in Nida, I did not change a
thing with any kind of computer; I just put to
use the capabilities of my camera, which gave
my pictures some natural elegance.

And it's fucking beautiful, isn't it!



BLET, KAIP GRAZU

THE ONLY REASON TO MAKE
SUICIDE IS BEAUTY

MNET VEGETARAI SUGEBA
ATSIPALAIDUOT! NIDOJE

I MIDA VEGETARIANS CAN TAKE A
HOLIDAY FROM THEIR CONVICTIONS

TALENTAS YRA DRASA
SUPPORT PROFESSIONALS,
AMATEUR:

ALREADY LIVE IN LUXURY

NIDA - JOKIU E, JOKIO MELD

NIDA - NO GMO, NO UFO, NO LIES
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Tapyba Kvepia aliejumi, siejasi su taktilika,
varyanciomis kosémis ir yra daugiasluoksné.
Jr'gali sustabdyti akimirka. Kas netapé, to
niekada nesupras.

Graziy Nidos vaizdeliy ramybe i$skaido jy
pavadinimai, kuriuose sukurtos marginalios
istorijos remiasi turizmo centro statistika.
Sukurta dalyvaujant lietuviskai ekspresio-
nizmo mokyklai. Serija yra begaliné [galésiu
testi visa gyvenima] ir visa apimanti [darbas,
sukurtas ,,Eurovizijai®, bet Nidoje].

Akvarelé yra virtuoziné technika, labai
tinkama Siai vandeny apsuptai zemés juostai
ipavidalinti. Vanduo — Kursiy nerijos islikimo
Saltinis, tiltas ir siena. Akvarele liejau Nidos
vaizdus ir kai kuriuos filmo ,,Mirtis Veneci-

The process of painting smells of oil is related
to tactilic issues and dribbling mash, and is
multi-layered; it is able to stop the moment.
Someone who has never painted will never
understand this.

The serenity of pretty views of Nida is
disturbed by the titles of the pictures, whose
marginal stories are based on statistics from
tourism centre. Created in some cooperation
with Lithuanian Expressionist School. The se-
ries seem to be endless [I could continue them
all my life] and all-embracing [I have a work
created for Eurovision, but in Nida]

Watercolour is a virtuosic kind of technique,
very appropriate for formatting this strip of
land surrounded by waters. Water in the Cu-
ronian Spit is the source of survival, a bridge
and a wall.



joje” (to paties, kuris sukurtas pagal Thomo
Manno novelg) kadrus.

Paroda miske — tai  celofang supakuoty akva-
reliy Sou, kurio metu norima jas parodyti mis-
ko gyventojams (galite juoktis), atsitiktiniams
praeiviams ir samoningiems lankytojams.
Tikslas — parduoti, nes $ie darbai turi gera
energija, nes Siuose darbuose retransliuojama
Nidos gamta.

I used water colours to depict views of Nida
and some images from the movie “Death in
Venice” — the one that has been created after
Thomas Mann's novella.

The exhibition in the woods is a show of water
colour pictures packed in cellophane with the
purpose of displaying them to the local fauna
[here you can laugh], occasional bypassers and
conscious visitors. But my main objective is

to sell them, for these works have good energy
by rebroadcasting Nida's nature.
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Natalia
Borissova

I5 Rusijos, gyvena ir dirba Berlyne bei Miunchene. ,,Rezidavimo Nidos meno koloni-
joje metu daugiausiai démesio skyriau elektro-akustiniams eksperimentams ir
intervencijoms, taip pat serijai vadinamuyjy ,,akustiniy sugretinimy* (akustiniy

uzkandziy): laikiny trapiy garso deriniy i$ vietoje rasty ir i tam tikra aplinka/
regejimo lauka jtaisyty objekty, kurie rezonuoja su aplinka ir provokuoja
mintis apie kity objekty savybes, konkrecig erdve, tema, orus, zmoniy
elgesjirt. t.

From Russia, lives and works in Berlin/Munich; “During
the residency at Nida-Art-Colony i was mostly focusing
on the (electro-)acoustic experiments/interventions
and series of so-called ‘Acusticoltions’ (Acoustic
snacks) - the temporal fragile arrangements
from locally found objects integrated into

the site/sight, resonating the surround-
ings and reflecting upon the proper-
ties of other objects, particular

1#) SAD SONG MAKES ME HAPPY.
THE ELECTROMAGNETIC ACOUSTI-
COLLATION

space, subject, weather,

)

human behavior, etc.’ The happy trash sings a song at the place of
refuge (a small shed in the old part of the
colony’s building) celebrating the survival
after the country-wide cleanup action on the

16th of April 2011.

(To make the listeners happier, some hot tea
with local herbs was offered by Gwenn-Aél
Lynn trying to reflect the particular resonance
NA DAINA MANE NUDZIUGINA.
ELEKTROMAGNETINIS AKUSTINIS
SUGRETINIMAS

Patenkintas paslemékas dainuoja daing
pabégeliams skirtoje vietoje (nedideléje
pasitréje, nerekonstruotoje kolonijos pastato
dalyje), Svesdamas tai, kad iSgyveno per
valymo akcija, kuri vyko 2011 m. balandzio
16 d. (Dar labiau pamalonindamas klausytojus

Gwenn-A¢l Lynn dalijo visiems kar$ta arbata




ir bandé apmastyti tam tikro rezonanso daznj
su kiekvienos konkrecios arbatos kvapu.)

arba:

senajame sandélyje saugomas metalo lauzas
iSdeliojamas taip, kad elektromagnetiskai vei-
kiami objektai jjungty kitus su jais besiribo-
jancius objektus j bendra vibracinj judéjima ir
rezonuoty vienas su kitu kaip daugybé daugia-
lypiy serijiniy dazniy. Taip jie tampa erdvine
simfonine ,,sgsaja“, kurig galima intuityviai
formuoti ir reguliuoti kei¢iant objekty gravita-
cija, lieCiant objektus, nezymiai pakoreguojant
ju padétj ar tiesiog praeinant pro Salj ir taip
pakeiciant vieno objekty rinkinio elektro-

er rezonansinius daznius

magnetinj lauka.
objektai patys virsta'garsiakalbiais, nors jie ne
atkuria garsa, bet patys Ji

2#) GROJIMAS PREPARUOTU
TROMAGNETAIS PAPILDYTU F
JONU

Daug eksperimenty, kuriy metu pasitelkus
elektromagnetinius laukus kei¢iamas fortepi-

jono tembras.

(Elektromagnetinis sugretinimas — Natalia Bo-

rissova; improvizacijos fortepijonu — Marija
Kalvelyte).

frequency with the particular scent of each tea)

or

The metal garbage stored at the old shed(s)
was re-arranged and disturbed electromag-
netically the way it stimulates the tendency

of one object to force another adjoining/
interconnected object into vibrational motion
and resonation of each other at many sets of
multiple frequencies so it became a spatial
symphonic ‘interface’, which could be intui-
tively shaped and tuned through the changing
the gravity, touching or slightly displacing the
objects or even just passing by and altering the
electromagnetic field of the set-up. Through
the resonance frequencies the objects got
turned into loudspeakers themselves, although
reproducing but actually producing sound.

The series of experiments on altering a piano's
timbre through the use of electromagnetic

fields.

(Electromagnetic acousticolation - Natalia
Borissova. Piano improvisation - Marija
Kalvelyte)

REZIDENTU PORTFOLIO / A.I.R. PORTFOLIO / Natalia Borissova



3#) STALAS SU ELEKTROMAGNETAIS.
ARBATOS+STALAS / TEAXTABLE (T=T)

(Arbata — Gwenn-A¢l Lynn; stalas — Natalia Borissova; Pliu-

sas — misy pastangos bendradarbiauti, kurios vieng akimirka

pavirto Minusu.)

18 pradziy §j stala sukiréme norédami ,,akus-
tiSkai sugretinti* arbatos gérimo ritualus,
kuriuos daug karty atliko Nidos kolonijoje
rezidaves Gwenn-Aél Lynn. Miisy bendra
avantilira, kurig pavadinéiau ,,Arbatos plius/
minus stalas®, pavirto interaktyviu, gyvu
arbatos, kvapy, garsy ir judesiy suderinimu:
elektromagnetiniai laukai vibruoja kolonijos
sandelyje rasto seno metalinio stalo pavirSiuje,
jo garsus tarpusavyje moduliuoja Zzmongés,
kilnojantys ir ant stalo déliojantys arbatinukus,
puodelius ir kitus arbatai skirtus indus.

Be to, ,,T+T* stala noréjau iSbandyti kaip
migruojantj ,,(Susikertan¢iy) rezonanso bangy
taska™: i8vezti ji pakeliauti | kelias viesas vie-
tas Nidoje (j aikste, lauko kaving ir t. t.), taip
pat i paplidimj, miska, kopas... — ir pamatyti,
kas ir kaip prie jo atsisés atsigerti puodelio
rezonuojancios arbatos. Bet ¢ia jau bus kita
istorija, kitas stalas ir kita arbata. Ta¢iau mums
pavyko i$nesti stala j paplidimj ,,Arbatos ir
juros“ muzikinei sesijai, taip pat — panesioti jj
po kolonija.

3#) PRECOILED TABLE
TEA+TABLE (T+T)

(Tea - Gwenn-Aé&l Lynn, Table - Natalia Borissova, Plus - our
collaborative effort, which at some points has turned into
Minus)

This table was initially created to ‘acustico-
late’ the herbal tea-serving rituals practiced by
Gwenn-A¢l Lynn at the Colony those days.
Our join venture, which i would call ‘Tea Plus/
Minus Table’ became an interactive live tuning
of tea, scent, sound and movement where
electromagnetic fields vibrate a metal surface
of the old wooden table (found at the colony's
shed) whose sound would cross-modulated by
people, displacing the tea pots, cups and other
tea-accessories on it.

Beyond being the ‘T+T” it was supposed to

be tested as a migrating ‘(Cross)resonating
Point’ according to the idea of getting it on
the trip to some public places around Nida
(square, street-cafes, etc) as well as to the
beach, forest, dunes.. to see who/how/whether
will get around it for a cup of resonate tea. But
that will be another story, another table and
another tea. Although we have managed to get
the Table out to the beach for the ‘Tea/Sea +
Table’ session and around the Colony.



4#) NIDOS MENO ELEMENPU KURYBI-
NES DIRBTUVES IR PERFORMANSAS

2011 m. geguzes 21 d.

Santrauka: Taisavarankiskos jzanginés dirb-

na maisto produktuose arba organinése
medziagose; i$siaiskinsim, kaip paversti juos
zemo galingumo energijos Saltiniais ir (kartu)
muzikos instrumentais, kurie elektrinj trik-
dyma perkelty j garsa, priversdami jj keliauti
per gamtiniais galvaniniais elementais ir pa-
prastomis baterijomis maitinamy elektroniniy
grandiniy elektro(al)cheming aplinka.

Turinys: Kaip tai veikia; praktika; gamykliniy
elementy iSrinkimas; maisto elementy surin-
kimas, naudojant jvarius vietoje rastus maisto
produktus, skyscius ir laidZigsias medziagas;
elementy sujungimas laidais; jtampa ir srove;
zalias, virtas ar keptas; paprasto garso modulio
surinkimas ant besiiilés duonos pjaustymo len-
tos. Zaidimai su elektrolitine aplinka kuriant

konkrec¢iai vietai skirtus meno karinius.

4#) NIDOS MENO BATTERIES WORK-
SHOP

May 21,2011

Abstract: The hands-on introductory workshop
to homemade galvanic battery as well as crea-
tive ways of using electrolytes naturally found
in foodstuft/organic materials as a low power
energy source and as a musical instrument (at
the same time), to transfer an electrical confu-
sion into sound by having it travel through
electro(al)chemical environments of natural
battery-cells and simple electronic circuit
powered by those cells.

Content: How it works; Hands on (low
power); Disassembling consumer batteries;
Assembling food-batteries, involving various
kind of foodstuff, liquids and conductive mat-
ters found locally; Wiring cells; Voltage and
current; Raw or cooked; Assembling a simple
sound-module on a solder-less breadboard.
Playing around with electrolytic environments

sight specifically.

REZIDENTU PORTFOLIO / A.I.R. PORTFOLIO / Natalia Borissova



ustin
Tyler Tate

1§ Kanados ir JAV, gyvena ir dirba Taline /
From Canada/USA, lives and works in Tallinn

LEMONADE STAND

Lemonade Stand is an installation/perfor-
mance which is intended to be an oasis of
cultural, psychological and physical relief.
Located on the Moon Fields, outside of
Cooper Pedy (South Australia), the Lemonade
Stand is surrounded by barren desert where
nobody and few animals make their home;
Flies, red sand and sunlight are the only
abundant features of the landscape. Lemonade
Stand was repeated on the sand dunes outside
of Nida in Lithuania.

LIMONADO KIOSKAS
,,Limonado kioskas‘ yra instaliacija ir
performansas, sugalvotas kaip kultrinés,

i§ Kupef Pedi, stovi toks limonado kioskas
— visiskoje dykumoje, kur néra zmoniy ir
yvena tik keletas gyviiny. Sis krastovaizdis

—only 1LT a glass.

gausus musiy, rausvo smeélio ir saulés $viesos.
,,Limonado kioska™ pakartojau Lietuvoje,
Nidoje esanciose smélio kopose. Stikline
limonado — tik uz viena lita.




SPYGLIUOCIU KREPSINIO AIKSTELE

Net nezinau, nuo ko pradéti pasakoti apie Sia
krepsinio aikstele. Tai yra santykiy estetika,
bet ne tik tai — vien santykiy estetika ¢ia
neprisidengsi. Sig aikstele galima sieti su
minimalizmu, konceptualizmu ir XX a. sep-
tintojo, astuntojo bei devintojo deSimtmeciy
zemés menu. Su ja taip pat susij¢ Richard
Serra, Robert Smithson, Jeff Koons ir Carl
Andre, arba visi jie kartu sudéjus. Taip pat,
zinoma, galima kalbeti tiesiog apie patirt],
kurig i8gyveni zaisdamas aiksteléje, visos

tos aplinkos jautima ir tai, kaip pasikeicia
simboliska zaidimo patirtis ir kaip pats keitiesi
zaisdamas. Atrodo, zaisdami aiks$teléje Zzmonés

d Bl .Iﬁl T =l n

OFTWOOD BASKETBALL COURT

I don'tactually know where to begin talking
about the Softwood Basketball Court. It's re-
lational aesthetics but not just that - you can't
hide behind relational aesthetics. We can talk
about it in relation minimalism, conceptual-
ism and land art of the 1960/1970/1980's;
something related to Richard Serra, Robert
Smithson, Jeff Koons or Carl Andre or all of
the above. Then of course you could just talk
about the experience you have while playing
on the court; the feel of it all and how the typi-
cal experience of playing a game is changed
and how you are changed while playing;
people seem to become more aggressive, like
wild animals while playing on the court(is it



e st w2

darosi agresyvesni tarsi laukiniai gyviinai (ar
dél zmoniy savybiy, ar dél aikstelés poveikio?)
Galime kalbéti apie gamtos ir urbanistikos
hibridiskuma, ta¢iau man tai gana nuobodu.
Galbut jdomu tik tai, kad aikstelg ir zaidima
apibrézia pati aplinka, krepSio pakabinimo
aukstis keiciasi sulig medziy augimu, o
aikstelés pavirsiy padengia paparciai ir zolés.

Kas yra ,,Spygliuociy krep$inio aikstele™?
Minimalizmas, instaliacija, konceptualusis
menas, performanso menas, dalyvavimo

just the people or is it the court?). We could
talk about this hybridity of nature and urban-
ism, but that's kind of boring for me. Maybe
it is interesting that the court and game are
defined by the environment; the height of the
hoops changing with the growth of the trees
and the surface of the court being modified by
ferns and grasses.

What is the Softwood Basketball Court?
Minimalism/installation/ conceptual/perfor-
mance/participatory-art, relational aesthetics,



menas, santykiy estetika, monumentalioji
skulptira, dar kazkas, ar visi minéti dalykai
kartu? Ver¢iau kalbékime apie tai, kaip
instaliacijos sandara tampa tiltu, jungianciu
du taskus gamtoje ir kartu skirtingas Salis bei
entuziastus. Kreps$inis prasidéjo Kanadoje,
taciau tapo Lietuvos nacionaline sporto Saka.
Krepsinio santykis su Siomis $alimis primena
mano paties geopolitinius zygius. Taigi suku-
riamas tiltas tarp meno ir komandiniy sportiniy
zaidimy (dviejy temy, kuriy paprastai niekas
nepainioja tarpusavyje).

Taigi nuo ko pradésime?
Mesk, ir pamatysi kas pirmas.

monumental sculpture, or something else, or
all of the above? Also we could talk about
how the structure of the installation acts as a
bridge between two points in nature while also
bridging countries and enthusiasts; Basketball
was born in Canada but is the national sport
of Lithuania, basketball's relationship to these
countries is similar to my own geopolitical
movement, and there is also the bridge created
between art and team sport(two subjects who's
participants aren't known to mingle).

So, where do we start?

Shoot to see who goes first?

REZIDENTU PORTFOLIO / A.I.R. PORTFOLIO / Justin Tyler Tate



Johanna
Sophie Santos
Bassetti

Is Ispanijos / JAV, gyvena ir kuria Berlyne /
From Spain / USA, lives and works in Berlin

g/Pasikorimas, 6.00, 16mm filmas

Hanging, 6:00. 16m




This is not what m

Tai ne tai, ka mano aglys tur¢jo galvoje, 5.30, 16mm filmas

cotyledon had in mind, 5:30. 16mm film

REZIDENTY PORTFOLIO / A.I.R. PORTFOLIO / Johanna Sophie Santos Bassetti



13 viety, skirty ,,Tai laiska:
13 A4 popieriaus lapy, plieni
pasas, magellan triton GPg

or this is a letter to [blank].
13 A4 sheets of paper, steel ground slicer, ground,
compass, magellan triton gps device, voice recorder.







Hanna

Husberg

Is Suomijos, gyvena ir dirba Paryziuje /
From Finland, lives and works in Paris

Mano eksperimentai su druska per¢jo jvajrias
pakopas. Jie vyko gamtoje, kuri buvo uZ visus
virSesné: tada, kai ¢ia [j Nida] atvaziavome,
ji buvo visiskai kitokia nei tuomét, kai isvy-
kome — visa tai atsispindéjo Kurybos procese.
Nor¢jau visg erdve padengti balta spalva,
kuri Zymi rySio su aphinka praradimo jausma.
Ta jspudj dar labiati sustiprino baltas rikas
kopose ir miisy paciy buvimas pasienio zonoje
— .niekienp’zemeéje. Ieskojau santykio su
nematgmais ir beveik nematomais reiskiniais,
skos kristalizavimasis mano studijoje

ko tarsi vaidinimas, kuriame klimatas
paveréiamas gamtovaizdziu. Kristalizacija
vyksta garuojant skys¢iams, kai tirStas druskos
misinys su vandeniu dzitista, palikdamas
baltus kristalus. Laikui bégant, druska uzima
vis daugiau ploto ir drégmé darosi vis akivaiz-
desné. Druska prad¢jo varveti zemyn laiptais,
ir ji darési vis grobikiskesné, akivaizdziai
virsdama tuo, kg Davidas Gissenas jvardi-

jo kaip ,,subgamta“ — gamtos forma, kuri
tampa grésminga zmoneéms. Sis grobikiskas,
nevaldomas elementas, keliantis architektaros
,iZeminimo* ir stabilumo klausima, jau prie§
kelerius metus jkvépé mane projektui, kurj

My experiments with salt went through differ-
ent stages, being surrounded by a preponder-
ant nature, very different at our arrival, from
that at our departure, these influences also
showed in the process. There was a will of
whitening the space which was connected to
a sense of loss of reference induced by the
white fog of the dunes and enforced by our
location in a border area and a “no man's
land”. I was in a process of looking for a
relationship with invisible and almost invisible
phenomenon and the crystallization of salt in
my studio took on a role of turning climate
into a landscape. The crystallization happens
through a process of evaporation, a saturated
salt-water mixture dries up leaving behind
white crystals. With time the area invaded by
the salt became more important and the hu-
midity more present. It rained down the stairs
of the studio, the salt took on a more invasive
part, clearly becoming what David Gissen has
nominated a “subnature”, a form of nature
envisioned as threatening to the inhabitant.
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tada jgyvendinau Savojos viloje — Le Corbu-
sier viloje Poissy, Pranciizijoje — ir netrukus
suvokiau, kad studija, kurioje tuomet dirbau,
taip pat buvo nukentéjusi nuo vandens. Mano
eksperimentuose materializavosi grobikiskas
elementas, kuris prisiémé piesinio ant sienos
pavidalg arba tiesiog virto zemyn laiptais
,besileidzianciy* stalaktity srove. Lygiai taip
pat susiformavo ir destruktyvus peizazas, kurj
galiausiai sugrioviau ir paverciau kristalizuo-
tos druskos pluostais.

Kursiy nerija per visg savo istorija pati ,,lipdé*
savo krastovaizdj. Del misky naikinimo XVIII
amziuje pradéjo judéti kopos, kurios ,,surijo*
iStisus nerijos kaimus. Bendromis pastangomis
pradéjus atsodinti miska, nerija buvo perkurta
i$ naujo ir beveik visa padengta miskais. Dél
geopolitiniy aplinkybiy visiskai pasikeité salos
gyventojy skaicius ir sudétis. Si ypatinga ne-
rijos istorija paskatino mane pradéti atviruky
projekta, kuriame sitilomas naujas krasto-
vaizdis, jkveéptas specifinés vietos ir minciy
apie ory permainy bei geoinzinerijos salytj su
laiku. Projekte subanalinamos saulés telkiniy

This invasive, uncontrollable element ques-
tioning the groundedness and the stability of
the architecture had already inspired a project
realized at Villa Savoye, Corbusier's villa in
Poissy, France, years earlier and I soon found
out that the specific studio where I was work-
ing had been subject to water damage too. My
experiments materialized the invasive element
taking form as a wall drawing or as a line of
stalactites running down the stairs. A destruc-
tive landscape was also shaped which I ended
up breaking down to sheets of crystalized salt.

The Curonian Spit has a history of model-
ling its landscapes, deforestation in the 18th
century led to moving dunes which took




ir dumbliy kultiiry idéjos, primenama apie tai,
kaip sumazinti albeda (padidinti saulés Sviesos
atspindéjima nuo zemés pavirsiaus) kertant
medzius ir vietoje jy sodinant dirbtinius
medzius. Taip pat estetiSkai zvelgiama j

fakta, kad ¢ia gyvena kormoranai — pauksciai,
radikaliai pakeite gamtovaizdj. Projektas
primena mums, kad zmonés i§ esmés keicia
gamtos sistemas ir leidzia pasaulj suvokti kaip
milziniska laboratorija.

over the island eating up villages. A common
effort of reforestation remodelled the island
covering it almost completely with forests.
Also the population of the island has changed
completely due to geopolitical circumstances.
The particular history of the island encouraged
me to start a project of postcards proposing
new landscaping inspired by the specific loca-
tion and by ideas of weather modification and
geo engineering in tune with the times. The
project vulgarizes ideas of solar ponds and
cultures of algae, it evokes ideas of lowering
the albedo by cutting down trees and replacing
them by artificial ones and aestheticizes the
presence of cormorants, a species present on
the island which has also radically changed
the landscape. The project reminds us of

the substantial modifications of our natural
systems by humans and evokes the world as a
big scale laboratory.
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Jodi
Rose

Is Australijos, gyvena ir dirba Berlyne. Jodi Rose yra Berlyno menininké, kuriai artima Fluxus
filosofija ir gyvos eksperimentinés praktikos; jos bendradarbiai yra Sansas, zaismingumas

ir gyvenimo paprastumas, taip pat — menas ir rasymas. Savo kirybiniy kelioniy metu

kurdama pasaulio tilty garsy muzikq ji atrado save jrasinéjanciq sniege po Li-

ublianos tiltu, tabaluojanciq ant krano strélés nuo tilto Bankoke, inicijuojanciq

ir tarpininkaujanciq projekte T.R.A.C.E.S ir nesiojanciq barzdg Nidos

meno kolonijoje Lietuvoje. Gyvenimas yra menas ir kartais tiesiog néra

. kasdienybés “.

From Australia, lives and works in Berlin. Jodi Rose is a Berlin
based artist who embraces the philosophies of Fluxus and

a lived experiential practice; collaborating with chance,
playfulness and simplicity in her life, art and writing.

During her travels to create music from the sound

of bridges around the world, she has found

herself recording in the snow under a bridge

in Ljubljana; dangling from a crane on
a bridge in Bangkok; initiating and
mediating TR.A.C.E.S and wear-

ing a beard while immersed in

an artists colony in Lithu-

ania. Life is art and

sometimes there is

no ‘everyday’.




SVEIKI ATVYKE ] TILTISKES'

TiltiSkés — tai konceptuali utopija and kiekvie-
no pasaulio tilto. Tiltiskés perziangia geografi-
jos kontarus. TiltiSkés yra minties biisena,

nes tiltas nukelia tave j kitg realybe. Tu jau
beveik Tiltiskése. Tiltiskeés — tai nesibaigianti
galimybe. Tiltiskes yra visa, ka jsivaizduoji.
TiltiSkés yra dainavimas. Tiltiskés yra Sokis.
Tiltiskes yra laisve. Tiltiskés yra taip.

Tiltiskés atviros!
Tiltiskés nemokamos!

www.welcometobridgeland.com

Nidos radijo bangy tiltas projektui ,,Sveiki
atvyke i Tiltiskes!*, atidarymo ceremonija
2011 m. geguzes 4 d.

Radijo signalai surenkami i§ pajtrio Nidoje
Velyky sekmadienj, balandzio 23 d., nuo 8
iki 8:30 ryte, sumaiSomi su ,,Skraidanciojo
tilto muzika* (,,Musique du Pont Volant®) ir
grojamas La Pasionaria balsas. Visi sig-
nalai jraSomi, ir kompozicija vél pagrojama
pajuryje, ,,Sveiki atvyke j Tiltiskes!* vietoje.
Radijas simbolibniame Kursiy nerijos kaip
Tiltiskiy dalies atidaryme tampa tiltu per

Baltija i likusj pasaulj.

WELCOME TO BRIDGELAND!

Bridgeland is a conceptual utopia on every
bridge around the world.

Bridgeland transcends the outlines of geogra-
phy. Bridgeland is a state of mind, the bridge
transports you to another reality. You are
already in Bridgeland. Bridgeland is infinite
possibility. Bridgeland is anything you can
imagine. Bridgeland is singing. Bridgeland is
dancing. Bridgeland is freedom. Bridgeland
is yes.

Bridgeland is open!
Bridgeland is free!

www.welcometobridgeland.com

Nida Radijo Wave Bridge for Welcome to
Bridgeland! Opening Ceremony,May 4th 2011

Radio signals are collected from the seaside at
Nida on Easter Saturday, 23rd April between
8-8:30am, mixed with ,,Musique du Pont Vol-
ant (Flying Bridge) and featuring the voice of
La Pasionaria. Signals recorded and composi-
tion played back at the seaside location of
Welcome to Bridgeland! The radio becomes a
bridge across the Baltic and out to the rest of
the world Nida in a symbolic opening of the
Curonian Spit as part of Bridgeland.

REZIDENTU PORTFOLIO / A.I.R. PORTFOLIO / Jodi Rose



Viena i§ idéjy, jkvepusiy sukurti
,,Dainuojancius tiltus, yra Edgardo Varese'és
§io kairinio aprasymas. Pagal Varése'o
sumanyma, jo simfonija ,,Espace* (1929-1941
m.) vienu metu turéjo biti atlickama visose
pasaulio sostinése: ,,(Tilto) balsai danguje, tar-
tum magija, nematomos rankos junginéjancios
fantastiniy radijo imtuvy mygtukus; balsai,
uzpildantys erdve, besikryziuojantys, per-
sidengiantys, besiskverbiantys vieni j kitus,
besidalijantys, susikertantys, diztantys.*

Projektas ,,Sveiki atvyke j Tiltiskes!* su
iSkilmingu véliavos pakélimu ir Sampano
kams¢iy Stviais atidaré Kursiy nerija kaip
Tiltiskiy dalj. Vyko improvizuoti Sokiai pagal
Justino Tylerio Tate'o specialiai ,,Neringa. FM*
transliuota radijo laida ,,Light my fire*, taip
pat buvo

specialiai sukurta ir paplidimyje pastatyta mo-
bili pirtis ,,Error Collectice” su pankiska garo
krosnimi, be to, vadovaujami Ernesto Truely
vaiks¢iojome per jkaitusias zarijas.

ISkilmingas ,,Sveiki atvyke j Tiltiskes!*
atidarymas i§ pradziy vyko ant Piety Portlando
Pakabinamos gatvés (Suspension street)

tilto Glasgow mieste (,,Lowsalt” galerija
igaliojo Glasgow miesta jvykdyti Tiltiskiy
projekta kaip Glasgow tarptautinio vizualiyjy
meny festivalio 2010 m. dalj). Doloresos
Ibarruri siluetas atsirado i§ jos pacios statulos,
stovincios $alia tilto Glasgow mieste. Taip La
Pasionaria tapo j Nida perkelta Tiltiskiy ikona
(ji jvairiai suprantama kaip triusis, velnias,
briedis, senovés suomiy simbolis).

One of the ideas that inspired the creation of
Singing Bridges is the description of this work
by Edgard Varese, who imagined his unreal-

ised symphony Espace in 1929-1941 being
performed simultaneously in and from all the
capitals of the world: “(Bridge) Voices in the
sky, as though magic, invisible hands turning
on and off the knobs of fantastic radios, filling
all space, criss-crossing, overlapping, penetrat-
ing each other, splitting up, superimposing,
repulsing, colliding, crashing.”

Welcome to Bridgeland! event included a
ceremonial flag-raising and champagne corks
popping to open the Curonian Spit as part of
Bridgeland, impromptu dancing to ‘light my
fire’ radio program made by Justin Tyler Tate
for broadcast on Neringa.FM, a specially cre-
ated Error Collective mobile sauna with steam-
punk stove installed on the beach and walking
across hot coals conducted by Ernest Truely.

Welcome to Bridgeland! Ceremonial Open-
ing first took place on South Portland St
Suspension Bridge, Glasgow Commissioned
by Lowsalt Gallery for Glasgow International



,.Dainuojantys tiltai* yra pasaulinio masto
urbanistiné garso skulptiira. Klausantis tilto
lyny garso, kiekvieno tilto balsas yra patiri-
amas kaip i§pléstinés urbanistinés muzikos
instrumentas. Kiekvienas tiltas siejasi su

kitu tiltu savo struktliry vibracijomis. Aidint
zemg juosiantiems telekomunikacijy laidams,
perduodant ir gaunant pranesimus, kodai ir
signalai nutgsia meno ir technologijy ribas
tolyn uz geografiniy ir architekttiriniy sieny

i nauja akusting forma. Atveriama erdvé tarp
ten, kur mes gyvename, ir ten, kur sapnuo-
jame, pakimba ties kitos blisenos slenksciu:
,Miestas yra misy Sventove, elektros tinklai
— miisy religija, o tilto garsas yra dieviskas
balsas.” ,,Dainuojanciy tilty“ kulminacija yra
,,Pasaulio tilto” simfonija, sujungianti tily

muzikg vienam gyvam koncertui, kurjs vyksta
daugelyje ir i§ daugelio pasaulio Vi

1 . . . . .
Originalus pavadinimas ridgeland (angl. bridge — tiltas,

land — ze

Visual Arts Fesival 2010. The silhouette of
Dolores Ibarruri originates from a statue of her
next to the bridge in Glasgow. La Pasionaria
has become the icon of Bridgeland (variously
intepreted as rabbit, devil, moose, and an
ancient Finnish symbol) transferred to Nida.

Singing Bridges is an urban sonic sculpture

on a global scale. Listening to the sound of
bridge cables, the voice of each bridge is
heard as an instrument for an expanded urban
musical experience. Every bridge is connected
to all other bridges through the vibrations in
their structure. Echoing the telecommunica-
tions wires circling the earth, transmitting

and receiving messages, codes and signals to
stretch the boundaries of art and technology
across geographical and architectural borders
into a new acoustic form. Opening a space
between where we live and where we dream,
suspended across the threshold into another
state... ‘The city is our temple, electronic net-
works our religion and the sound of the bridge
cables is the voice of the divine.’ The culmina-
tion of Singing Bridges is the Global Bridge
Symphony, linking the music of bridges
internationally in a live performance taking
place in and from multiple locations.

REZIDENTU PORTFOLIO / A.I.R. PORTFOLIO / Jodi Rose
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SUROKI — Siiroky [vandeny] dialektika
Nida, Lietuva 2011.04.15-2011.05.20.

Kadaise véjo srovés nesiojo smélj ir taip
suformavo ilga pusiasalj toliau nuo kranto —
jis padalijo vandenj j dvi biologines sferas.
Smeléta nerija suformavo barjerg tarp ryty
puséje esanciy Kursiy mariy ,,saldaus® (

vakaruose. Tolimame pusiasalio
keltas skrodzia vandenj tarp
plukdydamas keleivius, dvi€jy rasiy vandenys
susijungia, kanalo vandu0 tampa stiroku ir pra-
randa savo biidingus/bruozus. Vietos kontiirai,
kur baigiasi vienas vanduo ir prasideda kitas,
susidurdamag/$u sméléta sekluma kazkur per

vidurj, licka neaiskds.

Gélas ir stirus vanduo yra nesimaisantys
alykai. Dél skirtingo ,,saldaus® ir stiraus van-
dens tir§tumo didelis skirtingy vandeny kiekis
niekada nesusimaiSo tarpusavyje. Abu skysciai
tampa skirtingy pozymiy turin¢iomis zonomis,
kur vandenys nuséda skirtingy tankiy sluok-
sniais. Daugiausiai iStirpusios druskos turintis
vanduo suformuoja apatinj sluoksnj, o maziau
tirStas vanduo tyvuliuoja virSuje: apacioje

— stirus vanduo, virSuje — ,,saldus®. Jie
susimai$o, bet kartu ir nesusilieja. Jie gyvena
kartu, bet, pasitaikius galimybei pasuka skirt-

Svedija, Geteborgas /
Sweden, Gothenburg

SUROKI [vandenys] — The Dialectics of the
Brackish
Nida, Lithuania 15.04.11 - 20.05.11

As the wind currents once carried sand, blow-
ing a long peninsula offshore the mainland — it
divided the water into two biological spheres.
The sandy land tongue in front of the coast
formed a barrier between the Eastern sweet
water of the Curonian Lagoon and the salt
waters of the Baltic shore. At the distal end
of the peninsula — where the passenger ferry
touches both sides to pick and drop — the two
join, become brackish and loose their char-
acteristic features. The vague contours of the
location where one stops and the other begins
meeting the shoal of sandy land, somewhere,
in the middle.

Fresh and salt water are immiscible entities.
Density differences between the volumes of
sweet and saltwater prevent them from mix-
ing. The liquids become zones with separate
features in a territory where the waters are



ingais keliais, kiekvienas i$ jy nusineSdamas
savo patirt] ir reikSme j kitg Baltijos jiiros
krantg ar | Nemuno vandenis.

Stroko vandens tir§tumas ir buvimo vieta
atitinka dviejy skys¢iy biivi. Kuo daugiau
druskos istirpsta vandenyje, tuo tirStesnis (ir
tirStesnis) tampa vanduo. Kiekviena Salutiné
aplinkybé ar veiksnys lemia tai, kaip vandens
kokybe keiciasi vandeniui tekant i vienos
vietos j kita. Srovés, véjuotumas, vandens
temperatira ir kiti veiksniai daro jtaka ,,sal-
daus® ir sGiraus vandens maiSymuisi, taip pat
— vandens sluoksniavimuisi. Veikdamas kaip
sasaja, stirus vanduo suformuoja bendra riba
tarp dviejy erdves daliy. Tad stiroko vandens
prigimtj vienu metu apibtdina zodziai: nei...

nei, kartu ir atskirai.

Stirokas vanduo geografiskai labai paplites
ir turi kelis jtekéjimo ir iStekeéjimo Saltinius.

stratified in layers of different thicknesses.
Water containing the most dissolved salt forms
the bottom layer, while the less dense water
remains on top: saltwater at the bottom and
sweet water at the top. They mix and yet they
don't. They live together and go their separate
ways when possible, carrying their experienc-
es and consequences to the other side of the
Baltic Sea or the waters of the Nemunas River.

The density and location of the brackish water
is relative to the states of the two liquids. As
more salts dissolve in water, the water become
denser (and denser). Each circumstantial factor
contributes to the variation in water from place
to place. Currents, wind conditions, water
temperature, and other factors, affect the ways
sweet and saltwater meet or layers. Function-
ing as an interfacing body, the brackish forms
a common boundary between two portions of
space. The brackish nature is therefore simulta-
neously neither/nor, both and separate.

Brackishness has many geographies and




Kaip dialektiné savoka (santykis tarp druskos
ir saldumo) jis perzengia jgimtas nustatytas
turinio ribas (stiraus ir saldaus), jungdamas
savyje prieSybes, pertrikius ir kartu suras-
damas nauja daznj (stiroka).

Vietoje atlieckama atranka perstumia ,,saldaus*
vandens kranta j Baltijos jiiros vakaring
pakrante, o druskos krantg — j lagtinos ryting
pakrant¢. Kadangi abu $ie krastovaizdziai yra
duotybé, jy kontiiro linijos bréziamos aplink
geografinius darinius — miisy suvokimas

taip pat turi prisitaikyti. Tai yra dury akute,
iSpjova, sutramdyta aplinka ir kartu biitent

tai, ko ¢ia truksta. Visuose ¢ia vykstanciuose
jvykiuose fiksuojamas specifinis, tik Siai vietai
biidingas atvejis ir tuo pat metu jprasta salyga.

Taciau prireiké nemazai laiko, kad biity
perkopta per smélio kopas, o druska biity

several sources of influx and outflow. As a
dialectic concept (the relation between salt
and sweet) it is transcending the inherent
singular contents (salt and sweet) by uniting
the opposites and discontinuities to find a new
frequency (the brackish).

The on-site screening moves the scenery of
the sweet side to the West coast of the Baltic
Sea and the salt side to the East coast of the
lagoon. As both sceneries are already given
and contour lines drawn around the pieces

of geography, the perception is forced in a
certain direction. It is a peephole, a cut-out, a
tamed environment and likewise the real deal.
A specific, sited occurrence and a common
condition is captured in the events.

But it took a while - to get over the sand
dunes and transport the salt to the sweet, and
vice versa, as it demands an infrastructure of
technique and social agreements. The trans-
portation between one side and the other is a
movement from a preservative to a desire - a



pernesta j ,,saldy“ vanden; ir atvirksciai,
kadangi tam reikia technikos, infrastruktiiros
bei socialiniy susitarimy. Transporto judéjimas
tarp vieno ir kito kranto yra judéjimas nuo
draudimo iki tro§kimo — tai yra marsrutas, se-
kantis pojticiy ekonomikos pédomis. Kristalai,
kurie geografiskai keliauja kartu su zmoniy
gyvenvietémis ir konfliktais, prekeiviy keliais
ir kulttiros iSraiskomis.

SUROKI - siiroko vandens dialektikoje
tyrin¢jami siroki biities elementai, ju
isskirtiniai bruozai ir buvimo vietos. Be to, ¢ia
veikia tyrimams ir meno praktikai naudin-
gas demarkacijos linijy Zyméjimo metodas
bei savoka. Metodas, kuriam naudojami ir
kasdieniy pasikartojanc¢iy modeliy elementai,
tad jis kartais veikia ir paprastais kasdieniskais
budais, pavyzdziui, kaip kalba ar pokal

saldus: ,,malonus, meilus, lip§nus, jausmingas®. Turintis
cukraus, medaus ir pan. skonj arba Zmogaus elgesio, jo
maniery savybé. Saldumas yra vienas i§ keturiy pagrindiniy
skonio pojti¢iy, kai skonis néra nei kartus, nei riigstus, nei
stirus. Pasaulis nukeliavo iStisg semanting reikSmes keliong —
nuo bidvardzio, apibiidinancio kelis Zmogaus pojucius, kaip
stiprinanti priemoné ir kaip apibendrinantis zodis, turintis
teigiama reik8mes atspalvj.

druska: kristaly pavidalo baltos, blyskiai rozinés ar $viesiai
pilkos spalvos kieta medZiaga. Padéjus tiesiogiai ant liezuvio,
druska suteikia geliantj ir dirginantj pojutj. Patekus j akj ar
ant pazeistos odos druska gali beprotiskai deginti. UZbars¢ius
druskos ant kepty bulvy¢iy ar kukurtizy spragésiy, ji sustiprina
skonj, o saikingai pastidzius arbiizg, isry$kéja saldus meliono
skonis. Pajiirio aplinkoje druskos kiekis matuojamas pagal
tir§tuma ir skonj, kurie turi sudaryti mazdaug 35%o (drusk-
ingumas). Taciau Baltijos jliros stirumas zZymiai mazesnis nei
vandenyno vandens. D¢l savo konservavimo savybiy druska
laikoma zmoniy civilizacijos pagrindu.

stirokas: chemijos formulé, veikianti kaip gamtos reikinys.
Tai yra paprasciausias vanduo. Jo stirumas yra didesnis nei
gélo vandens, ta¢iau mazesnis nei jiros vandens. Formaliai
viename litre stiroko vandens yra nuo 0.5 iki 30 gramy
druskos — dazniausiai matuojama kaip nuo 0.5 iki 30 daleliy
tikstantyje nuosédy (arba %o). Stiroko vandens druskingumas
yra plataus diapazono ir néra laikomas tiksliai apibrézta salyga.

route that follows the history of an economy
of sensation. Crystals that travel a geography
along human settlements and conflicts, trade

routes and expressions of culture.

SUROKI — The Dialectics of the Brackish
lores the brackish elements of subsistence,

at the same time as its singular features and
locations. Moreover, it works as a demarcated
method/concept for research and artistic
practice. A method that shares the elements
of everyday repetitive patterns, and therefore
sometimes performs in a mundane manner,
such as a language or as a conversation.

sweet: “pleasing, gratifying, agreeable, and delightful.”
Having the taste or flavour characteristic of sugar, honey, etc.
or a human attribute, manners. The sweet is producing the
one of the four basic taste sensations that is not bitter, sour,
or salt. The word has travelled through a semantic journey of
meaning — from an adjective to describe a number of human
senses, as an intensifier, and as a general word to add positive
connotation.

salt: a crystalline solid, white, pale pink or light grey in
colour. Directly on the tongue, salt tastes biting and puckery.
In your eye or on a broken skin part it can sting fiercely. On
French fries or popcorn it increases the existing taste, while
on watermelon in the right amounts it makes the melon taste
sweeter. The seaside is presumed salt in both density and taste
with an average of 35%o (salinity). The Baltic Sea's salinity
however is much lower than that of ocean water. As carrying
the qualities of a preservative, salt is considered as a founda-
tion of the human civilisation.

brackish: a chemical formula that performs as a natural
phenomenon. Simply, it's water. It has more salinity than
freshwater, but less than seawater. Technically, brackish water
contains between 0.5 and 30 grams of salt per litre—more
often expressed as 0.5 to 30 parts per thousand (ppt or %o).
Thus, brackish covers a range of salinity regimes and is not
considered a precisely defined condition.

REZIDENTU PORTFOLIO / A.I.R. PORTFOLIO / Marjolein Houben and Irmelin Joelson
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Nidos meno kolonijoje gyvenau kaip menin-
inkas-rezidentas 2011 m. balandj ir geguzg.
Gyvendamas joje dirbau su projektu ,,Ar]
yra esme* (The is the Needle) — tai arbatos
ceremonija, kurig ruosiau simpoziumui ,,Inter-
formatas: perzaidziant tarpdiscipliniskuma®.
Kartu tyrinéjau Kurs$iy nerijds atkarpa ir
braiziau jos kvapy zem¢lapj. Tyrimy rezultatus
pateikiu internetinio Zemélapio pavidalu, kurj

galima rasti adresa: http://www.gwennaellynn.

zurnale galite rasti atspausdinto zemélapio
agmenty. Zemélapis veikia kartu su
internetine duomeny baze, kurioje smulkiai
aprasytas kiekvienas Sios vietovés kvapas.
ApraSymai pagristi profesionalaus parfumerio
Edmondo Roudnitskos israstu metodu. Savo
metoda jis isdésté knygoje ,,L'ésthétique en
question®, kurig 1977 m. Paryziuje isleido lei-
dykla P.U.F. Budamas vizualinio i$silavinimo
menininkas, a§ pasiklydau neaiskiose uoslés
ir skonio srityse ir 2002 m. pradéjau dométis
kvapy mokslu, kadangi jauciau, kad tai gali
suteikti alternatyva audiovizualiniy medijy
kulttirinei hegemonijai.

Arbatos ceremonijoje, kurig paruosiau sim-
poziumui, naudojau penkias Kursiy nerijos
teritorijoje augancias zoleles: Thymus serpyl-

I was artist in residence at the Nida Art Colony
in April and May 2011. While there I worked
on « Tea is the Needle » a tea ritual for the
Inter-format Symposium: Reinventing Inter-
disciplinarity. In parallel I explored the length
of the Curonian Spit and mapped its scents.
This exploration led to an online map, which
can be viewed at this address: http://www.
gwennaellynn.com/?page_id=38 The goal of
this map is to guide visitors in their olfactory
exploration of the Curonian Spit. A printed
segment of it is included in this volume. The
map works with an online database describ-
ing in detail each scents. These descriptions
are based on a method developed by Edmond
Roudnitska, a professional perfumer. He ex-
poned this method in his book « L'ésthétique
en question » Paris, P.U.F. 1977. As a visually
trained artist who has gone astray in the

blind realms of olfaction, and taste, I became
interested in the science of smell in 2002, for,
I felt, it provided me with an alternative to the
cultural hegemony of audio-visual media.
The tea ritual I devised for the symposium
was based on five herbs that grow on the
Curonian Spit: Thymus serpyllum , Fragaria
vesca , Hypericum perforatum , Rosa canina

, Achillea Millefolia . To prepare for this
performance, I practiced in the Big Hall of
the colony for two weeks where I set to find



lum', Fragaria vesca®, Hypericum perforatum?,
Rosa canina®, Achillea Millefolia®. Perfor-
mansui rengiausi dvi savaites, repetuodavau
kolonijos didZiojoje saléje, ieskojau judesiy ir
nuotaiky, susijusiy su kiekviena zoleliy arbata,
taip pat vedziau kvapy dirbtuves: vieng karta
su vienu i§ rezidencijoje gyvenusiy menininky,
kita kartg — pirmaja simpoziumo diena.
Pirmyjy dirbtuviy metu susipazinau su Natalia
Borissova. Ji doméjosi, kaip galéty sujungti
viena i§ savo garso eksperimenty su dirbtuvése
iSdéstyta uoslés metodologija. Simpoziumui
ruostas performansas pavirto interaktyviu,
gyvai atliekamu ,,instrumenty derinimu®, kurio
metu tarpusavyje derinome arbata, kvapa, garsa
ir judesj, o Natalia pasirtipino garsiniu fonu.
Justin Tyler Tate pakviet¢ mane prisidéti prie
jo projekto ir pagaminti kvapiojo vandens
pirciai, kurig jis staté kartu su Ernestu Truely
ir Mindaugu Gapsevic¢iumi. Pagaminau van-
dens i§ kadagio, berzy lapy, pusy pumpury ir
Salavijo, kuriy prisirinkau apylinkése.

1.Sis augalas laikomas afrodiziaku, rekomenduojamas gydant
kosulj, taip pat naudojamas maistui pagardinti.

2.Sio augalo lapai veikia kaip sutraukiantis, §lapima varantis,
vidurius laisvinantis ir tonizuojantis vaistas.

3.8i vaistazolé puikiai gydo depresija ir priesmenstruacinj
sindroma.

4.Siame augale daug antioksidanty ir vitamino C. Jis yra
laisvinamasis ir padeda gydyti artrit.

5.Senoves graiky herojy Achila motina maudydavo $io augalo
tirpale, noredama jj apsaugoti nuo Zaizdy. Taigi Achillea
Milefolia vartojamas ir j vidy, ir iSoriskai, kaip kiino Zaizdas
gydanti vaistazolé. Taip pat padeda perSalus, sergant gripu,
kai skauda galva.

movements and mood related to the scent of
each tea, and I conducted a performative scent
workshop: once with some of the artists in
residence, and a second time on the first day
of the symposium. During the first workshop I
met Natalia Borissova. She expressed interest
in articulating one of her acoustic experiments
with the olfactory methodology developed

in the workshop. The performance for the
symposium became an interactive live tuning
of tea, scent, sound and movement, with soni-
fication provided by her.

Justin Tyler Tate also invited me to contribute
scented water to the sauna he was building
with Ernest truly and Mindaugas Gapsevicius.
These waters were Juniper, birch leaves, pine
shoots, and sage, all from the local flora.

1 - It is considered to be an aphrodisiac, and is recommended
against coughing. It is also used as food seasoning.

2 - The leaves are astringent, diuretic, laxative and tonic.

3 - This plant is a very good treatment for depression, and
premenstrual syndrome.

4 - It contains many antioxidants, and vitamin C. It is diuretic,
and helps fight against arthritis.

5 - The ancient Greek hero Achilles was bathed in a soluti

of this plant by his mother to protect him from wounds. Henc:
Achillea Milefolia is used both internally and externally as
treatment to heal physical wounds. It also helps with colds,
influenza and headaches.

REZIDENTU PORTFOLIO / A.LR. PORTFOLIO / Gwen-Aél Lynn



Ernest
Truely

Is JAV, gyvena ir kuria Taline, Estijoje /
From USA, lives and works in Tallinn, Estonia

SUPKIS SU MANIMI

Kdrinys ,,Supkis su manimi* yrg/pagamintas
i§ vietoje rasty medziagy, kad'uzpildyty

vizualing spraga tarp kol
gyventojy zvilgsniy. ,
suteikia galimybg

1jos, misko ir kity
upkis su manimi*
ilséti ir pasimégauti
gamta. Tai yra kvietimas uzmegzti socialinius
santykius ir ritualas, siekiantis mus suartinti,
nors ir vienai akimirkai.

Nidos meno kolonija, 2011 m. geguzé

Medziagos: medis ir plienas

Nuotrauka: Autorius Ernest Truely supasi kartu su Drew
Denny ir Jacku Heardu. Fotografavo Justin Tyler Tate, 2011

m. geguzé

SWING WITH ME

“Swing With Me” is constructed from materi-
als found at the site to bridge the visual gap
between the Colony, the forest and the public
gaze. “Swing With Me” is an opportunity

to rest and enjoy nature, it is an invitation to
social intercourse and it is a ritual to bring us,
if only for a moment, closer.

Nida Art Colony, May 2011

Medium: Wood and steel

Photo caption: The author Ernest Truely, swings with Drew
Denny and Jack Heard. Photo by Justin Tyler Tate, May 2011




MOJAVIMAS

Instaliacija su performanso elementais

Nidos meno kolonija, 2011 m. geguzé
Autorius: Ernest Truely

Fotografavo: Justin Tyler Tate ir Ernest Truely

Pakeliui | Nidos papludimj grozités gamta ir
stebite, kad ant kelio nei$Sokty koks gyviinas.
Pamatote zenkla, rodantj, kad priekyje yra
mojuojantis zmogus. Desinéje, vir§ Dailés
akademijos grafiti, pamatote stipynése sédintj
vyra. Dél jo zalios uniformos jtariate jj esant
aktoriy, menininka ar darbininka. Jis Sypsosi ir
mojuoja. Negalvodami jiis taip pat pamojuo-
jate ir keliaudami toliau staiga pastebite, kad
Sypsotés.

»Mojavimas® — tai menin¢ akcija, kuria siekia-
ma uzpildyti vizualing spraga tarp kolonijos ir
vieSosios erdves, tarp jiisy ir mangs.

Installation Based Perfornia
Nida Art Colony, May 2011
Photos: Justin Tyler Tate and Ernest Truely

As you drive to the beach in Nida
nature and watch for animals on th

you admire
oad.

You notice a sign that warns of a waving man
ahead. On your right, above an Art Academ
sign you see a man sitting on a swing. His
green uniform raises questions about his role
as performer, artist or worker. He is smiling
and waving. Without thinking, you wave back
and find yourself smiling as you continue on
your way.

“Wave” is an action conceived to bridge the
visual gap between the Colony and public

space, between you and me.

REZIDENTU PORTFOLIO / A.I.R. PORTFOLIO / Ernest Truely



rror

ollective

Grupée ,,Error Collective buvo pakviesta j
kolonija 2011-yjygeguze sukonstruoti saung
T.R.A.C.E.S rezidencijai. Mat jie sekmingai
igyvending’saunos projekta kulttiros fabrike
1 Taline 2011 metais. ,,Error

¢ ta pacia metodologija ir pasinaudojo
etoje Nidoje rastomis medziagomis. ,,Error*
stebi, galvoja, reaguoja, eksperimentuoja,
konstruoja, improvizuoja, reflektuoja ir nuolat
komunikuoja, tac¢iau nevartoja zodziy. Esami
irankiai, medziagos ir vieta lemia procesg ir
dizaing.

Error yra eksperimentinis, pavojingas, i§
dalies funkcionalus ir ginCytinos estetinés
vertés. Kirinys yra ,,pasventintas* juoku,
krauju ir aSaromis.

Error Collective

Error was invited to NAC in May 2011 to
build a sauna for the Traces residency based
on the success of the Error sauna at Culture
Factory Polymer in Tallinn (2011). Error ap-
plies the same methodology and responds to
the location and available materials in Nida.

Error observes, thinks, responds, experiments,
designs, improvises, constructs, reflects and
communicates constantly but uses no words.
The available tools, materials and location
inform Errorist process and design.

Error is experimental, dangerous, partially
functional and of contestable aesthetic value.
The work is sanctified with laughter, blood

and tears.




Per simpoziuma ,,Inter-
formatas*, Saunos forumas:
graziausiy kany istorija, auto-

rius Mindaugas Gapsevicius

During Inter-format Symposium,
Sauna Forum: A story of the'most
beautiful bodies by Mindaugas

Gapsevicius

REZIDENTU PORTFOLIO / A.I.R. PORTFOLIO / Error Collective



Gintare

Valeviciiite

Visuotiné enciklopedija: Pupa ka
knyga / Universal encyclopaedia:

Bean as a Book

VISUOTINE ENCIKLOPEDIJA

Nidos meno kolonijos mediatekoj¢ dazniausiai
$vieCiamasi skaitant popiering§ ar elektronines
knygas, narSant internete, gkaitant judancius
garsus ar vaizdinius. Vi€toje knygy lentynose
augantys augalai yrd kvietimas skaityti

visuoting enciklopedija-pupa, skaityma su-

su pupos sekla bei raktiniais zodziais, kurie
padeda skaityti meno kiirinj ir atskleidzia
mano intencija. Mano nagrinéjamos temos yra
biologinio ritmo ir socialinio gyvenimo suderi-
namumas, kiirybos ir harmonijos mokymasis
stebint natiiraly gamtos vyksma.

Raktiniai ZodZiai: sékla, penki elementai (vi-
satos tvermés désnis), kiinas, biologinis laikas/
ritmas, knyga, medijos, Kiiréjas, kontempli-
acija, Absoliutas, pazinimas, meditacija, bio-
politika, kiiryba, menas, ekologija, folkloras,
materija...

UNIVERSAL ENCYCLOPAEDIA

Media library in Art Colony of Nida is a place
where people usually research for information
using paper or electronic books, internet, look-
ing at moving pictures or sounds.

The shelves hold plants with pots instead

of books, which act as an invitation to read
Universal Encyclopaedia — a bean, concep-
tualizing as hearing, listening and observing
while the bean itself should be understood as
a metaphor.

This is a continuous creation to which [ am
inviting the viewers to participate as well. The
packets next to the beans are intended for the
viewer as they hold a bean and certain key-
words which help to understand the artwork
and explain my intention within it.

The themes I analyse are: the compatibility
of biological rhythm and social life; and the
study of creativeness and harmony by observ-
ing nature's processes.



i kg ne
1 dirvy.

Hghe

The keywords for understanding the artwork:
the seed, five elements (Conservation law of
the universe), body, biological clock/rhythm,
book, media, the Creator, contemplation, the
Absolute, cognition, bio-politics, creation, art,
ecology, folklore, substance, ...

The book. The bean can be read as a book.
Sometimes by reading only one book can give
more than reading couple of books. By read-
ing one book many times a person is learning
from him/her self: what is read, how it is read.
By reading the book ‘seed, the book itself is
developing. It is like learning from nature's
occurring processes, conceptualizing the
Universe, the ‘I’, the origin of art, learning the
divine, Universal creation. Therefore, there is

a natural and alive development of knowledge.

SITE-SPECIFIC PROJECTS / [VIETINTI PROJEKTAI / Gintaré Valeviéiiité, Pupa kaip knyga / Bean as a book



Knyga. Pupa galima skaityti kaip knyga. Kar-
tais vienos knygos skaitymas yra vertingesnis
nei keleto. Skaitant vieng knyga daug karty
mokomasi i§ paties saves: i$ to, kas skaitoma,
kaip skaitoma. Skaitant knyga kaip ,,se¢kla*,
knyga yra uzsiauginama. Tarsi mokomasi

i§ gamtoje vykstanciy procesy, pazjstama
Visata, ,,a8“, meno istakos, kiiryba, mokomasi
dieviskosios — Visatos — kiirybos. Taigi vyksta
gyvas ziniy augimas. Pupos skaitymas — tai
kelione, visuotiné enciklopedija ir vadovas,
padedantis zmogui gyventi gamtos ritmu,
pasiekti harmonija.

Sékla. Pupos sékla yra metafora, pazinimo
simbolis, kuris parodo, kaip mumyse veikia
penki elementai, kuriems saveikaujant sudary-
ta Visata: gyvinai, augalai, mineralai. Tai, kas
gyva, nuolat keiciasi, bet niekada nepraranda
savo seklos.

Gamtos cikliskumas. Zmogaus kiino gy-
vavimas zemeéje baigiasi, kai sudeginto kiino
pelenai nusileidzia ant zemés arba kai kiinas
yra tiesiog palaidojamas. Augalai gimsta i§
zemes, todél nenuostabu, kad kai kuriose
kultirose tikima, jog Zmogaus siela atgimsta
augalu. Pupa — kaip labai stipri ir koncentruota
gyvybeés sékla — yra amzino gyvenimo ciklo
(vientiso, nenutriikstamo) simbolis, tiltas
tarp dviejy pasauliy. Gimes i$ Zemés augalas
maitina zmogy ir vél eina j zemeg.

Biologinis laikas. Zmogus, kaip ir bet kokia
kita egzistencija, Visatoje turi savo biologinj
laikg ir gyvena pagal paros ritma, mety laikus,
yra veikiamas saulés ir ménulio. Bioritmy
periodai dazniausiai sutampa su §viesos, garso

The reading of a bean — a journey, universal
encyclopaedia and a guide that helps a person
to live according to nature's rhythm; and attain
harmony.

The seed. The seed of a bean is a metaphor,
the symbol of knowledge, which shows how
five elements function within us as their inter-
action created the Universe — animals, plants,
minerals. The living thing always changes
itself but never looses its initial seed.

The cycle of nature. Human existence ends on
earth when the ashes of burned body fall on
the ground or simply when it is buried. Plants
are born out of earth, and that is why there's
no surprise to see other cultures believing that
a person's soul reborn into a plant. The bean

— very strong and concentrated life's seed — is
eternal cycle of nature (continuous, endless)
symbol, a bridge between two worlds. A plant
that is born out of the earth feeds a human and
returns to the earth again.

Biological clock. Human as any other exist-
ence in the Universe, has his/her own biologi-
cal clock, rhythm and exists according to day's
rhythms, seasons of the year, the sun's and

the moon's influence. The biorhythm periods
usually coincide with light, sound or tem-
perature stimulus; nonetheless the technology
surrounding humans that complete many tasks
for them can extend the day, for example,

the natural light is replaced by artificial one.
Therefore, human biological rhythm is being
changed and loses balance. Meanwhile, the
plants live according to day's rhythm reacting






ar temperatiiros dirgikliais, taciau zmogy
supancios jvairios technologijos gali pratesti
paros laika — pavyzdziui natiirali Sviesa
pakei¢iama dirbtine. Taigi taip kei¢iamas ir
iSderinamas zmogaus biologinis ritmas. Tuo
tarpu augalai gyvena pagal dienos ritma,
reaguoja i saulg, ménulio padétj ir i$pildo tai,
kas uzprogramuota s¢kloje: gimima, augima,
kiiryba, branda, mirtj, atgimima. Pasodinta
pupa moko mety laiky cikliSkumo, paties
augalo ciklinés egzistencijos, nattiraliai, be
pasipriesinimo i$gyvenamo laikinumo, mirties
ir atgimimo.

Penki elementai. Visata sudaryta i§ penkiy
elementy, kuriems sgveikaujant viskas
atsiranda ir inyksta. Sé¢klos sodinimas leidzia
asmeniskai patirti, kaip Sie penki elementai
veikia. Séklai sudygti reikalingas Eteris,
Zcmé, Oras, Vanduo. Saulés arba Ugnies
elementas harmonizuoja visus kitus elemen-
tus. Zmogaus, kaip ir pupos, s¢klai uzaugti
reikalingi visi penki elementai. Mumyse jie
siejami su penkiais pojuciais: uosle, skoniu,
regéjimu, lytéjimu ir klausa. Kad harmoningai
egzistuoty augalas ar bet kokia kita ma-
terija, biitina, kad visi elementai tarpusavyje
saveikauty teisingai.

Folkloras. Lietuviy folklore, tautosakoje
pupa simbolizuoja pereinama, du pasaulius
jungiangia erdve tarp Siapus ir Anapus. Tokia
pupos simbolika egzistuoja ir kity kulttiry
pasakose, mituose, legendose, religiniuose

to the sun, moon's position and they complete
what is programmed within the seed: birth,
growth, creation, maturity, death, and rebirth.
The planted seed teaches the cyclical seasons
of the year, the cyclical existence of a plant
itself, naturally, without resistance to temporal
existence, death and rebirth.

Five elements. The Universe is composed of
five elements and their interaction determines
the existence of all matter. The sowing of the
seed lets us personally experience how these
elements function. For the bean to sprout it
needs Ether, Earth, Air and Water. The Sun or
the element of Fire harmonizes all the other
elements.

For the seed of human just as for the seed

of a bean the five elements are necessary to
grow. In humans these elements are connected
to five senses — smell, taste, sight, touch and
hearing. For the harmonious existence (of
plant or any other matter) it is necessary that
all these five elements would interact with
each other in a balanced way.

Folklore. In Lithuanian folklore the bean
symbolizes transitory, space connecting two
worlds, between here and beyond. This kind
of symbolism exists in other culture's tales,
myths, legends and religious texts. In tales
and myths the bean by connecting this world
with another becomes a symbol of a person's
spiritual transformation and transition to
higher level of consciousness — the bean that
has grown beyond the clouds opens extraordi-
nary worlds, the kingdom of heaven, and the



tekstuose. Pasakose ar mituose pupa, sujun-
gdama Siapusinj ir anapusinj pasaulius, tampa
ir zmogaus dvasinio transformavimosi —
peréjimo j aukstesnj sgmonés lygj — simboliu.
Iki dangaus uzaugusi pupa atveria stebuk-
lingus pasaulius, Dangaus karalyste, ja kope
herojai patiria iSbandymy.

Materija. Be kity draudimy, Pitagoro
pasekéjai privaléjo laikytis ir taisyklés ne-
valgyti pupy. Pupos ziedas panasus j embriona
(zmogy), tad manyta, kad zmogus ir pupa yra
i$ tos pacios materijos. Dél ty paciy priezasCiy
pupy nevalgo ir kai kurie vegetarai.

Skaitymo instrukcija. Pasiimkite pakelj su
pupos sékla, skirtuka ir pasisodinkite savo
,.knyga“, raskite savo raktinius zodzius.

Pupos meégsta sunkia nertig§¢ia arba vidutinio
sunkumo drégna dirva. S¢jamos antroje
geguzes puseje. Geriausia séti eilémis, pal-
iekant tarpueilius ir tarpus tarp sékly. Séklos
iterpiamos 3-4 cm gylyje. Sudygsta per 12—15
dieny. Daugiausia drégmés reikia zydéjimo ir
deréjimo metu.

characters climbing the bean up experiences
challenges.

The substance. Among many prohibitions,
the followers of Pythagoras had to stick to the
rule not to eat beans. The bean's blossom looks
like an embryo (human), therefore it was
believed that the human and a bean are made
from the same matter. For the same reason,
some vegetarians do not eat beans.

The reading instruction. Take the bean seeds
package, page marker and grow your own
book and find your own keywords.

The suitable soil for beans is heavy non-acidic
or medium-heavy damp. They are usually
sowed from mid-May. The beans are sowed in
rows, leaving spaces between them as well as
between the seeds. They should be sowed 3-4
cm deep into the soil and they sprout between
12-15 days. The most humidity is required
during blooming and maturity period.

&
<
)
=
33
=
)
3
=
»
2
S
S
~
N
1>
5
N
S
[
[
S
S
~
Q
=
v
&
Q
=
N
S
[N
[
1S
S
S
O
I
&
>
&
=
3



Aiste Goda

Virsulyte

Garso sodas / Sound garden

PROCESAS IR INSTALIACIJA

Pasaulj suvokiu sinestetidkai!, galiu
lygiagreciai suvokti skirtingy jusliy kalbas.

izdas nulemia ir garso virpesiy spektra.
Augimo procesas fiksuojamas ir transformuo-
jamas | garso daznius.

Kirybinéms paieskoms pasirinkta Nidos
meno kolonijos terasa 2011 m. kovo—spalio
meénesiais.

Karinys priklausomai nuo vietos gali keisti
savo struktiirg ir sudedamasias dalis (augaly
rusis, kvapus, skonius). Kartu jis iSlieka ir kaip
nekintancios vieno modulio formos nulemta
struktiira.

PROCESS AND INSTALLATION

I explore a synaesthetic* perception of the
world, as well as a capability of translating

of one sensual language into another. For this
project, I have produced special pots for grow-
ing potherbs. The pots make up a modular
structure of a single line/bed. It is more than
ten meters long. The shape and the structure
of the modules correspond to the picture that
you can see on the computer screen, when it
assembles several sound tracks at the same
time. I am fascinated with the similarity of the
picture to a sound wave.

I have grouped the types of potherbs into the
two waves repeating themselves. The picture
changing in time also makes an influence

on the spectre of sound vibrations. I record
(photo&video) the process of growing and
transform it into sound frequencies. For my
artistic research project, I chose the terrace
at Nida Art Colony from March to October
of 2011.

My work can change its structure and con-
stituents (the types of plants, their scents and
flavours) in accordance to the place. At the
same time, it remains a structure conditioned
by an invariable shape of one module.



16-kos daliy dvibange strukttra:

mairtinai / $viezi bazilikai / dasiai / perilés

/ kalendros / juozazolés / zaliejibazilikai /
juodgrudés / mairtinai / $viezi bazilikai / dasiai
/ perilés / kalendros / juozazolés / zaligji bazi-

likai / juodgrudés/

1. Sinestezija — (1) (gr. synaisthesis — vienalaikis pojutis;

terming vartoja Aristotelis (384-322 pr. Kr.) — psichologiskai

nevalingas dviejy ar daugiau pojuciy atsiradimas, dirginant tik

vieno i§ ty pojuciy jutimo organg. Pavyzdziui, regos sinest-
ezija, kai geltona ir oranziné spalva daugeliui zmoniy sukelia
Silumos pojiitj, o mélyna ir Zalia — Sal¢io. (V. Vaitkeviciene,

Tarptautiniy zodziy zodynas, 2002 m.)

Two-wave 16 parts structure:

marjoram / holy basil / savory / perilla / cori-
ander / hyssop / green basil / love-in-a-mist /
marjoram / holy basil / savory / perilla / cori-
ander / hyssop / green basil / love-in-a-mist /

aesthesia (1) (Greek synaisthesis — ‘joint sensation” or
‘cross- sensory perception’) is a condition where there is

a mingling of the senses due to cross-wiring in the brain;
many people have optic synaesthesia, for example, yellow
and orange colour give them a sense of heat, while blue and
green — a sense of cold. (Valerija Vaitkevi¢iene, ,, Tarptautiniy

zo0dziy zodynas* /(,,International Words Dictionary*, in
Lithuanian, 2002)

e
s '"Z(W'/"

Fexmnes)

SITE-SPECIFIC PROJECTS / IVIETINTI PROJEKTAI / Aisté Goda VirSulyté, Garso sodas / Sound garden



Inter-format Symposium: Reinventing Interdisci-
plinarity 3-6th May 2011

Nida Art Colony & Vilnius Academy of Arts
(Lithuania)

Welcome to the non-stop event shifting from performance to lecture
to basketball game to sauna broadcast to performative discus-
sion to artists guided site/sight/seeing to discursive dinner
to role play to interactive buffet to screening to imagi-
nary cartography to workshop to tea ritual to slow
reading to sonic massage to knowledge sharing
to book launch to critical sauna to guided

orientation to conceptual sentiments.

Nida is known as a charming resort
on the Baltic Sea coast — our
intention is to re-brand it
as a site for reinvention
of interdisciplinar-
ity between art

& research &

science.




PROGRAMME

Tuesday 3rd May (Vilnius)

1lam
3pm
4pm
7.30pm

Cultural Guided Tour: Visits to art sites in Vilnius (VDA, CAC, Fluxus Ministry studios) VM
Lunch in the canteen of Vilnius Academy of Arts

Intro-Format presentations: 5 Minutes each participant (Vilnius Art Academy Chess Hall)
Conceptual Sentiments or ‘I would like to propose a toast!” Picnic Dinner in the Bus

(Leave Vilnius punctually at 7.30pm to arrive midnight at Nida)

Wednesday 4th May (Nida Art Colony, Neringa)

10-12
2pm
3-5pm

Tpm
8pm
9pm

Open Brunch Buffet and self-guided orientation, free time

Collect Picnic Lunch and introduction to Nida Art Colony Workshops Open Program

Artist Tours — Artist in Residence Guided sight/site/seeing Tours (AIR on request) and workshops:
Ad hoc mythology and imaginary cartography Jurij Dobriakov

Not knowing something as a good start for cultural production (1 hr) Andrew Gryf Paterson
Olfactory Tea Ritual (3 hrs) Gwenn-Aé&l Lynn

Poetic Robotism/Art Walk Eva Vevere & Laura Prikule

The Sited Storyteller Marjolein Houben & Irmelin Joelson

‘Would you like to join with art? Reclamation

Introduction to local myths and place Marta Vosylitité (served with dinner)

‘Welcome to Bridgeland! Jodi Rose/Error Collective (seaside location)

Opening Ceremony/Party and Neringa.FM Special Broadcast Jodi Rose/Error Collective/Traces Artists in Residence/

Vytautas Michelkevi¢ius /Mindaugas Gapsevi¢ius/Linas Ramanauskas (seaside location)

Thursday 5th May (Nida Art Colony, Neringa)

05:19am
10am

1lam

1:03pm
2-3pm
3pm
4pm

Spm
6pm
Tpm
Spm

Spm

8:48pm
9pm

10pm

10pm

Harvest: Neringa Andrius Rugys (PB8) (one hour session/performance)

Interactive Omelette Bar

Seeding to Harvest: Interdisciplinary Methodologies Vytautas Michelkevicius , Aist¢ Goda Virsulyté , Gintaré
Valeviciate, Mari Keski-Korsu, Andrew Gryf Paterson, Andrius Rugys (PB8)

Harvest: Neringa Andrius Rugys (PB8) (one hour session/performance)

Lunch

Artist or Self-Guided Tours — Artists in Residence site/sight/seeing (on request)

‘Fake it til you make it’ Playing the role of artist/curator. Hanna Husberg, Ernest Truely, Scenarios Damian Jurt, Cultural
Subjectivities Marko Stamenkovic (Thomas Mann House)

Haus am Gern & Prof. Dr. Nijol¢ Strakauskaité (Performative discussion - Thomas Mann House)

Book Launch: “How to Become an Artist? Expanded edition” Kri$s Salmanis (Thomas Mann House)

Tea Ritual: Gwenn-Aél Lynn

Collective Kitchen & Cooking Workshop (Smoked & Grilled Fish)

Apres Le Pamplemousse (After the Grapefruit) Tamara Henderson

Artist as Researcher Film Program (NAC Kitchen) Ernest Truely, Jaana Maijala and Agnes K Yitt,

Nika Autor & Maja Cimerman, Justin Tyler Tate

Harvest: Neringa Andrius Rugys (PB8) (one hour session/performance)

Sauna Forum: A story of the most beautiful bodies Mindaugas GapSevi¢ius, Bearding Justin Tyler Tate, Lithuanian wild
herbal teas VM & Essential Scent & Sonic Shower/Isa Belle

Neringa.FM Sauna Broadcast: Audio_z collage Tautvydas Bajarkevicius, Earzoom Sonic Arts Festival Selection by Miha
Ciglar & Lithuanian Music Special Program by Linas Ramanauskas, Neringa. FM

The Sited Storyteller: Film Screening Lagoonside Location Marjolein Houben & Irmelin Joelson

Friday 6th May (Nida Art Colony, Neringa)

9am

1lam

Collective Baking Johanna Sophie Santos Bassetti and Symposium Participants and Breakfast
Beyond Borders: Maps & Territories Artiiras Raila, Anna Karpenko (Performative Lectures)

RENGINIAI / EVENTS: Inter-format Symposium



1-2pm Artist Maps, Stories & Myths: Practice and Process, Marjolein Houben & Irmelin Joelson, Jurij Dobriakov, Jodi Rose

2pm Lunch

3-5pm Artist Tours — Artist in Residence Guided sight/site/seeing Tours (on request)

4pm ‘re:inventing the future: theory and practice, after the story ends’ Lilia Voronkova, Bill McAlister, Philippe Franck
(Performative Lectures)

6pm Virtual Tea Party — London/Ljubljana/Nida Error Collective

8pm Interactive Cuisine: Trans gastronomy or the art of site specific culinary Nicolas Thys Wilde

9pm Sauna Party: Paradise Now/Linas DJ, Essential Scent & Sonic Shower/Isa Belle & Closing Ceremony Error Collective

10pm The Sited Storyteller: Film Screening Seaside Location Marjolein Houben & Irmelin Joelson

INTERVENTION/SITE-SPECIFIC & PERFORMATIVE WORKS — DAILY/VARIOUS TIMES

Artist Tours/TRACES Artists in Residence: Guided sight/site/seeing tours of Cultural Interest, Daily 3pm

Asking Questions and Giving Answers to weather in Nida and on Lithuanian Contemporary Art/Vytautas Michelkevi¢ius, Daily when
not sleeping

Bball/Justin Tyler Tate: Artist Guided Visits and Game (on request 3pm & 7pm)

Bearding/Justin Tyler Tate: During Sauna and spontaneously (or on request)

Essential Scent & Sonic Shower/Isa Belle: 3— 4pm and 7— 10pm

Garden of Sound/Aisté Goda VirSulyté: Rooftop terrace, open all hours

Harvest: Neringa/Andrius Rugys (PB8): 05: 19 Sunrise session/13:03 Noon session/20:48 Sunset session. MAY 5th Thursday ONLY
(each session/performance lasts one our)

How to become a practical person after your PhD thesis or why theory is practice/dr. Vytautas Michelkevi¢ius, Private consultations by
appointment only

Lemonade Stand/Justin Tyler Tate: Artist Guided Visits (on request)

Neringa FM Special Broadcasts: Linas & Guests: Wed 9pm — 12am, Thursday 9pm-12am

Poetic Robotism/Art Walk/Eva Vevere & Laura Prikule: 10am & 3pm Daily

The Universal Encylopedia /Visuotiné Enciklopedija/Gintaré Valeviciuté: Slow Reading all hours (Mediateka)

‘Would you Like to Join With Art?/Reclamation: morning surveys and evening collection

Sad Song Makes Me Happy/Natalia Borissova: electromagnetic acousticollation 3—4pm and 6-8pm

Sauna Forum & Sauna Party/Error Collective & Miga: 9pm to Midnight ,Thursday 5th and Friday 6th

Sauna strips us of our inhibitions, allowing us to come closer to one another, in order to talk without facade.

What is Interformat?

The symposium's goal is to gather artists, curators, researchers and practitioners and reinvent the format of presenting and sharing art,
knowledge and experience. One of the key features of contemporary culture is the changing role of the artist, who sometimes assumes
the role of a researcher and curator, and vice versa. Where are the borders of these roles? How could a serious researcher and theorist

do a performance, and how could a playful artist do serious research and theorize?

One of the key q ion of Symposium is “Sustainable Ec ies/logies: Adapting to the Future” which covers new ways of collabora-
tion between artists & curators & researchers, looking for new formats in order to adapt to the new conditions of changing art world,

institutions and audiences.

The symposium in Nida is going to be an ongoing performance with lectures, discussions, presentations, coffee/wild herbal tea drinking

circles, dinner with conceptual sentiments (to everybody's health), ec inimal-media events, audio-lobby, i) inary mapping, smell

sightseeing, etc.
The event tends to be a long dinner served with opinions and experiences.

The format would be not only the form, but also the content: INTERFORMAT aims to rethink the history of format, its change, meaning,

standardization, etc.)

Interformat Initiator & Co-curator Vytautas Michelkevicius




T-R-A-C-E-S Co-Curator Introduction:

.. This whole program is perverse, “ says Rasa Antanaviciité, Executive Director of Nida Art Colony; ,,it's all about pleasure.* Welcome
to the intersensory interdisciplinary Inter-Format symposium at Nida Art Colony. We aim to create space for interactions to please your

senses, stimulate your mind, lift your spirit and facilitate connections.

1. How to introduce a chicken.

It is best to bring a new chicken into the coop during the night, in order to avoid disruption to the chicken while finding its
place in the pecking order. The new chicken avoids disorientation, and when the chickens awake, they don't realise there is a
new chicken in the coop and hence refrain from pecking. It is dangerous to make King's coffee with the eggs of an unknown chicken.

2. Transcultural checkers means that neither party realises they are playing by different rules until part-way through the game. Which

rules are adopted must then be negotiated.

3. Flux, flow and open space.

Whoever comes is [sic] the right people

the integration of audience into the performances contributes to the randomness of events
Whatever happens is the only thing that could have

Fluxus: a name taken from a Latin word meaning “to flow”

Whenever it starts is the right time

opening the events to accidents and other unintended effects

When it's over; it's over

Fluxus is fun.

Jodi Rose, TRACES Initic Co-Curator/Medi & Nida Art Colony: Artist in Residence

Inter-format Symposium is curated by Vytautas Michelkevicius, Jodi Rose and Mindaugas Gapsevicius

WWW.t-r-a-c-e-s.net

1 - The Greek-S§ymposium was a key Hellenic social institution.

It was a fofum for men to debate, plot, boast, or simply to party
with others (Wikipedia.org).

RENGINIAI / EVENTS: Inter-format Symposium



Crack the Rules

Damian Jurt

On the Inter-Format Symposium: Reinventing

Interdisciplinarity

The Inter-Format Symposium: Reinventin

tended to contra-
ent each other. The

regard to content and fo
dict rather than compl
resulting dynamics brought the theme of the
symposium to the fore and allowed for subjec-
tive approaches to the idea of interdisciplinar-
ity. The artists, curators, sociologists, political
scientists and the art historians from different
countries engaged in a lively exchange of
views and positions, which continued even
after the symposium. The geographical loca-
tion of the Nida Art Colony and the space
offered by the symposium also facilitated
communication among the participants. But
the symposium had set itself a high hurdle in
that it attempted to review the idea of interdis-
ciplinarity in the methods and fields of artists,
curators and researchers. Currently, it can be
observed that contemporary art discourses are
becoming increasingly theoretical, apparent

in the numerous interdisciplinary courses of
studies, exhibition concepts with a greater em-
phasis on theory and also in artistic research,
which has grown in importance along with the
development of art universities in Europe. The
roles taken by the different actors involved

showed that interdisciplinary and research-
based strategies are increasingly becoming a
basis for artistic production. These develop-
ments result in interconnections that allow for
new possibilities with regard to content and
the political level. The art system's appetite for
authorial, individual positions, whether that of
artists or curators, has not diminished. The art
market's influence on art production plays a
central role in this. Even if the production and
mediation of art cannot be explained through
a single method or strategy, the impression
that there is a discrepancy remains. The Inter-
Format Symposium: Reinventing Interdisci-
plinarity did not intend to solve this field of
tension through discussions. Rather, the idea
was to create a discursive space where various
questions, ways of thinking and methods clash
and then multiply in a collective exchange.
Thus, Inter-Format was not a symposium

on the idea of interdisciplinarity, instead the
symposium, as such, should be understood

as an independent, interdisciplinary system,
which was both shaped and questioned by its
participants from different fields of expertise.
In this sense, entering an interdisciplinary
space and experiencing interdisciplinarity led
to a critical view of contemporary art practices
as well as their mediation.



Atviros menininky studijos /
Open Artists Studios

19.03.2011 (kartu su studenty darbais ir kolonijos atidgrymu /
together with students works and opening of the colony)
15.04.2011

14.05.2011 (kartu su kritike Laima Kreivyte / Te
critic Laima Kreivyté)

‘gether with

Foto- ir videodokumentacija / Photo and Video documentation:

http://nidacolony.lt/en/residence/stidio-day
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Nidos meno kolonijos planas /

1 atikstas
The plan of Nida Art Colony 1 floor
| T
: B o |
[ [ 8] III e
: =0 ‘ =0 O
g::g E r fH D

_ﬂ

3’ :” ANE@H Eﬁ
1 S 5] 5 IE
= : 3’% -

1] B o : LE

[ AT A3

[ T 1

e
[

]

T T | B

W

EMM 'M =

- ———— e —




2 aukstas

5 Menininky rezidencijy studijos (per du aukstus, 65 kv.m.)
5 Artist-in-residency studios (two floors, 65 sq.m.)
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Roof terrace for events (100 m2)
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Vilniaus dailés akademijos Nidos meno kolonijos vykdomy programy réméjai / Supporters of Nida Art Colony of
Vilnius Academy of Arts projects:

S ,v///% swiss arts council Lietuvos Kultiros remimo fondas /
LI prshelvetla Lithuanian Culture Support Foundation

Education and Culture DG

Siaurés ir Baltijos $aliy kultdiriné mobilumo programa / The Westerly Trust
The Nordic-Baltic Mobility Programme for Culture

Partneriai / Partners:

ERINGA FM 89,8

Kursiy Nerijos Nacionalinis parkas / Kur$iy Nerija National Park , Ragytojo Thomo Manno memorialinis muziejus ir kultiiros centras /
Writer Thomas Mann Museum and Culture Centre (Neringa), www.artnews.lt.

Vilniaus dailés akademijos Nidos meno kolonija yra naré / Nida Art Colony of Vilnius Academy of Arts is a member of:

euroArt — the European Federation
of Artists’ Colonies

Some artists' works and symposium were implemented in the framework of TRACES project which is supported by the European Com-
mission (DG EAC- Programme Culture 2007-2013).

This project has been funded with support from the European Commission.

This publication [communication] reflects the views only of the author, and the Commi
which may be made of the information contained therein.

ion cannot be held responsible for any use

TRACES Coordinator/leader:

<

TRANSCULTURES

Co-organising partners

"33 33 Vilnius
Academy . A
of Arts

INSTITUT ZA  INSTITUTE FOR
RAZISKOVANJE  SONIC ARTS

ZVOCNIH UMETNOSTRESEARCH

s

Associated partners:

MGRATING

PI:-::ELACHE
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www.nidacolony.lt
WWW.t-r-a-c-e-s.net
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Vilnius Academy of Arts

NIDA
vy
COLONY

The application deadlines are:

A new Artist-in-residency
and art & education place
B on the Baltic Sea coast

More info at www.nidacolony.lt
Nida Art Colony, Vilnius Academy of Arts, Taikos str. 43, 93121 Neringa, Lithuania, vytautas@nidac




